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lanepes Artmeken — 370 ranepesi CoBpeMeHHOro
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Copoc-
Ka3akcTaH
Kopbl

KypmeTTi goctap!

Cizgep kongapblHbl3fa 6i3fiH KopablH KongaybiMeH Artmeken Kepkem
ranepesicbl JanblHAAFaH KaTanorTel yCTan oTbipFaHAapbliHbI3Fa eTe
KyaHbIWTbIMbIH. KaTanor 2020 xbinbl, sFHK Bykin anemmeH bipre Kasak-
CTaH @ KOPOHABMPYC iHAETIMEH KYPEeC XYPri3in )aTkaH CaTTe XapblK-
Ka LUbIKKasbl OTbIp.

Bi3niH Kop 63 KbI3METiHIH anfaliKbl KyHAepiHeH 6acTan-ak KasakcTaH
M3JeHWeTi MeH 3aMaHayu eHepiHiH faMyblH, ONapablH, aNeMaik eHep
ypaiciHe KocblTybIH Konpan kenepi. bis KasakcTanablk cypeTwinep-

re 6aTbin Aa ©3€eKTi TybIHAbIIAPbIH AYHWEre aKerin, e3 WhiFapMana-
PbIH eniMi3ge ae, WwWeTenge Ae Kenwinik HasapblHa YCbIHbIM, XXapblKKa
LWbIFAapyblHa aT canbiCy apKbliibl Ka3dakCTaHHbIH M3AEHM XXoHe eHep
KeHiCTiriHiH KeHele bepyiHe YIIKeH ynec KOCTbIK fien ceHeMiH. byn ka-
Tasnor COHFbl XXMbIPMa XbINAa enaeri afam KyKblKTapblHa KaTbICTbl
XafdanaoblH Kanam e3repreHiH XaHe KasakCcTaHablKTapablH 6yn xafnan
Typasnbl TYCiHiriH 8Hep TYPFbICbIHAH KapacTbipyFa MyMKiHAIK bepepi.
Bi3 coHpan-ak agam KyKbIKTapblHbIH MaHbI3AbIIbIFbI Typasibl, XXep Lua-
PbIHbIH, KE3 Ke/lreH HYKTeCiHAe Ke3 KereH yakplTTa apKanCbIMbI3fbIH
KYKbIfbIMbI3[bIH, TOMblK EKEHIiH XXaHe afaM KYKbIKTapbl 9pKanCbiMbI3fa
bipaen TMecini ekeHiH ecke canfbiMbl3 Kengi.

CoHFbl bipHelue xbin 6oibl Copoc-KasakcTaH kopbl KasakcTaHaafbl
aflaM KYKbIKTapblH KOpFay CanacbiHbIH TYpSli KbipblHa apHasfaH bipka-
Tap apT-xobanapfa Konaay kepceTTi. Kop yLWiH agaMaapabiH MyHaam
xobanap annbl Nikipi eTe MaHpI3abl, 6yN TaKbIpbINTbIH, KAHLWabIKTbI
MaHbI3[1bl EKEHiH YXaHE 0N TaKbIPbIMTbIH, Ka3aKCTaHAbIKTapabl KaHLwa-
NbIKTbl TONFaHAbIPaTbIHbIH KepceTeai. Ocbinanwa, 2017 Xbinbl KaTanorka
€HreH LWblFapManapmblH, anfalkbl kKepmeci eTTi. 0n «Agam KyKbiKTapbl:
XXublpMa KekTeM, Xublpma Ky3» gen atangsl. byn kepMeHiH MakcaTbl
CON Ke3pe TeK KYKbIK KopFayLbliap MeH befniceHpinep KaybiMbIH faHa
TONFaHAbIPaTbiH Macenenepre KenwinikTiH Ha3apblH KanTa ayaapy
6onatbiH. OCbiHAAN COHFbI KEPME Typa XMbIPMa Xbin 6ypbIH YAbIMAAC-
TbIPbIMbINTbI, COHAbIKTAH Ka3akcTaHaarbl a4aM KyKblKTapblHa KaTbICTbl
XafOoanablH, CYPETLWiHIH KYKbIKTbIK CaHa-Ce3iMiHiH, OHbIH, agaM Ky-
KbIKTapbl MAEACHI XaWfbl TYCIHIMHIH, KAHLWANbIKTbl ©3repreHiH Kanta
KapacTbIpbin, Tanaay KaxeT 6onabl. KepMe eTe caTTi 6TTi, afaMHbiH,
iLKi Ke3Kapacbl MeH NiKipiH 6inaipy Kypanbl peTiHAe eHep Tini anbiHAbI.
On TakbIpbINTbl alWyFa biHFaNsIbl €H alNKbIH, €H M3HEPSi XXaHe eH, IMOo-
umsnbl TinaepniH 6ipi 6onbin caHanagbl. 2018 biNabIH, XeNTOKCaHbIHAA
AnMaTbiia afaM KyKbIKTapbiHbIH XannbiFa 6ipaen AeknapaumsacbiHa
KOJ1 KOMbINybIHbIH, 70-XbI1AbIFbIHA Opan yMbIMAACTbIpbIFaH «[dapakbl
asingep» kepMeci oflaH fa acepni 6onbin WhIKTbl. BipiHWigeH, kepme
BipikkeH ¥nTTap ¥MbIMbIHbIH AflaM KYKbIKTapbl XXeHiHgeri XXofapbl Ko-
Muccapsbl backapmachbiHbiH, OpTanblk, A3us yuiH eHip/ik 6eniMLIeciHiH,



KOnAaybIMeH )Xy3ere acTbl. bi3 ocbkl apinTecTikTi aca xofapbl baranam-
MbI3. EKiHWigeH, kepMege 2018 xbinablH OKUFanapbiHa Tangay Xacan-
Lbl: MHTEPHETTIH, byFaTTanysl, bBykapanbik aknapaT KypanaapblHbiH, Xa-
6b1nybl, oNMMNMana xynaerepi eHnc TeHHiH enTipinyi, COHbIMEH KaTap
KYLUTi @a3aMaTTbIK BacTaManapmbiH, XXaHAaHybl epeKiue Ha3ap ayaapabl.
byn xob6a pna ete catTi 6onabl. CaTTiniri coHwanblk, kKepMe AcTaHa
KanacblHa «racTposibre» wakbipbingbl. LLbIH MaHiHAe, enopaanbIk, Ke-
pepMeHep KePMEeHIH KEHENTINIreH HYCKACbIH TaMallanayfa MyMKiHAIK
anabl — 3kcnosunuusFa 2017 xbinfFbl BipHelle TybIHObI EHTI3iNAi, BATKEHI
onapgablH e3ekTiniri 2018 xbinbl 0faH aa apTta TyckeH eai. OfaH Koca,
AcTaHa KanacblHbIH Xac api KePHEeKTI CypeTLWinepiHiH, TyblHAbINAPbI Aa
eHfi. KaTanor ke3seHiHiH, KypaMblHa KipeTiH COHfbl KepMe KYLUTi TpaHc-
dopMaLmsFa ybipan, XXacTapAblH HapasblfblK KOHiN-KYMiHiH, eniMi3-
Lleri KaTaH, LieH3ypaHblH, XahaHablK NaHAEMUSHbIH, KE3EKTi TOSKbIHbI
KYPIn XaTKaH CaTTe 83iHiH, TEXHMKASbIK ICKe acybl XXafblHaH eH Kypaeni
KepMere anHangbl, 6ipak on 6apimi3 kya 6osbin oTbipFaH 2020 XbingplH,
OKMFanapbl MEH COFaH BarnaHbICTbl KOHIN-KYMiMi3ai Ao albin kepceTin
6epai.

KaTanorTbliH epeKLie KYHAbINbIFbIHbIH, TaFbl 6ip Cbipbl — OHbIH, iWiHAE
CYpeTWinepaiH WoiFapManapbiHaH 6enek, anrini cascaTTaHyLWbIHbIH,
KYKbIK, KOpPFayLUbIHbIH, X8HEe eHePTaHYLUbIHbIH, TAKbIPbINKa apHanfFaH
TyCiHikTeMe MaTiHaepi Ae 6ap. bi3 ocbl xobafa KaTblCKaH agaMaapablH
bapnblfbiHa anfFbiCbIMbI3abl 6inaipeMis aHe 0Cbl KaTanor efgiH kep-
KeMeHep caflacblHAa aTKapbliFaH nanaasbl XYMbICbl 601bIN KaHa KoW-
MaW, CoHAamn-aK e3iHiH, MaHbI3bl aFapTYLWbIbIK PeniH e aTkapaabl gen
CeHeMis.

Bi3 ockl kaTanorneH TaHbIca OTbIpbIn, KasakcTaHOasbl afaM KyKblKTapbl
MeH BoCTaHAbIKTapbl NAESAChIHbIH KeH, Tapanybl MeH 6i3fiH KoFaMbIMbI3
YLWiH OHbIH, MaHbI3bIH TYCiHAIpYre ynec KocaTblH apbip oKbipMaHFa an-
FbiCbIMbI3abl Bingipemis.

Avga AvigapKynosa,
Copoc-KasakcTaH KopblHbiH 6ackapMa Teparachl

Copoc-KasakcTaH kopbl



Artmeken
ranepescsl

Hocrap!

Artmeken ranepesiceiHbiH, 2017-2020 xbingap apanseifbiHga Copoc-
KasakcTaH KopbIMeH bipnecin eTkisreH KasakcTaHgarbl afaM KyKblKTa-
pblHa apHaJiFaH KepMenep Ke3eHiHiH KaTanorbiH alwbin OTbipchi3aap.

Byn kartanor cizgepre kasakCTaHablK 3aMaHAac cypeTwinepaiH keska-
pacbl TypFbiCbiHaH Ka3ipri KaszakcTaHaarbl okMFanap LexipeciH basH-
nan 6epepi. Ocbl Xbingap 60Mbl 6TKI3iNreH ap KBPMEHIH AanbIHObIK,
Ke3eHi rafiepest YXXbIMbl YLLiH YJIKEH CbiH FaHa eMec, COHbIMeH bBipre,
TaNaHTTbl CYpeTLUiNIepPMEH, OMNbl Aa 63 iciHe bepinreH ayanTopusMeH,
nikipnec apamMgapMeH Tingecy yakbiTel 6014bl.

bi3 bapnbik cypeTwinepre, coHAan-ak KasakcraHaasbl afaM KyKblKTa-
pblHa apHasfaH KepMenep Ke3eHiHiH TypaKTbl XeTeKlLici, 6i3aiH KbiM-
6aTTbl oCbIMbI3 Banepua NbpaeBara anfbiCbiMbI3[bl aNTaMbI3.

KepMenep ke3eHiHiH, eTinyiHe Konaay kepceTkeH, 6i3fiH TypaKTbl
cepikTecimi3 Copoc-KasakcTaH KOpblHa anfbiCbiMbI3 LWEKCI3. Anga
AnpapkynoBa MeH AHTOH ApTeMbeB, 9nHen KaHa3sapoBara, KOpabliH,
yibIMaacTbipywbinapsl 8nus Lspinbaesa, Cayne MamaeBa, AiixaH
OwakbaeBanapfa pm3aLlblibiFbIMbI3abl bingipemis.

BipikkeH ¥nTTap ¥/MbIMbIHbIH AflaM KYKbIKTapbl XeHiHpaeri 6ackapmachl-
HbIH, gemeyuwinirimeH 2018 xoaHe 2019 xbingapaarbl «[dapakbl a3ingep»
KepMeci AnMaTbl XaHe con ke3geri AcTaHa KananapbliHAa eTTi. bipikkeH
¥nTTap ¥MbIMbIHbIH, AlaM KYKbIKTapbl XeHiHaeri backapMacbiHbiH OpTa-
nblk A3na yuwiH eHipnik 6eniMiwecinin, 6acwbicbl Puwapa KomeHga MeH
Pyctam KpinwakbaeBka KepceTKeH Kongaybl YLWiH anfbic Bingipemis.
Conpan-ak b6i3piH AcTaHapafbl JocTapbiMbi3 — Airyn Mbpaesara,
anrepiMm MaxunTxaHfa, Cbipnblbek bekboTaeBKa LWbIH XYPEKTEH paxMeT
anTaMbI3.

BisniH yxbIMbIMbI3Fa — Bcen CabueBara, baxtusp banTtakoBka, Anmat
I3backaHoBKa, coHaan-ak bisre yHeMi Konaay KepceTin oTbipFaH rane-
pesiHblH, 6apsiblkK, LOCTapbIHA afiFbIChIMbI3 LIEKCI3.

layhap CatbaeBa, 'ynimupa lMa3niosa,
Artmeken ranepesiCbiHbIH, HEFI3iH KanayLbiiap



Artmeken ranepesicbi

ALY

«ApaMm KyKbIKTapbl: YKubipMa KeKTeM, Xublp- » 9Kcno3uuumsa BbicTaBkM «MpaBa yenoseka:
Ma Ky3» KepMeciHiH 3kcnosuuuscel. 2017.

» Exposition of “Human Rights: Twenty Years
OBapuate net cnycta». 2017. Anmatbl
AnMarbl

Later.” 2017. Almaty
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®oHp Copoc-

KasaxctaH

Hoporuve opy3bsl

7 oueHb papa, YTo Bbl AEPXKMTE B pyKax KaTasior, MOArOTOBEHHbIV
XyLOXeCTBEHHOM ranepeen Artmeken npu nogaepxke Hawero GoHAa.
Katanor BbixoguTt B cBeT B 2020 rofy, koraa KasaxcTaH, Kak 1 BeCb MUp,
Haxoauscs B COCTOSIHMM Bopbbbl C KOPOHABMPYCOM.

Moyt c camoro Havyana cBoen AeaTeNlbHOCTY Hal GOoHA NoaLepXKunBan
pa3BuTME KYNBTYpPbl U COBPEMEHHOIO UCKYCCTBa KasaxcTaHa, nx UHTe-
rpaLmio B MMPOBOM XyLOXECTBEHHbIN MpoLecc. A Bepto, YTO Mbl BHECTU
CBOW BKNaf, B pa3BuTME KYNbLTYPHOMO 1 apT-npocTpaHcTBa KasaxcTaHa,
MoMorasi Ka3axCTaHCKMM XY[OXXHUKaM Co3[1aBaTb CMefible 1 aKTyasibHble
paboTbl, AEMOHCTPMPOBAaTL CBOW NPOM3BEAEHUS KaK Ha POAMHE, TaK U
3a pybexkoM. ITOT KaTasnor A4aeT BO3SMOXHOCTb B3r/IsiHYTb Yepes npus-
MY MCKYCCTBa Ha TO, KaK U3MeHMacb 3a NoCneHWe ABa AeCSTUNETUS
CUTyaLMs C NpaBaMum YesioBeKa B CTPAHE M MOHUMaHMWE 3TON CUTYaLMK
Ka3saxcTaHuaMmu. Mbl TakXKe XOTeSI HaNoOMHUTb 0 3HAYMMOCTM MNpaB Ye-
NOBEKa, 0 TOM, YTO KaXAbl M3 Hac B nobon Toyke Mupa B ntoboe BpeMs
HaZeneH NnosiHbIM CNeKTPOM NpaB, YTo NpaBa YefioBeKa NpuHagiexar
paBHbIM 06pa30M KaXX[oMy M3 Hac.

3a nocnegHue Heckonbko neT @oHp Copoc-KasaxcTaH nogaepxan psg,
XYL0XECTBEHHbIX MPOEKTOB, MOCBSLLEHHbIX PA3/IMYHbIM acrnekTaM rnpas
yenoseka B KasaxctaHe. [Jns poHAa 04YeHb BaXKEH OTKIIMK, KOTOPbINA
HaxoAAT TaKMe NMPOEKTbl — OH MOKa3bIBaET, HACKO/IbKO OKa3anacb BaXKHa
TeMa M KaK OHa BOJIHYeT Ka3axcTaHueB. Tak, B 2017 rogy npowna nep-
Bas BbiCTaBKa M3 BolleALNX B KaTanor — «[paBa Yenoseka: [1BaguaTb
NeT cnycTs», 4yTobbl BHOBb 06paTUTb BHMMaHMe obliecTBa Ha npobne-
Mbl, CMbICJ1 KOTOPbIX Bblf1 CKOHLEHTPMPOBAH Ha TOT MOMEHT B OCHOBHOM
NULWb B Cpefe NPaBo3alUMTHUKOB M akTMBMCTOB. C nocnegHen nonob-
HOM BbICTaBKW MPOLUSIO POBHO ABapLaTh SIeT M TpeboBanocb NepeocMbic-
NeHWe, aHanu3 Toro, Kak M3MeHWNacb CUTyaLMs C NpaBaMm YesioBeka

B Ka3zaxcTaHe, HaCKONbKO M3MEHWTOCh NPaBOCO3HaHNE XYLOXHMUKA,
NMOHWMaHMe UM NOeun NpaB YenoBeKa. Ta BbiICTaBka MMena 6onbluomn
ycnex. fA3blK MCKyCCTBa Kak GpopMa BbIpaXeHUS MHEHWUIA — 3TO OAMH U3
Hambonee APKMX, BbIPa3UTENbHbIX M 3MOLIMOHaNbHbIX A3bIKOB, KOTOPbLIM
MOXXHO NpeacTaBuTb TeMy. Eule 6onee cunbHOM Nony4vmnach BbiCTaBKa
«[ypHble LWyTKW», NokasaHHas B fekabpe 2018 roga B AnMaTtsl 1 nNpu-
ypoyeHHas K 70-neTHeMy tobunet nognucaHms Beceoblen pgeknapaumm
npas 4YenoBeka. Bo-nepBsbix, oHa bbina nogaepxaHa PernoHanbHbIM
otaoenenneM gns LleHtpanbHon A3nm YnpaBneHnst BepxoBHOMo KoMuc-
capa OOH no npaBaM 4enoBeKa, 1 Mbl BbICOKO LIEHWUM 3TO NApTHEPCTBO.
Bo-BTOpbIX, BbICTaBKa aHanu3upoBana cobbitns 2018 roga, KoTopsblit
3aMOMHUIICA HEe TONbKO 6/I0KMpPOBKaMM MHTEPHETA, 3aKpbiTneM CMU,
ybuincTBOM ONMMNNMIMCKOro YeMnuoHa [eHuca TeHa, Ho U CUNbHbIMK
rpagaHCKMMKU MHULMATMBAMWN. 3TOT MPOEKT TakKXe Bbi yCNeLHbIM.



®oHp Copoc-KasaxcTaH

n

HacTtonbko, 4To BbiCTaBKa bblla MpUrnalleHa «Ha ractponu» B AcTaHy.
MpaBpa, CTONNYHbIE 3PUTENM YBULENM €€ PACLUIMPEHHYIO0 BEPCUI) — B 3KC-
No3u1LMI0 BOLLM HecKonbko paboT 2017 roaa, KoTopble, HAaBEPHOE, CTanu
ewle bonee aktyanbHbiMK B 2018 rofy, a Takxe paboTbl MONOAbIX U Ap-
KWX XYOOXHUKOB 13 AcTaHbl. [locnenHsas BbiCTaBKa M3 LMKNa KaTanora
nepexuna camyr CuibHY TpaHCHOPMaLMIO U OKa3anacb OfHOM U3
CaMbIX C/TIOXHbIX B CBOEM TEXHWUYECKOM BOMIOLLEHUN B YCIOBUSAX Q4e-
penHOM BOSHbI MOSIOLEXHbIX MPOTECTHbIX HACTPOEHWH, YXKECTOUEHMS
LieH3ypbl, MMPOBOW NaHAEMWUK, HO OHA TOYHO OTpasua BCe Te CObbITUS
N NepeXmBaHns, CBUOETENSIMM KOTOPbIX Mbl BCE C BAMWU OKa3anncb

B 2020 ropny.

Ocobyto LleHHOCTb KaTanory npuaaeT To, YTo, MOMMMO paboT Xyaox-
HWKOB, B HEM MNpeaCTaB/iIeHbl CONPOBOAUTESIbHbIE TEKCTbI MOSIUTOSIONA,
NnpaBo3allNTHNKA N UCKYCCTBOBeEOA. Mbl 6narop,apV|M BCeX NMPUYaCTHbIX
K 3ToN paboTe nogen 1 HageeMcsl, YTo KaTanor OCTaHeTCs MoJIe3HbIM
TPYOOM He TOJ1bKO B Xy}J,O)KeCTBEHHOf/'I XWU3HU CTPaHbl, HO U CbIrPaeT
CBOK HEM3MEHHO Ba)XHY0 NMPOCBETUTENILCKYIO POSib.

MbI 6narogapyvm Ka)aoro YMTaTensi, KOTopblii, 03HAKOMUBLLWCH C [aH-
HbIM KaTasioroM, BHECET CBOM BKJ1a[, B paCrpoCTpaHEHNE N OCMbICIIEHME
3Ha4YMMOCTM naen npa. 1 ceobop B KasaxcTaHe.

Avga AvigapkysoBa,
npeacenatens npasnedms ®onpa Copoc-KasaxctaH
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Opy3bs!

MbI pafbl NPMBETCTBOBATL BAC Ha CTPaHMLLAX KaTanora LWMKa BbiCTa-
BOK, MOCBSILLEHHbIX NpaBaM YesioBeka B KasaxcTaHe, koTopble rane-
pes Artmeken nposena c 2017 no 2020 rog, B napTHepcTBe ¢ MoHOOM
Copoc-KasaxcTaH.

KaTanor oTKpoeT a5 Bac XPOHUKY cobbiTni cerogHsawHero KasaxcrtaHa
CKBO3b B3I/51[, COBPEMEHHbIX Ka3aXCTaHCKMX XyO0XXHMKOB. [1oaroToBKa
KaXXO0M BbICTaBKM Ha NPOTSXKEHUN ITUX NET bbln1a He TONbKO BbI30BOM
04 KOMaHAbl rafnepeun, Ho U NpeKpacHbIM BpeMeHeEM obuieHus c Ta-
NIAHTIMBbIMU XY,0XHUKaMW, }J,yMaPOU.I,EVI n He6e3pa3anH0171 ayaunTo-
pMe171, eJNHOMbILWTEHHNUKaMW.

Bnaropapum Bcex XyL0OXHMKOB, a TakKe BeCCMEHHOM0 KypaTopa LiMK-
J1a BbICTABOK, NMOCBALLEHHbIX MNMpaBaM 4YeoBeKa B Ka3aXCTaHe. Hallero
popororo apyra Baneputio Nbpaesy.

Bnarogapum Hawero noctosiHHoro naptHepa ®oHg Copoc-KasaxcTaH,
npv NOAAEPXKE KOTOPOro LMK BbICTAaBOK coCcTos/ics. Bbipa)kaem bna-
rogapHoctb Anpe Anpapkynoson, AHToHy ApTeMbeBy 1 AnHenb KanHa-
3apoBow, KoopamHaTopam ¢oHaa Anve Llapunbaesown, Cayne MaMae-
BoW, AkaH OwakbaeBow.

Mpw noppepxke Ynpaenenns O0OH no npaBam YenoBeka BbICTaBKa
«[dypHble wyTkn» B 2018 1 2019 rogax npoluna B AByX ropogax: AnMatbl
n Toraa ewe ActaHe. bnarogapvM 3a nogaepXKy rnaesy PervoHanbHoro
otaeneHus pns LentpanbHon Asunm Ynpasnernms OOH no npaBam yeno-
Beka Pvwappa KomeHay n Pyctama Keinwakbaesa. A Takxe bnaropa-
pyM Hawmux gpy3en B ActaHe — Airynb Mbpaesy, AiirepuM MaxuTxaH,
Coipnbibeka BekboTaesa.

Bnaropapum Hawy koMaHay — Acenb CabueBy, baxtuapa barTakosa,
AnmMata M3backaHoBa, a Take BCex ApYy3eWn rafiepeun, Kotopble nopnep-
XMBanu Hac.

layxap CatniaeBa, lynibMupa lla3unnosa,
coocHoBaTenu, ranepes Artmeken
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«[lapakbl a3ingep» kepMe-
CiHiH 3kcno3uumscel. 2019.
ActaHa

» JKCNO3ULUSA BbICTAaBKU
«[lypHble WwyTku». 2019.
AcTtaHa

» Exposition of “Bad Jokes.”
2019. Astana
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Soros

Foundation-

Kazakhstan

Dear friends,

| am happy that you are holding the catalogue Artmeken Gallery has
prepared with the support of our foundation. It is coming off the press
in 2020, as Kazakhstan is struggling against coronavirus along with
the rest of the world.

Almost from the beginning, our foundation has supported the develop-
ment of culture and contemporary art in Kazakhstan, their integration
into the world art process. | believe that we have contributed to the
development of the cultural and art scene of Kazakhstan by helping
Kazakhstani artists create bold and relevant works and show them at
home and abroad. This catalogue offers the lens of art to look at how
the human rights situation in the country has changed over the past
two decades and what Kazakhstani people think about it. We've also
wanted to bring up the importance of upholding human rights and to
point out that any of us, regardless of where we are, is entitled to the
full range of rights, at any time and on an equal basis.

Over the past few years, the Soros Foundation-Kazakhstan has sup-
ported several art projects focusing on various aspects of human
rights in Kazakhstan. The public response to such projects is vital to
the Soros Foundation. It demonstrates how important the topic has
turned out to be and how much it concerns the people of Kazakh-
stan. Thus, in 2017, the first exhibition from the catalogue, “Human
Rights: Twenty Years Later,” was held to draw public attention to the
problems of human rights defenders and activists. Twenty years had
passed since the last exhibition, and there was a necessity to rethink,
to analyse how the status of human rights had changed in the country,
including the legal consciousness of artists, their understanding of
human rights. The exhibition enjoyed great success since art as a
form of expression is one of the most vivid and emotional languages
to make a statement. “Bad Jokes,” shown in December 2018 in Almaty
and timed to coincide with the 70th anniversary of the signing of the
Universal Declaration of Human Rights, had an even more power-

ful effect. First, the Office of the UN High Commissioner for Human
Rights’ Regional Office for Central Asia supported the exhibition, and
we highly appreciate this partnership. Secondly, the show dealt with
the events of 2018, notorious not only for the internet blockages, clos-
ing of media, the murder of Olympic champion Denis Ten, but also

for vibrant civic initiatives. The exhibition project was also a success.
So much so that the exhibition ended up “on tour” in Astana. However,
the viewers from the capital saw an extended version—the exhibition
included several works from 2017, which had probably become even
more relevant in 2018, as well as artworks by bright young artists
from Astana. The last show in the catalogue underwent the heaviest



transformation. It was technically challenging amid another wave of
youth protest sentiment, tightening censorship, and the global pan-

demic. However, it accurately reflected what we have all witnessed

and experienced in 2020.

Accompanying essays by a political scientist, a human rights activist,
and an art critic published along with the art reproductions attach an
exceptional value to the catalogue. We thank all those involved in the
work on the catalogue. We hope it will be useful not only to the artis-
tic life of the country but also play a crucial educational role.

We are grateful to every reader who will contribute to the dissemi-
nation and reflection on the importance of the idea of rights and free-
doms in Kazakhstan.

Aida Aidarkulova,
Chair of Executive Council,
Soros Foundation-Kazakhstan

Soros Foundation-Kazakhstan
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Artmeken

Gallery

Dear friends,

We are pleased to welcome the readers of our catalogue of the series
of exhibitions on human rights in Kazakhstan that Artmeken Gallery
held from 2017 to 2020 in partnership with the Soros Foundation-
Kazakhstan.

This catalogue chronicles the recent history of the country through
the eyes of contemporary artists. The preparation of each exhibition
in these years was not only a challenge for the gallery team, but also
a wonderful time of collaboration with talented artists, thoughtful and
caring viewers, and like-minded people.

We thank all the artists, as well as the permanent curator of the se-
ries of exhibitions on human rights in Kazakhstan, our dear friend,
Valeria Ibraeva.

We thank our long-standing partner, the Soros Foundation-Kazakh-
stan. We express our gratitude to Aida Aidarkulova, Anton Artemiev,
Ainel Kainazarova and to coordinators of the foundation Aliya Sharip-
baeva, Saule Mamaeva, Aizhan Oshakbaeva.

With the support of the UN Human Rights Office, we were able to hold
the “Bad Jokes” exhibitions both in Almaty and Astana in 2018 and 2019.
We thank the head of the UN Human Rights Regional Office for Central
Asia Ryszard Komenda and Rustam Kypshakbaev. We also thank our
friends in what was formerly Astana: Aigul Ibraeva, Aigerim Mazhit-
khan, and Syrlybek Bekbotaev.

We thank our team, Assel Sabieva, Bakhtiyar Baitakov, Almat Izbaska-
nov, and all the gallery’s friends who support us.

Gaukhar Satpayeva, Gulmira Pazilova,
Co-founders, Artmeken Gallery



1 «ApaM KykbikTapbl: Kek TyCTiH, eny peHki»
KepMeciHiH akcnosuumscel. 2020. Anmatbl

» 3kcno3uuus BoicTaBku «lpaBa yenoseka:
MaTbpecsaT oTTeHKoB rony6oro». 2020.

AnMarbl
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Artpieken Gallery

» Exposition of “Human Rights: Fifty Shades
of Blue.” 2020. Almaty
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OHep XaHe afaM KYKbIKTapbl

Bip kepMe »obacCbIHbIH, LWeXXiPeC

Banepus UbpaeBa

MaceneHiH Tapuxbl
Anmarsl, 1997-1998

2017 xbInablH, coHblHAA AnMaTblgafbl Artmeken warblH ranepesicbiHAa
Copoc-KasakcTaH KopbliHbIH, AeMeyLlifiriMeH yMbIMaacTbIpbiiFaH «Anam
KYKbIKTapbl: XKMbipMa KEKTEM, XUblpMa Ky3» aTTbl KepMe eTTi. KepMeHiH,
aTayblHbIH, 631 6yN TakblpbINTbIH KasakcTaH eHepiHae 63iHAIK Kbi3bIKTbl
Tapuxbl 6ap ekeHiH anTagbl.

1997 »aHe 1998 xbingapsl, con Copoc kopbl MeH Copoc-AnMaTbl 3amMaHaym
eHep opTasbifbiHbIH bacTaMacbiMeH «AfaM KyKpblKTapsbl: Terra incognita»
KaHe «AdaM KyKbIKTapsbl: EKiHLUI ThIHLICKI» aTTbl KEPMENep yMmbiMaac-
ThipbINabl. Byn con Ke3eH yLWiH KEHET api KyTnereH okusa bonraH ea,.
Bi3niH AnaM KyKblKTapbl Aeknapaumscbl Typasbl el TYCiHiriMi3 6onmapgpl,
OHbIH YCTiHe, 6i3 6ipae-6ip HbacbinbIMbIH Taba anMapbik. bisre Mackeyperi
OHECKO kbi3MeTkepnepi KiTanTblH, MapakTapbiH angblH ana XbIPTbIn anbim,
daKc apkbinbl Xibepin keMekTecTi. EKi kepMe ae Kegennik neH awTblk,
MacenenepiHe — Cos Ke3aeri e3eKTi Macenenepre baca Hasap ayaapabl,
ananga 6yn kybbinbicTapabiH cebenTepi MeH barnaHbiCTapbiHa KaTTbl MaH
6epin TanpafaH Xok. CoFaH KapamMacTaH, CypeTLUinep anemMaik KaybiMaac-
ThIKKA TYCIiHIKTi TyblHObINAP Xa3a bingi, keniHipek onap eH bepeni kepMe-
nep MeH dopymaapgaa kepcetingi. Meicansl, Cepret MacnoBTblH «BypbIH-
fbl KCPO asamatTapblHa apHanfaH XaH cakray HyckaynblFb» 2005 Xbiifbl
BeHewnsi BueHHaneciHoe KepepMeH HasapblHa YCbIHbINAbI. «Terra incog-
nita» kepPMEeCiHiH MaHbI3bl apT-HbiCaHAapbIHbIH 6ipi — BeHeuus bueH-
HaneciHae eki peT, sFHM 2008 xoaHe 2017 xbingapbl KovbinFaH EneHa MeH
BukTop BopobbeBTapablH «¥MKbIOaFbl CypeTLLi» MHCTanNsaumsicbl 6ongbl.

KepMeHiH «Terra incognita» gereH ataybl, WbliH MaHiHAE, Ma3MyHbIHA
cavikec nanga 6onabl — TybIHAbIIAPAbIH, Kenwinirinae xabblk KiTan Kep-
CETiNiN, oHbIH MyKabacbiHaa «AflaM KYKbIKTapbiHbIH, OeKNapaLnschb»
pereH xasy bonfaH efi. bByn «kewwneni ClOXXeT» KapanambiM WbIHALIKTbIH
6eTiH awbin 6eppai: 94eTTe KOFaMHbIH, Ke3i 60/bin caHanaTbiH CypeTLinep
ne backanap cusikTbl Byn 3KCNO3MUMSIHBIH, TakblpblbblHaH Mynae xabap-
CblI3 60MbIN WHIKTbI.
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Hevonian A

]
v Avvambioen
or

lOnus CopokuHa. Ac akeniHgi... 1997. «Terra » l0nua CopokuHa. Kywatb nopaHo... 1997.
incognita» kepMeciHaeri MHCTanNAuMS WHcTannsumsa Ha BbicTaBke «Terra incognita»

1998 »binFbl «AfaM KykblkTapbl: EKiHLWI TbiHbICkI» kKepMeci, E. BopobbeBa-
HbIH, ecTeniri 6oMbIHLWA, onepara yKcaabl: «<KepMeHiH, KypblUibiMbl abaibl
My3bIKaJiblK, LWOYAbl €N1eCTETTI — Kelleae yYpMeni acnantap OpKecTpi eHep
KepceTce, KBPMEHIH, iWiH 6asiH yCTafFaH LWbIH 3aFUN My3blKaHTTap Kesin
XXYPAi, 3anablH ilWiHae — KaHFbibacTapablH, TYNbINTapbl, KiLLKEHTaM akKy-
nap buiHiH bipFaFbIMEH KBPEPMEHEP TbIM Y/IKEH YCTENre Kapan Xyripai
(ycTinae kapa XaHe Kbi3bll yblabIpbIK, yeTengiH 6ip weTiHe — , Hyp",
eKiHwWi weTiHe ,CynTan" gereH wapan KonbliFaH). KepMeHiH, WwapbikTay
weri peTiHae ,AfaM KyKbIKTapbl Aekiapaumsacel” aereH xa3sybl 6ap

KiTan 6erHeciHae acanfaH TopT akeniHai, an 6ankoHaa UTanusnbikKa
YKCalTbIH byipa WaLlThl, aK KOCTIOM KureH 6o36ana apust anTbin, Xofa-
pbloaH TeMeHre, agaMaapnbiH ycTiHe Cepren MacnogTbiH, ,,KCPO-HbIH
BypbIHfbl @3aMaTTapbiHa apHasFaH XaH cakTay Hyckaynapbl“ aTTsl
napakTapabl nakTbipyMeH 6ongbl. Wa, anTa bepce ken Hapce 6ongpl...
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» Yulia Sorokina. The meal is served... 1997.
Installation, “Terra Incognita” exhibition
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Copoc Kasakctan Kopbl xeHe CopocTbiH Kasipri ©Hep OpTanbiFbl
Cisnj 14 kekekre, carar 18.00-ge

«Apam KykbIfFbl: €KiHLIi ThIHBICY arTsi
Xanbikapansik, KOPMEHIH allbinybiHa WakKbipans!.
Anpec: JoCTblK OaHFbifbl, 85, DKONOrUA XaHe Taburat pecypcTapbl MUHUCTPAIriHIH
GuaHec-knyo.

¥ribiMBacTsipybinap «XanHa» cayaa yiine, « Texuna Carnpasia» kny6eina, «Second Handy gupmacsiHa
KODMEHI 93ipneyre KeMeK KepCeTKeHAEP! YLLK anFbic anTaas.

®onp Copoc-KazaxctaH u LienTp CoBpemeHHoro uckycctesa Copoca
npurnawaroT Bac Ha oTkpeiTue MexayHapoaHOi BbICTaBKN
"lNpaBa YenoBeka: BTopoe AbIxaHue"

14 anpens B 18.00
no agpecy: np.locTbik, 85,6u3Hec-kny6 MUHUCTEPCTBA 3KONOIMU U NPUPOLHBIX PECYpCOB
Opzaruzamopsi 6razodapsim mop2ossili 0oM "YKarHa", kny6 "Tekuna CaHpails” u
upmy "Second Hand” 3a nomows 8 MOO20mMoBKe 8bICMAaBKU

Soros Foundation Kazakstan and Soros Center for Contemporary Art
Invite you to the opening ceremony of the International Exhibition

"Human Rights: A Second Wind"

on April 14 at 6:00 p.m.

X Address: 85, Dostyk av., Almaty
Organizers are thankfull to "Zhanna" trade house, "Tequila sunrise" club and "Second-
Hand" firm for their kind assistance in the preparing of the exhibition

EneHa mMeH BukTop BopobbeBTap. «ApaM » Enena u Buktop BopobbeBebl. [purnacutens-  » Yelena Vorobyeva and Victor Vorobyev.
KYKbIKTapbl: EKiHLI TbIHbICbI» KepMeciHe HbIA 6uneT Ha BbicTaBKy «[paBa Yenoseka: Invitation card (front). Human Rights:
wakbipy 6uneti (6eT xarbi). 1998 Brtopoe apbixaHue» (nuuesas ctopoHa). 1998 A Second Wind. 1998

LWbiHbIMABI aTcaM, ocbl benbacTtakTbik kesiHae e3iMai 6ip OennunnHm
CUSKTbI ce3iHAiM))) [lereHMeH 01 TOKCaHbIHLLbI XbIAap...»

¥MbIMOACTbIPYLWbIAP MEH 3KCMOHEHTTEPLAIH 6acbiHaafbl ObIbIK NeH
abirepnik cesiMiH cesreHaen, XypHanucTep byn KepMmere «KacueTTi
anTafaFbl WanTaHHbIH acbl» AereH anfap TakTbl, bipak onap na cypeT-
winepMeH bipre 1990 xbinaapabiH, 6acTbl Keninkepi — benbepekeTTik,
KeLlennik MneH alTblK AereH Lwewimre Kesngi.

CopaH 6epi »u1blpMa XbIN 6TTi, alUTbIK, Maceneci wellinreHMeH, backa
Macesnenep nanga 6ongpl...
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«ApaM KYKbIKTapbl: YXUbIpMa KeKTeM, XXubipMa Ky3»

Artmeken ranepesicel, Anmartsi, 2017

EneHa MeH BukTop BopobbeBTap — XUbIpMa Xbif-
[aH bepi TaHbIMan, aTakTbl a/1EM cypeTLlinepi, ca-
nukanol agamMaap. OnapabliH, «¥MKblaasbl CypeTLli»
TybIHAbICHI 2017 Xbinbl BeHeumsa 6ueHHaneciHae xa-
PbIK Kepce, Aan con ke3ne KasakcTtanaa, «XmbipMa
KOKTEM, XUbIpMa Ky3» kepMeciHae 6i3aiH AaHKTbl
KYKbIK KOpFay opraHaapbiHAafbl Cbibannac xeMKop-
NblK, NeH onapablH bruxeBMopm3MiHe apHanfaH
«MeHT-apT» TYbIHAbICbI KBPEPMEH Ha3apblHA YCbl-
HbINAbl. LLbiFapMaHbiH Tapuxbl MEH AyHWere Kenyi —
KasakcTaH MeH KbipFbl3CTaH LUeKapacblHaH eTin
6apa xaTkaH cypeTLWinepaeH napa anfaHHaH CoH,
CypeTwWinepaiH MalnHacbiHa KaxeTTi «KZ» benriciH
©3i )a3bln, Tepe3eciHe MyKMST Xancbipbin 6epreH
KbIpFbi3 MUINMLIMOHEPIHIH, asik acTbl apekeTi. ABTOp-
napfa NonvuUendiH KapananbiM eHep TybIHAbIMbIHA
KOMMO3ULMSAIbIK HYKTE KOS OTbIpPbIM, KOMMAXAbI an-
TbIH XXanaTblfiFaH CaHAI XaKTayFa cany faHa Kangpl.

Tarbl 6ip TaHbIMan cypeTwi, «Terra incognita» kep-
MeciHiH Myweci EpbocbiH MenpibekoB 2003 xbifbl
«MacTaH-2» betHeMaTepuasbiH KBPMEre YCbIHAbI.
Byn TybIHABI, BKiHiLIKe 0paK, XublpMa Xbin eTce e
©3eKTiNiriH »oFanTkaH oK. byn eTe kapananoiM
BMOEO, MyHa bacbiHa Takmsa KureH ep agampabl be-
TiHEH WananakneH ypbir, KOPAanTbiH Hele Typhi «Terra incognita» kepMe Ka-
Ce3 anTbIMN XaTca A3, 0N el KApPCblbIKCbI3 30P/iblK-30MObIfbIK, SpeKeT- TanorbIHBIK Mykabace. 1997
TepiHe HafbiHbIN Typa bepedi. LWbiHbIH anTkaHaa, «XXunblpMa KekTeM, » O6/0KA KATANOra BbICTAB-
XMbIPMa Ky3» KepMeCi NONULMSHbIH, 3aHCbI3 apeKeTTepiHe apHanfaH ku «Terra incognita». 1997
KepMe 60MbIN WbIKTbI.

» Terra Incognita. Catalogue

. . . . cover. 1997
CypeTwinep apacbiHaarbl Tafbl 6ip epni-3ambinTsl xyn Cayne Cynen-

MeHoBa MeH KyaHbiw ba3apfanveBTiH, y3aK Ta XeMICTi WbiFapMa-
WblIbFbl Aa Ka3akcTaHAa KanbiNTackaH Xafaanabl aHanMTUKanbIK,
TYPFbIOaH TyCiHyre apHanfaH. [lece ge onap 6yn xafganra apTyphni
ayan KaTafbl, 0napablH apKancbichl 6i3giH KoFamaarbl axyanfa Typhi
acnekTinep TypfbiCbiHaH Kapanabl. CayneHi sapkallaH HaKTbl agaMm-
[ap, onappblH eMiprepi MeH TaFablpiapbl — TiMNTi NOAMUENnep ae
KbI3bIKTbIpab! («Xanbikka KbI3MeT KepceTy opTanbiebl. Tipkey», 2017).
An KyaHbll Hefyp/ibiM CUMBOSIMKASbIK TYPFblAa, MEMIIEKETTIK MAEO-
norust MeH JINBT MacenenepiHiH, opTak XaHe Xannbl TYCTapbiH bipre
KapacTbipraHabl yHaTaas! («Cisre 6aTtbipnap kepek ne? Menge 6ap!»,
2015).
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Artmeken Gal

«AnaM KYKbIKTapbl: YXubipMa KeKTeM,

YXUbIPMa Ky3» KepMeCiHiH, 3KCNO3ULUACHI.
2017. AnmaTbl

» 9Kcno3uumsa BbicTaBku «[paBa yenoseka:
LBapuatb net cnycta». 2017. Anmatbl

» Exposition of “Human Rights: Twenty
Years Later.” 2017. Almaty

Bnagnmup TpeTbsakoB eki GoToToNTaMa yCbiHaAbl, 0Onapabl He OepeKTi,
He KoMblnbIMAbl HOTOCYpETKE XaTKpl3a anMancbl3. 2011 xbiiFbl «XKaHa-
©3€H» — XXYMbICLUbISIAP MEH NONNLMA apacbiHAafFbl KAKTbIFbICTapabIH
cangapbl Typasbl aHriMe. OHbIH, Y3iK-y3iKTiri, )Xy/IbIMAAHFaH bIpFafbl
YKaHe ayKbIMAbI KEHICTIr XXannbiFa opTak, Kyna3sy MeH ababipay cesiMiH
Tyablpanbl. «Ecci3 fawbik...» (2017) TonTamachl — aKblI-OMbIHAA KEMICTI-
ri 6ap »aHpapablH 0TbackINbIK XaHe epri-3aibiNTbifiap KaTblHacbIHA Ae-

reH KYKbIfbl Xalnbl, 6i3f0iH KoFaMbIMbl3[a onap ani KyHre feniH ynkeH
KMbIHAbIKMEH KabbliaaHaabl.

KepMere KaTbICyLbl Xac cypeTLinep kebiHece KepMeHiH, «XXnbipMa
KOKTEM, XUbIPMa Ky3» eKeHiH eckepe bepmeriai. Onapabl WbiHakbl
TONFaHAbIpaTbiH Macesne — KepMe aTayblHbIH bipiHwi Beniri — agam
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KYKbIKTapbl MEH OflapablH OpbliHAAIMaybl, COHFbICbIHA Oflap Y3inai-
Kecingi Tesimcisaik 6inaipin otbip. Buktopus Jln «¥am» (2017) Tontama-
CblHa apHan xanfbi3bacTbl aHanapabl Tycipeai, 309 ManbkoBa aurini
Everlast KoMnNaHUSACbIHbIH aen aeHeci TypiHae TirinreH 6okc TyNbIbbIH
YpbIn Kepyfi YCbiHafbl — WhiFapMa «Evermust» («dppaanbiM 60pbILLTbI»,
2017) pen atanagpl. CyniHbuke CyneMeHoBa TYHri KnybTapaarbl Bu-
LKeVHT beiHeMaTepmanaapbiH YCbiHaAbl, OHbIH, TYbIHALICHIHAA TYHT
knybka bu biprakTapbl MeH beliHenepaiH ascbiHaa ceninyre s buneyre
KeSreH )KacTapfa KeHeT Y/IKEH 3KpaHHaH avenaepre KaTtbiCTbl 30P/iblK-
30MObINbIK KepiHicTepi 6ap xaHanblk kepceTineni. Kenwinikke Manim
KapukaTypawbl Mypat [inmMaHoB KasakcTaHaafbl €63 60CTaHabIFbl Ta-
KbIpblObIHa 3Xyanap yCbiHCa, 6HEpAe anfallKbl KaAaMblH Xacamn Xypce
oe, eTe akplnabl ApMaH CanH e3iHiH, «TyTbIHYLWbIHbIH KYKbIKTapblHa
kapcbl agam» (2017) whiFrapMacbiHAa XeKe MeHLLIK KYKbifbl afa ByblH
YILUIH aNi Ae aT eKkeHiH ce3 eTefi. Hasik Te Tanramnas Cayne [ynceH-
6vHa KoFaMabIK 6akbinay MeH KOHTPACTbl KYLWIEWTYAi YCbIHaAb!, TinTi
ynae ge TobiM bocaHcbiMay YLWiH on nHTepbepdi 6eseHpipyre apHanfaH
[eKopaTuBTI Ol0Sibl TYCKaFasaap onnan tankaH («Wallpaper ornaments»
TonTamacsl, 2015). Mapus Bunbkosuckasi MeH Pydb XKeHpbekosa, Kepi-
CiHLWe, e3[epiHiH ayamno MHCTaNNALMACH! apKbliibl FAXKaMbINCTaH efiHe
Wakbipagel, oHaa bapnbiFbiHbIH Bapfbickl Kenegi, bipak, Xypin-Typy ep-
KiHAiriHeH aibipy WapThbl HerisiHae («AnaM eMecTep KyKbIKTapbl XeHiH-
neri komuteT: ToiHaal», 2017).

bi3aiH »acTapbiMbi3 AaM KyKbIKTapbl XeHiHAeri geknapaunsiHbiH,

6apnblk 6abbiH XaTka alTbin bepe ana Ma, benricis, 6ipak onap Hasap
aynapbin oTbipFaH KasakcTaHpafbl Macenenep aykbiMbl MeH afaMablK,
KaLip-KacMeTKe AereH CypaHbICTbIH apTbin Kesle XaTKaHAbiFbl AaYCbi3.

CypeTLi osHAbI.

«[apakbl a3ingep»

Anmartel — ActaHa — BeHeuus. 2018-2019

Byn kepMe 2018 XbInablH, XXeNnTokcaH anbiHaa AnMaTbl KanacbiHAA

30p TabbicneH eTTi. BYY MeH Copoc KopblIHbIH 6acTamMacbiMeH XaHe

ne Artmeken MeH Platforma project room ranepesinapbiHbiH, 6ipnece
aTKaPFaH XXYMbICbIHbIH, HSTM)XXECIHAE 0/1 KEHENTINIMN, TONbIKTbIPbIIbIM,
AcTaHapfa, SFHU XYbIpAa XaHa aTtayfa ue bonfaH pecnybnvka acTaHacsl
Hyp-CynTtaHaa kepepMeH HasapbiHa YCbiHbIAAbI.

Ka3akctaHaa 2018 xbin bipHelle Kaitfblbl OKuFara bainaHbICTbI

6YPK eTKeH KyaTTbl a3aMaTTblK TONKyNapFa Tosbl 6onabl. «iwKi ictep
MUHUCTPAIriHiH, pedopMackiH Tanan eTeMis», «Kekxannaynbl KopFa-
MbiK» OereH ypaHoapMeH bacTanfaH aneyMeTTiK Ko3fanbicTap bunik
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apeKeTiHiH (Hemece spekeTCi3firiHiH) 83 AeHcaybiFbl MeH eMipiHe Tike-
new Kayin TeHAipeTiHiHe Ke3i XXeTKeH azaMaTTapablH 6acbiH BipikTipai.
MeMnekeTTiH, iC-apeKeTTEPIMEH KeNiCNenTiH adaMaapablH, 63 Ke3Ka-
pacTapblH 6ingipy MyMKiHLAIrH WeKTeyre yMTbibiCbl MIOHECKOHBIH, 63iH
TaH KanablpaTblH MafblHACkI3AbIK Wapanapfa ynacaabl. UHTepHeTTI
byraTTay, Keringip wapnapfa TblibIM cany, bykapanblk aknapaT Kypan-
LapblH cebenci3 coTka TapTy, NONMUMSIHBIH, GOPMacbIH aybICTbIPYMEH
LLUEKTeNreH iWKi icTep MUHUCTPAIriHIH «pedopMachkI», Tana-Tan Tycrte
enTipinreH onuMmnunaga xyngerepi eHnc TeHai «KofamMpapblK TOPTINTI
CaKTayFa CiHipreH eHberi ywiH» MeganiMeH MapanaTtTay CUMsIKTbl epci
ic-llapanap KofaM TapanblHaH KOpaayMeH acTachin XaTKaH Aapakpl
93in peTiHae KabblngaHabl.

2017 XbINAblH, XXeNnToKCaH anblHAa 6TKeH «AfaM KyKbIKTapbl: XXubipMa
KOKTEM, XMbIpMa Ky3» KepMeci eHep aflaMAapblHbIH, 630epiH KoFaM
eMipiHEH asnLak caHaMaunTbIHbIH, KepiCiHLe, afaM KYKbIKTapblHbIH, Tar-
TanyblH HeMece bypmanaHybiH 6arikan, onapabl KOpbITbIHAbIIAM, enge
6onbIn XaTKaH Xargannapabl XiTi 6akbinan oTbipaTblHbIH KBPCETTI.
2018 »bIIFbl afaM KyKbIKTapbiHbIH, XKannbiFa bipaev geknapaumsceiHa
KON KOMbINybIHbIH, 70 XXbINObIFbIHA Opai alblfiFaH KepMe OypbIHFbI-
nappaH fa esekTipek 605bin WbIKTbl — cypeTLwinep 6ip-6ipiMeH akpii-
pacnan-ak, KasakcTaHOasbl epKiHAiIK neH 60CTaHAabIK HerizgepiHiK
TanTanybiHa 6avnaHeicTbl 6onFaH Benrini 6ip okMFanapabl MbICKbI MeH
Kenieke apKpisibl BeMHENENTIH TybIHAbINAPbIH YCbIHABI.

Konnax xacaynbiH, webepi Maeen OBYMHHMKOB B3iHiH Typni nonu-
rpadusanbik MaTepmanaap KMblHAbINAPbIHAH KypanfaH TYPRi-TyCTi
KYPLENi TybIHAbICbIHAA 3NEKTPOHAbIK, SNIeYMETTIK Xeninep MeH ban-
NaHbICTapAaH TYPaTbiH 8IEMHIH KaHLAbIKTbl Ma3achi3 Aa LYyJbl XaHe
[le Ce3LUeH, eKeHiH alwblk benHenenpi. bipak con anemHiH opTacbiHAa
TOMbIK, YHCi3AiKKe BYKKEH anfbl3 anaH — KasakcTtaH, eMTKeHi HTep-
HeTTi el xabapnaHabipychi3 ByraTTanm cany 6i3fiH, eniMisfe axenTayip
XUINIKMEH »y3ere acblpbifibin oTbipaabl («ATaycbis», 2018). CoHabIK-
TaH, BakpIT BybikaHoBa e3iHiH «ToMm MeH [xeppu» (2018) aTTbl 6ei-
HeponuriHge 6akbinayLbIHbIH, KB3iHEH XACbIPbIHbIM, ThILIKAHHbIH,

iHiHe Kipin anbin, e3iHiH ySnbl TeNedOoHbIH, SFHW Xanfbl3 aknapaT ke-
3iH KOfIbIMEH Je, AeHeciMeH Ae Xaybln, KopFayfa Thipbicafbl. EpaeH
3ikiban («Agac», 2018) »aHe Cayre [yinceHbuHa («There is always
hope», 2018) e3 whirapManapsiHaa 6ananap Typasnsl 6asHaangsl, onap-
fa [QereH KapbiM-KaTbIHACTbIH, SPKWUIIbI KbIPbIHA TOKTanagbl — Tikenen
KaTblresfikTeH KapananbiM, Bipak TYCiHIKCi3 OMbIHLUbIK YCTayfa ThlAbIM
canyfa neniH kapacTbipagbl. Ocbinanwa Cayne OyceHbUHa XakbiHAA
CoTbuc ayKLMOHbIHAA YIIKEH XXaHXaNMeH caTbinFaHd baHkcuaiH anrini
TYbIHAbICLIH A2/IMe-A2/1 KanTanan, Tek oHaafbl b6ip AeTanbai faHa e3-
repTeni, SFHU aye WapblHbIH KbI3bl TYCiH ThIMbIM CaslblHFaH KeK TyC-
neH aybiCTbipaabl. bananapfa KaTbICTbl 30pJbIK-30MObINbIK Maceneci
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1 «[apakbl a3inaep» KepMeciHiH 3Kcnosuuus- » 3Kcno3unums BbiCTaBKU «[lypHble LWYTKU». » Exposition of “Bad Jokes.” 2018. Almaty
cbl. 2018. AnMartbl 2018. AnMartbl

epecekTeppiH 6ananapgpiH, fa, 630€epiHiH Ae KYKbIKTapbl YLiH apala
TyCyre TbIPbICKA@H CaTiHAE WbIPKAy LeriHe xeTeai. Hypbon HypaxmeT-
TiH, «LLlokxxynapi3» (2018) aTThbl KEPKEM TybIHAbICbIHAA BMIK TyFbIpFa Op-
HaTblFaH Abal eckepTKili »ofFapblaaH AnMaTbIHbIH, KapTacbiHa Wosy
acangpl; KapTafafbl LOKXYNAbI3 CUSKTbI KBPCETINITEH XbINTbINAaFaH
HYKTeNnep — «pyKcaT eTiIMereH» MUTUHITEP BTETIH eprnep. EneHa

MeH Buktop BopobbeBTap e3fepiHiH KepKeM LbiFapMacbiHaa («BuH-
Tax», 2018) nosvumsanapabl, Aanipek anTcak, Kewere WbikKaH benceHpi-
nepai KyanayMeH anHanbiCaTbiH NONNLMSA KbI3METKEPIEPiHiH KEHICTIK-
Teri apTypni no3numsacbiH 6erHenengi. OnapabiH 6ipece Ton-Ton

6011bIM XKWHanbIN, bipece can Kypbin ecKi Kbi3bl/l XXaMblFbIMEH, SFHU
KapcblnackaH WwybepekneH Kypecin xypreHiH benHenenai. Qyncen-
6vHa cusKThl, 6yn cypeTwinep ne nonvums KbI3MeTKepepiHiH OMCHI3,
Lynen 6ynpbikka BafFbiHy CaTiH MbICKbUIMEH CypeTTeni: nonmuumsiFa
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«[lapakbl 33inaep» KepMecCiHiH aKCno3nums- » 9KCno3uuMs BbICTaBKU «[lypHble LYTKW». » Exposition of “Bad Jokes." 2019. Astana
cbl. 2019. Actana 2019. AcTtaHa

KiMHiH, KonbIH Bypan ycTan any MaHbi3abl eMec — afam b6a, kepne Me,
aye wwapbl Ma, 6apibip. EH 6acTbickl, ycTan any, TbiibiM cany, TapTbin
any. AiTnakwel, ocbl rpadurKanbIk TonTaMaHbiH, 6ip Hyckace! yban-
LaFbl KOPKEMBHeP X3pPMeHKeCiHAe YNKeH cypaHbicka e Bonbin, apab-
TapAblH eHepcynep KaybiMbl BapiH aepnik caTbin angbl. bencenginepmni
KybI XXYPreH Nonmums Kpi3aMeTKepi TakplpblObiH XXanfFacTbipa Kerne,
3051 ManbKoBa exXenri rpekTepAiH Ba3da epHEKTeY eHEPIH NapoamsFa
avHangblpaabl. DeMUHUCTIK KO3FanbICTbIH, BenceHai Mylueci peTiHae
305 ManbKoBa eXenri rpeK CropTbIHbIH, epfiep afeMiHe «bacKblHLLbI-
MNbIK» XKacar, 83 TybIHAbICbIH «B3i KiHani» (2018) nen atanapl. AFHu,
anenpepre Kapchbl ke3 KenreH oTbacbiHAaFbl KyLL KBPCETY, 30P/bIK-30M-
BbinbIK TaKpIpbIBbIH TaNKblNayAblH COHbIHAA aATbINATbIH KNACCUKanbIK,
TipKecTi aTay eTin anagbl. Ocbl XaraannapabliH 6apiHeH LWbIFyObIH TeTe
XONbIH Pawmp Hypekees e3iHiH «XKenpiH, bk xafbl. ATKasblk» (2018)
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[en aTtanaTtbiH WhiFapMacbiHa YCbiHaAbl, IFHX 0N Manabl Mipin yctayfa
apHanfaH KelneHginepain, 4aCTypAi KYpPbIfFbICbIH KongaHaabl. MeTa-
¢dopa bipaeH ke3re ypapnbl.

EpbocbiH MenpibekoB «KiceHaenreH» agam TakblpblObiH 0flaH api epbi-
Te Tycepi, 83iHiH XaHa TybIHAbICbIHAA 0N TacneH 6acTbipbliFaH HeMece
MOWHbIHA fleiH ToMblpakneH KeMinreH agamaapabiH keHe ¢oTonapbiH
KonpaHagbl. byn TonTaMa 036bIpnbIK, NeH 30pSIblK-30MObINbIK, TabuFa-
TbIH 3epTTeyre apHanapl xaHe «Mon Mot» (2000-2001) pen atangp..
Xyblpaa kepLi 636eKkcTaHHaH KenreH COHFbl aknapaTTap 60MbIHLLA,
MaKTa Tepy HayKaHblHAa bepinreH »ocnapabl OpblIHAAM anMaFaH Lwa-
pyanappbl azanTan KMHay AepeKTepi Xalsbl TbiH ManiMeTTep CypeTLi-
re ecki TontamManapgbl ecke Tycipin, OHbl XXaHa AePeKTi MaTepuangap-
MEH TOMbIKTbIPbIM, KaiTa XanFacTbipyfa utepmenefi («backbiHILbIbIKS,
2018). ActaHanbik, cypeTili MaHcyp CMaraMbeToBTiH KepMere YCbIHFaH
MYCiHi e KepMe[e XM1i Ke3OeceTiH WabbITTbl aTayFa ne. OHbIH «XKeTic-
Tik» (2018) aTTbl TybIHABICH — Cy B6LLKENEPiHEH KYPaCTbIPbIFaH yllakK-
Tap 3ckagpunbsicol. LLbiFapMafa xasbliFaH aHHOTaumMsAa CypeTLLi aybin
H6ananapbliHblH, 63 0TOacbiHa KBMEKTECY VLLiH KybblpaaH yHeMi cy Tacyfa
Maxbyp bonFaHablKTaH, cabak OKyFa yaKbIT XXETMNENTIHIH KepceTeq,.

Cy belukenepiHeH »acanfaH yluakTap — CypeTLiHiH 6ananapabl kapa
XXyMbICTaH 6ocaTbin, onapsa 6iniM any MyMkKiHAiriH 6epy Typanb! Ke-
KeCiHAi YCbIHbICbI. Byn yCbIHbIC, 9pWHe, XaKbiHAa eTkeH «bonawakTbiH,
3HEpPrusicbl» aTTbl IKCMO KOPMECIHIH, asiCbiHAA 6Te acepni KepiHepd,.

2019 xbinbl anMaTbINbIK CypeTilinep MeH e3 xepneci M. CMarambeToB-
TiH, 3cTadeTacblH acTaHasnbIK, cypeTLi dnrepiMm MaxiTxaH («TpaHccibip
3KCNPECCi» UHCTaNNAUMSCHI XaHe «Kaparbl cynynap», 2019) xanfacTbi-

pbin, KasakcTtaHgafbl XacTtap MeH aﬁennep MaceneciHe Ha3ap ayaapabl.

ApyxaH YXymabek e3iHiH («®parmeHTTEp», 2019) NnakaTTap TonTa-
MacblHAa AlaM KyKbIKTapbl AeKknapaumsacbiHbiH, 6anTapbiHa Tikenen
unncTpaumsnap canagbl. Cypetwi Cayne Manvesa «AkcromMa» (2019)
aTTbl KBPKEM CypeTiHAe aflaMFa ereH 610poKpaTUSNbIK, PaKbIMCbI3
KapbIM-KaTbIHACTbl aHbITNan benHenengi.

Eki kepMe e bacnace3pe KeH TanKblnaHbin, aca Y/KeH Kegeprinepcis
eTTi aeyre 6onappl, Tek Hip benTaHbIC kKepepMeHHiH JITBT KyKbIKTapbIHa
apHanfaH xobanap YLiH kepMeHi opaHaaMak 6o5FaH KOKaH-NOKKbIChI
FaHa KeHinre can Kasy TyCipAi.

KepMepneH Hebapi anTbl ail 6TkeHHEH KeliH Ka3sakcTaHaafbl FaHa eMec,
COHbIMEH KaTap XanblKapasblK AeHrenperi eHepcynep KaybiM Kasak-
CTaHHbIH, M3AEHMET MUHUCTPAIN 63i WaKblpFaH YMbIMAACTbIPYLUbI
Hapum CaMMaH paibiHAafaH 6ipiHLi NaBUNbOHbIH KapXXbliaHablpy
X6HiHAeri MiHgeTTeMeNepiH opbiHAAYAaH el KbiMCcbiHbacTaH bac TapT-
KaHblHa TaH, Kanabl. Tayencisgik anfaHHaH KeniH 0TbI3 XbIFa XKYbIK,
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YaKbIT 6TKEH COH, anfall PeT 83iHiH, YTTblK MaBWUIbOHbIHA KOJT XKETKIi3y
YMITi Tac-TankaH bonfaH eniMi3fiH eHepcyrep KaybiMbl YLiH 6y KaTTbl
COKKbI 6onabl: 6aprblk kenicimM-LuapT, Kenicce3nep asiCbiHAafFbl TOPT Xac
CYPETLiHiH, apT-KobanapbliHbIH, Kbi3y AaNbIHAbIFbI KE3IHOAE MUHUCTPIIK-
TiH KapXXblnaHablpyaaH 6ac TapTybl Haypbi3 albiHbIH OPTacbIHAA, SFHU
JloHpoHpafbl BeHeums xobacbiHbiH, 6acnaces KOHPepeHUMsCh eTep ai-
OblHAA faHa asH bonabl. MeMnekeTTiH Ke3eKTi b6ip Aapakbl a3ini engi
eHepcynep KaybIMbIH FaHa €MEC, Xasmbl XXYPTLWbIAbIKTbI, OHbIH, ilWiHAE
XanblKapasnblK KaybIMAACTbIKTbI KaTTbl allynaHabIpAb!.

CoHgabikTaH 2019 xbinfbl BeHeunsi bueHHaneciHpe Artmeken ranepescel
«Wanted Pavilion: Bad Jokes» aTTbl OHNanH KepMecCiH ycbiHAbl. OHOa
KasakcTaH cypeTwinepiHin, 6ip Kyaanaobli, Ky3blpblHAaFbl eniMisgeri
afiaM, CypeTLLi, XeTeKLi KYKbIKTapblH KOpFay XafaanblH 3epTTey Xy-
MbICTapbl Tafbl 6ip capanaHgpl.

CypeTwinep ge asingenai.

«ApaM KyKbiKTapbl: Kek TycTiH, eny peHki»

Artmeken ranepesicel, Anmarsl, 2020

bipge weTtengik KOHakTapabl AnMaTbl KanacblHbIH, Tapyxy MypaxkarblHa
epTin aKenreHae, OHOafrbl MTMATIH CO3iHe TaH KanabiM: «bi3giH Kasak-
CTaHHbIH, MeMJIEKeTTIK Xanaybl Keringip TycTi, — geni ae, omblH acepni
asikTaMak, HueTneH, — XXakcbl MafblHaga», — aepni. XXactap, MyMKiH,
KCPO-pa JTFBT ekinpepiH He cebenneH «kerinaipnep» nen aTaraHbliH
6iNMeNTIH WbIFap, COHAbIKTaH onap byn TYCiHIKCI3 a3ingi MynaeM TyCiH-
6enpi. CoraH kapamacTaH, KasakcTaH TyblHbIH TYCiH, 1991 Xbinbl Ka-
bblngaHFaH pecMm peHKiHe Koca, TaYesNCi3AiKTiH, OTbI3bIHLbI XblTbIHAA
XypHanucTep, cascaTTaHylwbinap, cypeTwinep 6acka fa kenTereH xsHe
[e «kKaMaH MafblHaga» fa TyciHaipyre Tbipbicagbl. KeHec eKiMeTiHiH,
aKMKaTKa fereH MOHOMONUSACHI eNfiH Casich, SKOHOMMKATIbIK, XXaHe Ma-
LeHM eMipiHiH e3repyiHe bannaHbicTbl bipTiHoen nanga bona bactafaH
9pi AaMbIN Kese XaTKaH apTypi AMCKYPCTapMeH anMacTbIpbiigbl.

2019 xbin «0saH, KasakcTaH» gen aTanatbiH XXacTap KO3FasblCbiHbIH
LyYHWere KenyiMeH TapuxTa kanagpl. OnapablH, anfalikbl Kelle akums-
napbliHbiH, 6ipi — AnMaTblgarbl MapadoH KesiHge «LUbIHAbIKTaH Kalubin
KyTblla anMancbii» fereH xasybl 6ap 6aHHepai KepHeKTi xepre iny
eqi. XXac ¢oTtocypeTwwi TaMmHa OcnaHoBa benceHpinepai xyripin 6apa
aTkaH MapadoHLWbINapablH PoHbIHAA CypeTKe TyCipin angbl, onap
Mapere acbifbin bapa XaTKaHObIKTaH, 6acTbl MarMcTpanbaaH TapMak-
Tanbin, 6acka xakka ketepinin 6apa »aTkaH bacnangakka Hasap ay-
napmainapl. LLbIHbIHAA, Kelue 6enceHniniri MeH oHbIH AePeKTEpPi OChbl
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Artmeken G

1 «ApaM KykbikTapbl: Kek TyCTiH, eny peHki» » 3kcno3uuus BoicTaBku «lpaBa yenoseka: » Exposition of “Human Rights: Fifty Shades
KepMeciHiH 3kcnosuumscel. 2020. Anmatbl MaTbpecsaT oTTeHKoB rony6oro». 2020. of Blue.” 2020. Almaty
Anmartbl

doTocypeTTeH bacTangpl. DpUHe, XacTap yCTasbin, COTTasbIMN, arkbIinmys
canblHbIN, oH bec Taynikke kamangbl. OHbl KOMbIMN, S/1eYMETTIK TaXi-
pvbe acaMak, 6onbin, anaHfFa Ta3a BaTMaH KafasblHbIH aK MapafbiH
anbIn WbIKKAH XIriT Te coTTangpl. TinTi €1 KOHCTUTYLUMACBIHAH asblHFaH
[aeKce3s xasbliFaH baHHepai aBToMobWb KenipiHe inin KowfaH cy-
peTwi PomaH 3axapoB Ta icTi 6onapl. XXacTapablH OCbIHAAM LiblFapMa-
WbINbIFbI @siCbIHAA XXypHANMCT CeTnaHa MyLlwKoBaHbIH, BypbiH TyCipreH
doTocypeTi XacbiHaan XapKblpaabl: HazapbaeBTbIH pecMn poTocypeT-
TepiMeH TOJbIK XXeniMAeHreH xep yi. Kana akiMwiniri yiiH 6y3yFa we-
WiM KabblnpafaH aven ocbiHAam 6aTbin, Bipak gaHanbikneH TabbliFaH
aKbIsFa XyriHgi. Yngi, anbette, kMpatThl, bipak xanblk eHepi MaHrinikke
»ongama angbl.
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Kelwwe akumsanapbiHa Koca, @EMUMHUCTIK AMCKYPC Ta XaHAaHa bacTtappl.
Byn TakbIpbINTbl TEPEH 9pi A3MeEKTI TYpAe AaMblTa anaTbiH CypeTLwwinep
nanpa 6onpbl. ConappabiH, 6ipi, 6ankim, eH anfawkpicbl — 305 DanbKoBa,
aflaM KYKbIKTapbl TakbipblObiHa 6TKEH KepMenepain, TYPaKTbl MyLLEC]
oaHe 1990 xbingapaarbl 6apnbik kepmenepre KaTtbiCylubl. OHbIH, ac
VMAIH, blObIC XYFbIL MEH MELWTiH, YCTIHAEr Kadenb «amKankbIWbIHbIH»
6enrici icneTTi «KerepreH» KepaMmKasblK NAUTKaCbl — 6Te MafrblHasbl
aven benHeci. An cbiHca Aa, ypbinca aa, 6ipcapbiHabl TYPMbIC XYMbIC-
TapblHa XXaHe 30pJbIK-30MObINbIKKa Te3iMAi anenai 6enHenenTiH ac yn
MalUMHacbl 43 CUMBOSAbIK, MiHre ne. byn MyCiH TofbIlwap CynynblKKa
KyMapnapablH, KbI3bIFYLbIbIFbIH TYAbIPYbI €KiTanan, bipak OHbIH, eLul-
KiMre ykcaMamTblH 63iHiK epekieniri MeH MeTadopackl KYMaH TyabIp-
Mangbl. 9cen KeHxetaeBa Aa GeMUHUCTIK AMCKYPC BaFbiTbiHAA Ken
XXYMbIC icTengi. AKkBapenb MeH ryawb 6osiynapbiH COH XypHangapblHaH
anblHFaH CypeTTepaiH CTUIHe KeNTIpin, 0N XanaHaw TaHAi AaCTypAi
KniMaep MeH MapeH)XeHiH acTblHa ackaH LwebepnikneH Xacbipagabl.

9LiNeTci3 eKixXy3ai koFramaa cypeTuwinep kebiHece 330n TiNniHe XyriHyre
Maxbyp 6onapbl — PomaH 3axapoB kopen TifliH yipeHy 6apbicbiHAA
KYHAEeNiK xyprisegi, oHga on 6enrini 6ip ce3pepai 6enHenenTiH 3aTTap-
Lbl FaHa eMec, CoHAaln-akK, KYHAeNiKTi okuFanapabl — bencenainepnid
TYTKbIHAANYbIH, TYPMeaeri 3nn30aTapabl, MOMUMSIHBIH, 030bIp/bIFbIH
CypeTTen oTbipagbl.

AwbIK Typae Tikenen ManimaeMenep Tek Taxipubeni, WbiHaanFaH
KepkeMcypeT webepnepiHiH faHa KonblHaH Keneai — epni-3anbinTbl
E.MeH B.BopobbeBTap, M. linMaHoB neH C. ATabekoBTbIH eHbeKTe-
piHAeri KyWTiK KypblnbiIMaap MeH MeMJIeKeTTiK YriT-HacuxaT aficiMeH
H6ackapy »ongapblH MbiCKbIgay apictepi 6i3aiH TyAblH 6Te XXaMaH
MafblHada aa keringip 6onatbiHAbIFbIH KBpCeTeq,.
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en Galle

1 «ApaM KykbikTapbl: Kek TycTiH, eny peHki» » 3kcno3uuus BoicTaBku «lpaBa yenoseka: » Exposition of “Human Rights: Fifty Shades
KepMeciHiH akcnosuumscel. 2020. Anmatbl MaTbpecsT oTTeHKOB rony6oro». 2020. of Blue.” 2020. Almaty
Anmartbl
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UcKyccTBO M nNpaBa YyenoBeKa

XpOHl/IKl/I O4HOIo BbICTAaBOYHOIO MNMpoOeEKTAa

Banepus UbpaeBa

UcTopusa Bonpoca
Anmarsi, 1997-1998

B koHue 2017 roga B ManeHbKoM anMaTuHCKoM ranepee Artmeken
npoLuna BbicTaBka «[lpaBa YenoBeka: [lBaguaTb NIeT CNyCcTS», OpraHu-
30BaHHas ¢ noMolbio ®oHpa Copoc-KasaxcTaH. Ha3saHwe roBopuio
0 TOM, YTO 3Ta TeMa B UCKyCCTBe KasaxcTaHa MMEET CBOK, [OBOJIbHO
WHTEPECHYI0, UCTOPWIO.

B 1997 v B 1998 ropax, Takxke no nHmumatnee M®oHpa Copoca u LieH-
Tpa coBpeMeHHOro nckycctea Copoca-AnMatbl, COCTOSSINCE BbICTAaBKM
«[MpaBa 4yenoeeka: Terra incognita» u «paBa YenoBeka: Bropoe obixa-
Hue». 3T0 BblNN [OBOMIBHO CMOHTaHHbIE M BECbMa HEOXMAaHHble CObbI-
TWS NS TOro BpeMeHu. Mbl He MMeNn HUKAKOoro NoHATKS o [eknapauum
npas YeNoBEKa, Mano TOro, He MOMIM HAaWTWN HX OLLHOIO ee U3[aHKS.
MomMornu cotpyaHmkm KOHECKO, nepecnaBlune KHUry ns MockBbl dak-
COM, NpeaBapuTesibHO pa3obpas ee no NncTrky. 0be BbICTaBKW roOBO-
pvnu 6oblUe O HULLETE U FONI0AE — XMBOTPENELLYLIMX HA TOT MOMEHT
npobnemax, Ho CBSI3M C MPUYMHAMM ITUX SBJIEHUIA HE aHANU3MPOBaNM.
TeM He MeHee XyA0XHMKaM yaanocb co3aatb paboTbl, MOHATHbIE U MU-
poBOMYy CO0BLLECTBY, MHOMO MO3)e BbICTaB/SABLUMECS HA CaMbIX Mpe-
CTWXXHbIX BbICTaBKax 1 hopyMax, Kak Hanpumep «MHCTpyKLUM MO Bbl-
XMBaHuo ons rpaxaaH beislero CCCP» Cepresi MacnoBa, nokasaHHast
Ha BeHeumaHckon bueHHane 2005 roga. OgHMM 13 3HaYUMBbIX OOBEKTOB
«Terra incognita» 6bina nHcTannauma EneHsl n Buktopa BopobbeBbix
«XyLOXHVMK CMUT», 3KCMOHMPOBaBLLascs Ha bueHHane B BeHeunn pBax-
obl — B 2008 v B 2017 ropax.

Ha3BaHwue BbicTaBKM «Terra incognita» 66110 NoackasaHo, COBCTBEHHO,
ee cogepxaHveM — B bonblUnHCTBE paboT ¢durypmpoBana 3akpbitas
KHWra, Ha 06110XXKe KOTOpOoK 3Ha4YMNoch: «[eknapaums npas YenoBeKa.
3TOT «BpPOAAYMIA CIOXET» BbISBUMT NMPOCTYH UCTUHY — XYOOXHMKM, KaK

1 0bL1ecTBO, KAMEPTOHOM KOTOPOrO OHU SIBASIKOTCS, UMEKT CaMoe Ty-
MaHHOe NpeaCcTaB/ieHNe 0 TEMATUKE SKCMO3ULNN.
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EneHa MeH Buktop BopobbeBTap. ¥iKbiaafbl » EneHa n Buktop BopobbeBbl. Xyf0XKHUK CNUT.

cypertui. 1996. «Terra incognita» kepMeciH- 1996. UHcTannsums Ha BbicTaBke «Terra
peri MHcTannauua incognita»

BoicTaBka 1998 roga «BTopoe fibixaHue», no BocnoMuHaHusM E. Bopobbe-
BOW, bbla noxoxa Ha onepy: «OHa bbl1a NOCTPOEHa Kak AMKOe My3bi-
KanbHOE LLOY — Ha y/IMLe OyXOBOW OPKECTP, MO 3KCMo3uumm BpopsT
HacTosALWMe crenble My3blkaHTbl ¢ 6asiHOM, Yy4vena 6oMxxen no 3any,
nopg, 3ByKu TaHL,a ManeHbKnx nebepnen Hapog pBaHyn K MTMraHTCKOMY
cTony (4epHas v KpacHast UKpa, Ha O[JHOM KOHLIE CTOJ1a CTOMT BUHO
,Hyp", Ha mpyrom — ,CynTaH"), 1, Kak anogeos, BHOCST TOPT B BUE
KHWUMM C Hagnucbto |, [leknapaums npas Yyenoseka', a Ha 6ankoHe cTouT
IOHOLLA UTaNbSIHCKOro TMNa, C KyapsiMu, B 6e510M KOCTIOME, U NOET aputio,
W LIBbIPSIET CBEPXY B HAPO4 NINCTOBKM ,,IHCTPYKLIMIA MO BbDKMBAHWUIO
N8 BbiBwmMX rpaxaaH CCCP* Cepres Macnosa. M MHOro Yero BCsKoro
TaM bbino... YecTHoe cnoBo, YyBcTBOBana cebs MennnHu, Koraa TBOpuI-
csa Becb 3T10T 6ecnpenen))) [leBAHOCTbIE CTb EBAHOCTbIE...»

» Yelena Vorobyeva and Victor Vorobyev.
The Artist is Asleep. 1996. “Terra Incognita”
exhibition
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XypHanucTbl, CNOBHO NoYyBCTBOBaB 6e3yMue M NoJHY0 Kally B roso-
Bax OPraHM3aTopPOB W 3KCMOHEHTOB, 0603BasIM BbICTaBKY «CaTaHWH-
CKOW Tparne3om Ha CTPacTHOW HefleNe», HO BMECTE C XyA0XHUKaMK
TEM He MeHee TakKXe 3apUKCUpPOoBanm rnaBHyto npobnemy 1990-x —
Xao0C, HULLETY U rooA.

C Tex nop npoLuso ABaaLaTh neT, npobsiemMa rosofa Bpoae peLleHa,
HO OCTanCb M MOABUNMCH ApYyrue nNpobnembi...

«lMpaBa yenoBeka: [1Bapuartb et cnycrs»

lanepesi Artmeken, Anmartbi, 2017

EneHa n BukTop BopobbeBbl Yepe3 aBagLaTh IET — Y)Xe NPU3HaHHbIE
MeXAYHapOAHble XYA0XKHWUKW, CONMOHbIE N0AN, Ybsi paboTa «Xypoox-
HWK CMUT» OEMOHCTPMpPYETCS Ha BreHHane B BeHeumn 2017 roga.

B 3710 e camoe BpeMsi OHM NOKa3biBaloT B KasaxcTaHe, Ha BbICTaBKe
«[BapuLaTtb NeT cnycTsa», paboTy «MeHT-apT», NOCBSILLEHHYO KOppYm-
LK 1 BUXeBMOPU3MY HaLLMX CNABHbIX NMPaBOOXPAHUTENbHbIX OPraHoB.
NcTopust paboTbl, Kak U UCMOSTHEHWE — CMOHTAHHbIV XXECT Kblprbi3-
CKOro MUIMLLMOHEPA, B3ABLLEr0 B3SATKY 33 NepeceyveHne rpaHunLbl
Mexpay KasaxctaHoM u Kblprbi3cTaHOM, HO 3a60TIMBO NPUK/IEUBLUENO
CKOTYEM Ha aBTOMOOUIb XYA0XHUKOB HEODX0AMMBIV 3HaK «KZ». ABTO-
paM 0CTaBanoCb B35iTb KOIAX B LUMKAPHYH 30/10TYI0 pamy, Npuaas
HEeNPUXOT/IMBOMY XECTY MOMLASA KOMMO3ULMOHHYIO 3aKOHYEH-

HOCTb.

[pyron 3Be38HbIA XyAOXKHUK — W y4acTHUK «Terra incognita» — Epbo-
cbliH MenbamnbekoB akcrnoHMpyeT BuaeopaboTy «lMactaH-2» 2003 roga,
KOTOpasi, K COXXaJleHuto, He yTeps/ia CBOeN aKTyanbHOCTM 1 cenvac,
LBapLaTb NeT cnycTts. 3T0 04eHb HEXMTPOE BMAEO, rOe YE/I0BEKA B THO-
beTenKe xneLLyT Mo WeKaM 1 OH MOKOPHO NOAYMHSETCS HAaCUTbCTBEH-
HbIM JEeNCTBUSIM, HAMANO He conpoTmenssicb. CobcTBeHHO roBopsi,
BbICTaBKa «[1Baguatb neT cnycts» B 6onblIe CTeneHn nofy4nnach
BbICTAaBKOM 0 MUnuLenckoM becnpepene.

Jonrnin 1 NNoaoTBOPHBIN TBOPYECKMIA NMYTb APYroi CyrnpyXeckomn
napbl XynoxHukos, Cayne CyneinmeHoson n KyaHbiwa Basapranvesa,
TaKXXe NPMBEN NX K aHaNUTUYECKOMY OCMBbIC/IEHMIO Ka3axCTaHCKOM
CUTYaLMM — KaXAObIN U3 HUX pearnpyeT Ha Hee No-pasHoMy, paccmaT-
pvBasi pa3finyHble acnekTbl COCTOSAHMSA Halwero obwecTaa. Tak, Cayne
BCErfa MHTepecoBasnun peasnbHble NN, KOHKPETHbIE XXU3HW U Cyab-
Bbl — paxe nonuuenckue («LIOH. Pernctpaums», 2017). KyaHbiL xe
paboTaeT B bonee CMMBONNMYECKOM KJTtoue, 0606L1ast U 0b6beanHss
npobnembl rocygapcTseHHon ngeonornn n JINGT («Bbl xoTute 6aTbi-
poB? Ux ecTb y MeHsl», 2015).



MeHio: Menu: -

1. MpesexTauus karanora «Terra incognita» Presentation of the «Terra incognita» catalogue ' :
2. Canatbl, XONOAHbIE 3aKyCKU Salads, cold snacks . ) | -
3. Buktop CtenaHoB, HoBoecubupck, Pocenst Vladimir Stepanov, Novosibirsk, Russia ( :
4. Muxaun Mapuumkos, Hoocubupck, Poccus Mikhail Parshikov, Novosibirsk, Russia | s
5. Muxaun Tomunos, buLikex, KelprsiactaH Mikhail Tomilov, Bishkek, Kyrgystan | 4
6. Mosed Bekeluw, Benrpus Jozsef Bekesi, Hungary |
7. Kaponu Jlerotcku, BeHrpusi Karoly Lehotszki, Hungary
8. Pawwng Wepud, AsepbaiigxaH Rashid Sherif, Azerbaijan
9. AHgpein Ctynsp, Cnosexus Andrei Stular, Slovenia

10. Matuaw BepraHwenu, CnoseHus Matjaz Bertoncelj, Slovenia

11. OaBop MemxypukaH, Xopsatus Davor Medjurecan, Croatia

RO N
COPNDORWNEOOONDTDWN
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12. CtedbeH Jliokuy, Xopsatus . Stjepan Lukic, Croatia )

13. Cenag Maspuy, BocHus u l'epuerosuHa - Senad Mavric, Bosnia&Herzegovina

14. Tcortbansp CamaHgapuui, MoHronus . Tsogtbayar Samandariin, Mongolia

15. Hatanusa Bapuerko, Mocksa, Poccus . Natlia Varchenko, Moskow, Russia

16. Uropb BapyeHko, Mockea, Poceust . Igor Varchenko, Moskow, Russia

17. Bsuecnas LUnnos, Cankr-TeTepbypr, Poccus . Vyacheslav Shilov, St.Petersburg, Russia
18. Buktop Boropag, CaHkt-Tletepbypr, Poccus . Victor Bogorad, St.Petersburg, Russia
19. Js33aT Koxkakosa, Anmarsl, KazaxcraH . Lazzat Kozhakova, Almaty, Kazakstan
20. Epansi OcnaHos, LLsimkenT, KasaxcraH . Yeraly Ospanov, Shymkent, Kazakstan
21. Bepuk bekmyp3aes, LLbivkenT, KazaxcraH 21. Beric Bekmurzaev, Shymkent, Kazakstan
22. Aiipap6ek Masusos, Anmarsl, KagaxctaH 22. Aidarbek Gazizov, Almaty, Kazakstan

23. CepxaH Apluabekos, Anmatsl, KasaxcraH 23. Serzhan Arshabekov, Almaty, Kazakstan
24. Bnagumunp Cuikopckuii, Anmatsl, Kagaxctan 24. Vladimir Sikorsky, Almaty, Kazakstan

25. Hukonan BepesoukuH, Anmarsl, KazaxcraH 25. Nikolai Veryovochkin, Aimaty, Kazakstan
26. [lecepT, npoxnaguTenbHbie HanuTku 26. Desert, refreshments

27. MepdopMaHc «DpaHKEHIITERHY, 27. "Frankenshtein” performance

rpynna «TeaTp KpbiLu» by «Theatre of Roofs»

28. Enena n Buktop Bopo6GbeBbl, Anmatsi, KasaxctaH 28. Yelena&Victor Vorobyev, Almaty, Kazakstan
29. Pyctam XanbcuH, Anmarsi, KagaxctaH 29. Rustam Khalfin, Almaty, Kazakstan
30 FeopmiATpsikuH-byxapos, Anmatsl, Kazaxcran 30. Georgy Tryakin-Bukharov, Almaty, Kazakstan
31. CakeH HapsiHoe, Anmvatsl, KasaxctaH 31. Saken Narynov, Almaty, Kazakstan
32. l0nust CopokuHa, Anmartsl, KasaxcraH 32. Julia Sorokina, Almaty, Kazakstan
33. AykumoH «BTtopoe AbixaHue» 33. "A Second Wind" auction
34. Alixan Axmeposa, Anmartsl, KazaxcraH 24. legan Akhmedova, Almaty, Kazakstan
5. Red wine

. KpacHoe BuHO

. Bernoe BuHO 36.

White wine

» Enena n Buktop BopobbeBsl. Mpurnacu-

TenbHbIi 6uneT Ha BbicTaBKy «[IpaBa yeno-
Beka: BTopoe gbixaHue» (o6opoT). 1998

» Yelena Vorobyeva and Victor Vorobyev.

Invitation card (reverse). Human Rights:
A Second Wind. 1998

EneHa mMeH BukTop BopobbeBTap. «Apam
KYKbIKTapbl: EKiHLI TbIHbICbI» KepMeciHe
wakbipy 6uneti (apTbi). 1998

Bnapmmump TpeTbsikoB nokasbiBaeT Asa GOTOLMKIA, KOTOpble He OTHe-
Cellb HW K AOKYMEHTaNbHON, HX K MOCTaHOBOYHON doTorpadumm. «XKaHa-
o3eH» 2011 ropa — 370 pacckas 0 NOCNeACTBUSAX CTOSIKHOBEHUIA paboyumx
c nonvumen. Ero pparMeHTapHOCTb, pBaHbIA pUTM M 6onbLuMe NpocT-
paHCTBa CO3Aal0T OLLyLeHWe BCeobLlero onyCcToweHns U pacTepsiH-
HocTu. Lmkn «Be3 yMa or...» (2017) — 0 niogsix ¢ MEHTaNbHbIMK Hapy-
LWEeHUAMMW, UMEIOLMX MPaBO Ha CEMENHbIE N CYNPYXeCK1e OTHOLLEHUS,
4TO B HalleM obLiecTBe BOCMPMHMMAETCS Moka C 60MbLUNM TPYOOM.

Monogple XyO0XHUKK, y4acTBYOLIME B BbICTaBKe, CKOpee BCero, He yuun-
TbIBaNu, 4T0 oHa «[lBafuaTh neT cnycTa». Mx no-HacTosweMy BoSIHyeT
nepBad 4acCTb €€ Ha3BaHUA — MNpaBa YeJjioBeKa U UX HecobniopeHue,
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«ApaM KyKbiKTapbl: YXubipMa KekTeM, » 3kcno3uums BbicTaBku «lpaBa yenoseka: » Exposition of “Human Rights: Twenty
JKUbIpMa Ky3» KOPMEeCiHiH 3KCMO3ULUACHI. OBapuatb net cnycta». 2017. Anmatsbl Years Later.” 2017. Almaty

2017. AnMaTbl

C YeM OHM abCcoNTHO He HaMepeHbl MUPUTLCS. Buktopus Jln goTo-
rpadupyet MaTepen-oamMHoYeK ansa uukna «Yar (2017), 3oa Manbkosa
npepnaraet nobutb 6okcepckyto rpyuly n3sectHon GpupMel Everlast,
CLUMTYIO B BUAE XEHCKOro Topca — paboTta Ha3biBaeTcs «Evermust»
(«Bcerma pomkHa», 2017). CynHbmke CyneiiMeHOBa BbICTaB/SIET BUIEO-
LOKYMEHTaLMI0 KNyBHOro BUIKEMHra, rae MOJTIOAEXb, NpuULLeaLwas

B KJy6 OTOOXHYTb M pa3BesaTbCA MO TaHLEeBasbHble pUTMbI U 06pa3bl,
HeoXXMaaHHO BUAMT HA 3KpaHe HOBOCTHbIE PEMOPTaXKWU CO CLLEHAMM Ha-
CUNUS Hap, XXeHWWHaMN. U3BeCTHbIN KapuKkaTypucT Mypat dnnbmaHoB
MPOHM3UPYET Mo NoBoay cBobopawl cnoBa B KasaxcTaHe, a fenatoLmmn
nepBble LWarv B UCKYCCTBE, HO XYTKO YMHbI ApMaH CanH roBopuT o Bce
elLe HENPMBbLIYHOM AN CTapLUEro NOKONEHUs NpaBe cobCTBEHHOCTH

B paboTe «Yenosek nNpoTue npas notpebutens» (2017). U3swHas 1 ToH-
kas Cayne [ltoceHbWHa npegnaraeT yCUIUTb NOCTOSIHHbIN KOHTPOSIb
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M KOHTPACTHOCTb 06LLEeCTBa, COTBOPUB OpHaMeHTasnbHble obon ans
yKpalleHWs HTepbepa — 4YTobbl loMa He paccnabnatbcs (cepus «Wall-
paper ornaments», 2015). Mapusi Bunbkosuckas n Pydb IxeHpbekoBa,
HanpoTUB, CBOEN ayAMONHCTANNIALMEN CO3AAL0T PACKYHO CTPaHy, Kyaa
BCE CTPEMSATCS NONacTb, HO MPU YCIOBMM NULLEHNS cBoboabl Nepeasu-
xeHuns («<KomuteT no npasam Heyesoseka: Cnywail», 2017).

HewnsBecTHO, MOryT N HaLWKM Mosofble NPOLMTMPOBATL BCE CTaTbn
[eknapauuu npas YesnioBeKa, Ho TO, YTO AMana3oH OXBaTbiBAEMbIX UMUK
npobsieM 1 BHUMaHWe K YeNloBe4YeCKOMY AOCTOMHCTBY B KasaxcTaHe
pacTtyT — 6eccrnopHbi GaKT.

XYAOXHWK MPOCHYNCS.

«[lypHble LUyTKn»

Anmartel — ActaHa — BeHeuus. 2018-2019

9Ta BbICTaBKa C rpaHAMO3HbLIM YCNexoM npowna B AnMaTbl B fiekabpe
2018 roga. Mo nHnumatmee OOH n ®oHga Copoca 1 COBMECTHbIMM
ycunusamm oByx ranepen — Artmeken n Platforma project room — oHa,
paclwmpeHHast U [OMOJIHEHHAs!, 3KCMOHMpPoBanack B AcTaHe, HbiHe
Hyp-CynTtaHe, cBeXxenepenMMeHOBaHHOM CTONMLE pecrnybnmku.

2018 rog B KasaxcTtaHe 03HaMeHOBAsICSt MOLLHbIMU MPaXAaHCKNUMM
WMHMLMATNBAMMU, BbI3BaHHbIMU HECKONBKMMW ApaMaTUYecKUMK cobbITu-
amu. [lByxeHuns «Tpebyem pedopmy MB[», «3awmntum Kok-XKannsy»
06beANHUAY NIoAEN, KOTOPbIE MOHANK, YTo AencTeus (Mnu Besnen-
CTBUA) BNACTEN HECYT NPAMYI0 Yrpo3y UX 3[0POBbI0 M JaXe XU3HAM.
CTpeMneHune rocynapcTBa OrpaHUYnTb BO3MOXXHOCTb BblpaXKaTb HECO-
rnacue c ero 4ENCTBUSIMU NPMHUMaET abcypamctckme GopMbl, KOTOPbIM
nosaeunpgosan bbl caM MoHecko. BNoKMpOBKM MHTEPHETA, 3aMNpeThbl Ha
ronybble Wapuku, Henenbsle cyabl Hag CMU, «pedopma» MB[, Bbipa-
3MBLUAACA B CMEHE NOSIMLLENCKON YHNUDOPMBI, MOCMEPTHOE Harpaxkae-
Hue ybuToro cpeab bena aHA 01MMMMICKOro YeMnuoHa deHuca TeHa
Mefanbtlo «3a BKaj B 0XpaHy obLecTBeHHOro nopsaka» bbinmn Boc-
NPUHSATBI 06LLECTBEHHOCTBIO Kak AyPHbIe WYTKKW, rPaHnYaLLme C n3ae-
BaTE/IbCTBOM.

BbicTaBka «[lNpaBa 4yenoBeka: [lBaguaTh NIET CNYCTS», NPOBEAEHHAs
B Aekabpe 2017 roga, nokasana: Noam UCKYCCTBa He cumTatoT cebs
OTOPBaHHbLIMW OT XXW3HM 06LLECTBa, @, HaNPOTMB, AOBOJILHO OCTPO
pearmpyT Ha CUTyaLuK, BO3HUKaOLWME B CTpaHe, MKcupys 1 0606-
Las HapyLEeHNs N UCKaXXeHUs! dyHOAMeHTaNbHbIX NpaB. BbicTaBka
2018 ropa, oTkpbiTas K 70-neTHeMy obuneto nognucaHns BcemmpHon
LeKnapaumm npaB 4YeNoBekKa, ewe bonee akTyasnbHa — XYAOXKHMKM,
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He CroBapuBasiCb, NPefOCTaBUIM PaboTbl, UPOHUYECKM U CaTUPUYECKM
obbirpbiBaioLme Te UM UHbIE MOMEHTbI, BO3HUKLUME B CBSI3U C Monpa-
HveM pyHaaMeHTanbHbIX cBobop, B KasaxcTaHe.

MacTep konnaxa Nasen OBYMHHMKOB B CBOEM C/IOKHOM LLBETOBOM
nonbope BbIpe30K M3 PasfIMYHbIX NOUrpaduyecknx MaTepuanos
MoKa3blBaeT, HACKOJIbKO WYMEH U 0bLMTeNneH BeECb MUP, OMYTaHHBLIN
3/1IEKTPOHHbIMU CBSI3SIMU, CETAMM U KOHTaKTaMW. EQUHCTBEHHBIN KBaa-
paT, NOABEPXEHHbIN TOTaSIbHOMY MOJTYaHMIO — Ka3axcTaH, B KOTOPOM
610KMPOBKM MHTEPHETa NpoBoanTcs be3 0bbsABNEHNN, HO C 4OCTATOY-
HOM perynapHocTbio («Be3 HazsaHua», 2018). Moatomy 1 BaxbIT Bybu-
KaHoBa B CBoeM BMaeo «ToM u xeppw» (2018) nbiTaeTcsa cnpsATaThes
oT rna3 Habnwopartens, 3ane3Tb B MbILWUMHYO HOPY, 3aKPbiTb PyKaMu

1 cobCTBEHHBIM TENOM MOBUIBbHBIN TeENedOH — UCTOYHUK MHPOPMa-
umn. Epaer 3ukunban («Agac», 2018) n Cayne [ioceHbuHa («There is
always hope», 2018) roBopsT 0 [eTsX, 3aTparvBasi CNeKTPbl OTHOLIEHWS
K HAM — OT OTKPOBEHHOW XXECTOKOCTW [0 NPOCTOro, HO ManoobbACHK-
MOro 3anpeTa Ha 06bIKHOBEHHYO UrpyLIKy. Tak, Cayne [dioceHbuHa
noyt bykBanbHO BOCNPOM3BOAUT M3BECTHYHO paboTy B3aHKcK, HeaBHO
CO CKaHAasioM npopaHHyto Ha CoTbuc, MeHsIs B HEM eAMHCTBEHHYH
HebonbLUYI0 AeTalb — M3HaYanbHO KPacHbIN LIBET BO3AYLUHOIO LapuKka
Y Hee 3aMeLLaeTcs 3anpeTHbIM rofybeiM. Maes Hacunms, NpuMeHsie-
Mas K 4eTaM, JOXOAUT [0 CBOero arnores B Cly4asix NonbITKM B3pOCSbIX
BCTYNWTLCS U 3a AETCKME, U 33 CBOM COBCTBEHHLIE NpaBa. B xwueonuc-
Hon paboTe «Co3sBe3gme» (2018) Hypbona HypaxmeTa namsaTHUK Abaio,
BO3ABWIHYTbIA Ha NOCTaMeHT, 0603peBaeT C ero BbICOTbl KapTy AnMa-
Tbl, HA KOTOPOW, KaK 3Be3Abl, MEPLIAIOT TOYKN — MECTa «HEeCaHKLMO-
HMPOBaHHbIX» MUTUHIOB. EneHa n Buktop Bopobbesbl aHanusmpytot
CUTyaLMK, @ TOYHEE NO3MLMM, B KOTOPbIX OKa3bIBAKOTCA MNOMLIENCKME,
pasroHsioLLmMe foaen Ha ynmuax («BuHTax», 2018). OHM BbicTpaunsa-
I0TCS TO PSAAKOM, TO NMJIOTHOW FPYMNoOW, NbITasiCb CNPaBMTLCS C COMNPO-
TUBNSAOLWMMCS MaTePMANIOM — CTapEHbKMM KpacHbIM ofesinoM. Kak

n [ioceHbUHa, XyOOXHUKN CapKacTUYeCKN PUKCUPYIOT MOMEHT TYMown
NCMONTHUTENBHOCTU: NOSIMLLENCKUM HEBAXHO, YTO MMEHHO Heobxoau-
MO NMOABEPrHYTb «BUHTAXY» — YENOBEKA, OAESN0, BO3AYLLHbIN LWapWK.
Ba)kHO cxBaTWTb, 3anpeTuTb, 0TObpaTh. Bepcusi atoro rpaduyeckoro
LUMKNa, KCTaTy, Nonb3oBanack 60MbLUMM YCNEXOM Ha apT-apMapke

B [lybae n bbina NoYT MOMHOCTbLIO packynieHa apabckmuMm nobute-
NSAMW UCKYCCTBA. TeMy MOSIULLEMNCKOro, FOHSOLWErocs 3a SItoAbMU, Npo-
pomkaeT 305 ManbkoBa B CBOEW MapoAnM Ha YePHODUIYPHYIO OpeBHe-
rpeveckyto Basonucb. Kak akTvBHas gestenbHUUa heMaBmxeHns, oHa
He NpeMWHya BTOPrHYTbLCS B MY)XXCKOW MUP APEeBHErPEYECKOro CnopTa,
Ha3BaB cBo paboTy «Cama BuHosaTa» (2018) — knaccuyeckom dpason,
KOTOPOW 3aKaH4YMBaKTCS Nlobble pa3bopku Ha TeMy AOMALUHErO HACK-
NVS M HanNafgeHMs Ha XXeHLWMH. Beixoa ans BCex aTMx cuTyaumm npea-
naraet Pawwnp Hypekees B uHcTannsumm «0bpaTHas cTopoHa BeTpa.
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«[apakbl a3ingep» KOpMeCiHiH 3Kcnosnums- » 9KCNo3MLMA BbICTaBKU «JlypHble WYTKWU». » Exposition of “Bad Jokes.” 2018. Almaty
cbl. 2018. Anmarbl 2018. AnMatbl

KoHoBs3b» (2018), ncrnonb3oBaB cTapyvHHOE npucrocobnieHne cTenHsKa
019 yOepXaHus CKoTa Ha onpefefieHHoM MecTe. MeTadopa oveBmaHa.

Ewe 6onee 3aocTpseT TeMy «hUKCMPOBAHHOIO» YenoBeka EpbocbiH
Menbambekos, Ucnonb3ys B HoBoW paboTe cBow cTapble gpoTorpadum
NIOAEN, NPUAABIEHHBIX KAMHSIMU UM MO LIEK0 3aKOMaHHbIX B 3eMJTH0.
ATOT LMK BbIT NOCBSILLEH UCCIEA0BAHNSAM O MPUPOLE HAaCUANS U Ha-
3biBancs «Mon Mot» (2000-2001). Mpuwepwas n3s cocegHero Ysbe-
KMCTaHa cBexxas MHpopmMauusi 0b n3neBaTenbCTBaxX Haf KpecTbsiHa-
MW, He BbIMNOJIHMBLUMMM NaH no cbopy xN1oMKa, 3acTaBuia XyLoXKHMKa
BCMOMHWTb CTapYH CEPUIO 1 NMPOLOIIKNTL e HOBbIMM, Ha 3TOT Pas YXxe
[OKYMeHTasbHbIMU CHUMKaMu («BTopxeHue», 2018). Cepuio nagoc-
HbIX Ha3BaHWM, KOTOPbIX AOBOSIbHO MHOMO Ha BLICTABKE, NOALEPXKN-
BAeT W CKYNbNTypa XyAO0XHMKa M3 AcTaHbl MaHcypa CMmarambeToBa.
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«[apakbl 33ingep» KepMeciHiH, akcnosuums- » 9KCno3uuMs BbICTaBKU «[lypHble LYTKW». » Exposition of “Bad Jokes." 2019. Astana
cbl. 2019. Actana 2019. AcTtaHa

Ero «Mpopbie» (2018) — 370 Lienas 3ckagpuibs CamMoseToB, COBpaHHbIX
n3 nar ansg sogbl. B aHHoTaumMm Kk paboTte XyLOXKHWUK CETYeT Ha Hepo-
CTaToOK BpeMeHWU gn4d yqe6b| CeJIbCKUX JJ,eTeVI, BbIHY>XX[OEHHbIX MOCTOAHHO
TacKaTb BOAY M3 KOMOHOK [f1sl HYXA, ceMbU. ONsirn-camMoneTbl — MPOHK-
YecKoe MpepsiokeHne XyaoXkHMKa 0bneryntb TPYA, OeTEN U [aTb UM
BO3MOXHOCTb YYUTbCS — 0CODEHHO XOPOLIO CMOTPATCS Ha hOHE HepaB-
HO MpoLueaLein IKCMo Nog, Ha3BaHNEM «IHeprus Byayluero».

B 2019 ropy acTtadeTy anIMaTUHCKMX XyL0XXHUKOB M CBOEIO 3eMJIsiKa
M. CmarambeToBa noaxsaTuiiv aCTaHMHCKUE XYLOXHUKN AArepum
MaXuTxaH — MHCcTannsauum «TpaHccMbmpckuin akcnpece» u «Kpacasu-
Lbl B Tpaype» (2019), nocBsiLLEHHbIE BOMPOCaM MOJIOLEXM M MOJOXe-
HUS KeHLWMH B KasaxcTaHe, ApyxaH XXymabek («®parmeHTbi», 2019),
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Ybsi CepMS MaKaToB HEMOCPeACTBEHHO UNIIOCTPUPYET CTaTbu [ekna-
pauuu npas YenoBeka, 1 xxusonucey, Cayne Manunesa, n3obpetatenbHO
3adMKCUpPOBaBLLAas Ha CBOEM NosoTHe «Akcmoma» (2019) 6ropokpaTuye-
cKoe, 6e3ayLHOe OTHOLLIEHWE K YESIOBEKY.

06e BbICTaBKM O4YEHb XOPOLLIO OCBELLANINCH MPECCON M NMPOLUN MOYTK
6e3 MHUNIOEHTOB, €C/IM He CYMTaTb Yrpo3bl HEM3BECTHOIO NOCETUTENS
pPa3rpoMuTb BbICTaBKY 3a NPOEKTHI, NocBsiLeHHble npasam J1MBT.

BykBanbHO Yepe3 Nonrofa XyaoxecTseHHoe coobLLecTBO yXe He ToSb-
Ko KasaxcTtaHa, HO M MMPOBOWM CLieHbl BbIN0 NOTPSCEHO HarfbIM 0TKa30M
MWHUCTEPCTBA KYNbTYpPbl BbINOMHUTL CBOM 06513aTeNbCTBa No GUHAHCK-
pOBaHMWI NepBoro NaBuWnboHa KasaxcTaHa, Hag, KOTOpbIM MpUrnaLleH-
Hbl MMHUCTEPCTBOM Xe KynbTypbl KazaxcTaHa kypaTtop Hagnm Cam-
MaH paboTan nonroga. XyaoxecTseHHoe coobLLecTBo CTpaHbl, BepBble
3a MoYTU TPMALATL NeT HE3aBMCMMOCTM NONYyYMBLIEE HafeXay Ha CBOWM
NepBbIA HALMOHAMbHbIA NaBWUBLOH, ObISIO0 OFNYLLEHO XECTOKON MOoLLeYn-
HOI: NpK BCEX AOrOBOPEHHOCTSX, Meperosopax, CyA0POXHOM NOAroToB-
Ke XyLOXeCTBEHHbIX MPOEKTOB YeTbIpeX MOSIOAbIX XYAOXKHNKOB OTKa3
MWHUCTEPCTBA NPO3BYyYas B cepeanHe MapTa, HeNMOCPeACTBEHHO Nepen,
npecc-koHdepeHLUMEN BEHELMAHCKOrO nNpoekTa B JloHaoHe. OyepegHas
LypHas LWyTKa rocyfapcTsa BO3MYTUA He TOMbKO apT-CLEeHY CTpaHsbl,
HO M WUMPOKYI0 0BLECTBEHHOCTb, B TOM YMCIIE U MEXAYHAPOLHYIO0.

MoaToMy Ha bueHHane B BeHeuwnun 2019 ropa ranepes Artmeken npea-
cTaBuna oHnanH-ebicTaBky «Wanted Pavilion: Bad Jokes» kak npogon-
XeHWe uccnefoBaHns XyaoXHMKaMum KasaxcTaHa cuTyaumm ¢ npaBamm
YyesioBeKa, XyoOXKHMKa, KypaTopa B Halwen borocnacaemMom cTpaHe.

XYLOXHMKN TOXE LIYTAT.

«lMpaBa yenoseka: MNaTbpecAT orTeHKoB ronyboro»

lanepesi Artmeken, Anmartel, 2020

OnHaxpabl, NpUBEAS MHOCTPaHHbIX FOCTEN B UCTOPUYECKUIA My3el An-
MaTbl, S Bblna Nopa)keHa CrI0BaMM 3KCKYPCOBOAA: «Hall Ka3axCTaHCKuM
rocyfapCTBeHHbIN dnar, — ckasana oHa, — ronyboro ueta». U adpdekT-
HO 3aBepLunia MbIcsb: «B xopoleM cMbicne». Monogple, HaBepHoe,
yxe 1 He 3HatoT, 4to B CCCP npepcrasutenen JIFBT noyemy-To Ha-
3bIBa/IN «roflybbIMM», MO3TOMY U HE MOMMYT 3TON HEYKITHOXKEN LUYTKMW.
TeM He MeHee uBeT ¢pnara KasaxcTaHa, KpoMe OCHOBHOMO TOHa, MPUHS-
Toro B 1991 ropgy, cenvac, Ha TPUALATOM roy He3aBMCMMOCTHU, TPaKTY-
€TCS XXYPHANMUCTaMM, MOIUTONOraMn, XyLOXKHUKAMU yKe Yepe3 MHOXe-
CTBO OTTEHKOB — M B MJIOXOM CMbIC/e Takxe. COBETCKOe MOHOMOSbHOE
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«ApaM KyKbIKTapbl: Kek TyCTiH eny peHki» » 3kcno3uums BbicTaBku «lpaBa yenoseka: » Exposition of “Human Rights: Fifty Shades
KepMecCiHiH 3kcno3unuumscel. 2020. AnMaTbl MNaTbpecsT oTTeHKoB ronyboro». 2020. of Blue.” 2020. Almaty
Anmartbl

MpaBo Ha UCTUHY CMEHWUITOCL pa3HoobpasneM LMCKYPCOB, NOSBUBLLNX-
CS1 W pPa3BMBABLUMXCS NMOCTEMEHHO, MO MeEpPe U3MEHEHUI B MONUTUYe-
CKOW, 3KOHOMMYECKON U KYNTbTYPHOM XXU3HWU CTPaHbI.

2019 rop, 03HaMeHoBanCcs ABMXXEHNEM MOOLEXN, NOSTYYMBLUMM Ha3Ba-
Hue «0sH, Kasaxctan». OQHOM 13 ero NepBbIX YNYHbIX aKLWn CTa-

no BbiBeLWMBaHWe baHHepa ¢ Hagnucbo «OT NpaBabl He yBexulb»

BO BpeMsi npoBefAeHMs MapadoHa. Monogas ¢potoxygoxkHuua TaMmHa
OcnaHoBa 3anevaTnena AMAaKkToB Ha ¢GoHe berywmx MapadpoHLUeB,
YCTPEMJIEHHbIX K PUHMLLY M He 3aMeYalolmX anbTePHaTUBbLI — NecT-
HWLbl, OTBETBASIIOLLENCS OT MMTaBHOM MarncTpanu v BefyLien Kyaa-To
BBepX. CobcTBEHHO, C 3TOM PoTOrpadum 1 Havancs BCMecK yMYHOro
aKTUBM3Ma M ero foKyMeHTaumsl. KoHe4yHo, Monoablx Ntofen xsaTtanu,
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cyomnu, wrpadosanu, caxanu Ha NATHaguaTh CyToK. [Jaxe napHs, aKc-
NMepyvMEHTAasIbHO BbILWEALIEro Ha NIoWwanb C YACTbIM JINCTOM BaTMaHa.
Haxe xynoxHuka PoMaHa 3axapoBa, BbIBECMBLUEIO HA aBTOA0POXKHOM
MOCTY LIMTaTy M3 KOHCTUTYUMK CTpaHbl. Ha 3ToM MonopexxHoM doHe
3abnuctana 3abbiTan goTorpadus, coenaHHas XypHanucTkon Ceetna-
HoM [NyLWKoBOW: A,OM, MOSTHOCTbIO 0OKNEEHHbIN oduLManbHbIMK HOTO-
rpadpusmMmn HasapbaeBa. K 3TOMy 0T4asiHHOMY, HO FreHMaNbHOMY XECTY
npuberna XeHLWMHa, ,OM KOTOPOW Noasiexan cHocy. [1oM, KOHEYHO,
pa3pyLunam, Ho HapogHOEe TBOPYECTBO OCTANOCh.

KpoMe ynnyHbIX akumi, akTUBU3NPOBancs GeMUHNUCTCKUI OUCKYPC.
MosiBUNUCH XyaoxHMLbI, FyBOKo 1 nocnefoBaTesibHO paspabaTbiBato-
wue 3ty Temy. OgHa U3 HKUX W, HaBepHoe, camas nepeas — 305 Danb-
KOBa, y4aCTHMLLA BCEX MpeabiayLUMX BbICTaBOK O NpaBax 4e/loBeKa,

He cumTas 1990-e. KepaMnyeckas namMtka Kak 3HaK KyxHW, kadesnibHoro
«dapTyka» Hag MOMKOW M NANTOM, HabpsAKLIas CUHAKaMW — [OCTAaTOYHO
€MKMI 06pa3 XEeHLMHBI — KYXOHHOM MallUWHbI, MOTYLLEN BbITEPMNETb

W NOSIOMKU, U YAApPbl, U MOHOTOHHBIW [LOMALLHWA TPYA, U AOMaLLUHEe e
Hacunuve. 3Ta CKybMNTypa BPSA, /M BbI30BET BOCTOPr Byp)KyasHbIX Mo-
KynaTenbHW1L, NPeKpacHoro, HO ee OPUrMHANIbHOCTb N MeTadpOpPMYHOCTb
He noanexart cCoMHeHuo. Acenb KeH)keTaeBa Takxe [OBOSIbHO MHOIO
paboTaeT B HanpasneHMn GeMUHUCTCKOro aMckypca. CTunusys csom
aKBapenu 1 ryawum nop, KapTUHKKM U3 MOLHbIX XXYPHasioB, OHa CKpbiBaeT
obHaXkeHHOe Teno Mof, HaBopPOoTaMMU TPAAMLMOHHBIX HApPSO0B, BKOYast
LaXKe napaHpxy.

B nuueMepHOM rocyaapcTee XyaoXHMKaM YaCTEHbKO NMPUXOAMTCSA Npu-
BeraTb K 330M0BY A3blKy — Tak ¥ PoMaH 3axapoB, U3y4as KOPeNCKui
A3blK, Be[IeT AHEBHWK, B KOTOPOM 3apUCOBLIBAET He TONbKO NPeAMETbI,
WNIIOCTPUPYHOLLME T€ UIIN UHbIE CI0Ba, HO U COBLITUA NOBCeHEBHO-
CTW — apecTbl NPOTECTAHTOB, 3MNW1304bl B TIOPbME, CLIEHbI MONULIENCKOrO
npoussona.

Bonee npsiMble BbiCKa3biBaHUS NO3BONSAOT cebe ToNbKo MaTepble, 3aKa-
NEeHHble CTaHKOBUCTbI — MPOHMYECKME HabNoaeHMs Hag rocynapcTBeH-
HOM nNponaraHgon u ynpaenexHunem E.n B. Bopobbesbix, M. IunbmMaHoBa
n C. AtabekoBa pe3Kko M HaoTMallb CBUOETENIbCTBYIOT O TOM, YTO rofy-
6bIM Haw ¢nar 6bIBaeT U B 04EHb MSIOXOM CMbICHIE.
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Art and Human Rights

Chronicles of One Exhibition Project

Valeria Ibraeva

Record of Rights
Almaty, 1997-1998

At the end of 2017, a small Almaty gallery, Artmeken, hosted the ex-
hibition “Human Rights: Twenty Years Later,” supported by the Soros
Foundation-Kazakhstan. The title suggests that this exhibition goes
way back in the art history of the country.

In 1997 and 1998, the Soros Foundation and the Soros Centre for Con-
temporary Art-Almaty came forward with an initiative to hold the exhi-
bitions “Human Rights: Terra Incognita” and “Human Rights: A Second
Wind.” These were rather spontaneous and unexpected events at the
time. We had no idea what the Declaration of Human Rights was about.
We were not even able to find a single copy of it. UNESCO staff mem-
bers came to our rescue and faxed us the whole book from Moscow,
photocopying it page by page. Both exhibitions were about poverty
and hunger, the pressing issues at the time, although there were no
attempts to analyse the underlying causes. Nevertheless, the artists
managed to come up with globally relatable works that later appeared
at prestigious art forums, like the work by Sergey Maslov Survival In-
structions for Citizens of the Former USSR, shown at the Venice Bien-
nale in 2005. One of the significant art objects of “Terra Incognita” was
the installation by Yelena Vorobyeva and Victor Vorobyev The Artist is
Asleep, exhibited at the Venice Biennale twice, in 2008 and 2017.

The title “Terra Incognita” was prompted by the exhibition’s content—
most of the works featured a closed book with a cover that read:
“Declaration of Human Rights.” This “migratory subject” revealed a
simple truth. The artists, as well as the society to which they are fine-
tuned, had but the vaguest idea about the exhibition theme.

Yelena Vorobyeva recollects that the exhibition “A Second Wind” was
like an opera: “Structured after a frenzied musical show, it featured
a brass band in the street, real-life blind musicians playing the



EneHa MeH Buktop BopobbeBTap. Yii gabiH- » EneHa n Buktop BopobbeBbl. [loMaluHue 3a-
npamacel. 1996. «Terra incognita» kepMeci rotoBku. 1996. BeictaBka «Terra incognita»

accordion, stuffed figures of hobos installed in the exhibition hall.

To the sounds of the Dance of the Little Swans, people rushed to the
giant table with black and red caviar, and wine bottles with labels
‘Nur’ and ‘Sultan’ perched on the two sides of the table. The ceremony
culminated in the serving of a cake shaped like a book with the in-
scription ‘Declaration of Human Rights. A young Italian-looking man,
with curls and in a white suit, was on the balcony singing an aria and
throwing Sergey Maslov's Survival Instructions for Former Citizens of
the USSR leaflets into the crowd below. It was, by far, not all... Frank-
ly speaking, | felt like Fellini in this extravaganza :)) The nineties are
inimitable...”

Journalists seemed to have sensed the madness and utter mess in
the heads of the organizers and performers, and so they christened
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» Yelena Vorobyeva and Victor Vorobyev.
Home-made preserves. 1996. “Terra Incog-
nita” exhibition
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leopruin Tpsiknn-byxapos. Yi.
1997. «Terra incognita» kepmeci

» leopruw Tpsikun-byxapos. [JoM.
1997. BeictaBka «Terra incog-
nita»

» Georgy Tryakin-Bukharov.
A Home. 1997. “Terra Incognita”
exhibition
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Ep6ocbiH Mengibekos.
K-96. 1997. «Terra incognita»
KepMeciHaeri HCTanNauus
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» Ep6ocbiH Menbaunbekos.
K-96. 1997. UHcTannsaums Ha
BbicTaBke «Terra incognita»

-

. v
‘Artmeken Gallery

» Yerbossyn Meldibekov.
K-96. 1997. “Terra Incognita”
exhibition
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the exhibition “Satan’s feast in the Passion Week.” Still, they agreed
with the artists in defining the central problem of the nineties as cha-
os, poverty, and hunger.

Twenty years had elapsed, the hunger issue appeared to have been
resolved, but other problems had come to the front.

Human Rights: Twenty Years Later
Artmeken Gallery, Almaty, 2017

Twenty years later, Yelena Vorobyeva and Victor Vorobyev, already
internationally-acclaimed, reputable artists, had one of their works,
The Artist is Asleep, exhibited in the main program of the Venice Bi-
ennale in 2017. Their other work, Cop-Art, exposing the corruption
and profiling the behaviour of our glorious law enforcement agencies,
was on show in Kazakhstan. The art object and its production process
encapsulate a spontaneous gesture of a Kyrgyzstan policeman who,
having accepted a bribe for crossing the border between Kazakhstan
and Kyrgyzstan, was so caring as to personally glue the required “KZ"
sign on the artists’ car. A golden frame was the only addition by the
artists, an elegant finishing touch to the composition.

Another star artist and “Terra Incognita” participant, Yerbossyn Meldi-
bekov, exhibited a video titled Pastan-2, which premiered in 2003 and,
unfortunately, still rings true twenty years later. It is quite an inge-
nious video, where a man in a skullcap is being slapped on the cheeks,
showing no intention to resist the oppressor. In fact, the exhibition
‘Twenty Years Later” turned out to have been, to a large extent, about
police brutality.

The long and prolific career of another artist couple, Saule Suleime-
nova and Kuanysh Bazargaliyev, also brought them to an analytical
reflection on the situation in Kazakhstan, each of the artists paying at-
tention to different aspects of the societal condition. Saule has always
taken interest in people, in singular lives and destinies, including

the policemen’s personal stories (TsON. Registration, 2017). Kuanysh
tends to engage with symbolism and generalization, juxtaposing the
problems of the state ideology and LGBT (/f You Want Batyrs | Have
Them Already, 2015).

Vladimir Tretyakov showed two photo series of his, which can't be
unambiguously attributed to documentary or staged photography.
The 2011 Zhanaozen is a story about the dire consequences of work-
ers’ clashes with the police. Its fragmentary nature, jagged rhythm,
and vast spaces create a sense of overall devastation and confusion.
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«ApaM KyKbiKTapbl: YXubipMa KekTeM, » 3kcno3uums BbicTaBku «lpaBa yenoseka: » Exposition of “Human Rights: Twenty
JKUbIpMa Ky3» KOPMEeCiHiH 3KCMO3ULUACHI. OBapuatb net cnycta». 2017. Anmatsbl Years Later.” 2017. Almaty
2017. AnMaTbl

The 2017 series Mad about... deals with mentally challenged people,
who have equal rights to family and marital relations, which our soci-
ety still has difficulty in accepting.

Young artists seemed to be paying little attention to the “Twenty Years
Later” part. Rather, they were concerned with recent cases of the
violation of human rights, which they had no intention of tolerating.
Victoria Lee takes pictures of single mothers for her Uyat series (2017),
Zoya Falkova offers a punching bag of the well-known brand Ever-

last modelled as a female torso and titled Evermust (2017). Suinbike
Suleimenova exhibits the video documentation of her night-club VJ
session, where young people who have come to the club to relax and
unwind to dancing rhythms and images, suddenly see news reports
and the footage of violence against women. Famous cartoonist Murat



Dilmanov speaks ironically about the freedom of speech in Kazakh-
stan, and the up-and-coming, but extremely clever artist Arman Sein
touches upon the right of ownership, one that is still alien to the older
generation, in his Human vs Consumer Rights (2017). Elegant and
subtle Saule Dyussenbina offers to scale up the unceasing control
and social contrast by creating ornamental interior wallpaper that is
supposed to keep us alert at our homes (Wallpaper Ornaments, 2015).
Maria Vilkovisky and Ruthie Jenrbekova, on the other hand, use audio
installation to create a paradise country where everyone wants to go,
however, there's a condition of giving up one’s freedom of movement
(Inhuman Rights Watch: Listen!, 2017).

We don’t know whether our young people could quote all the articles
of the Declaration of Human Rights, but we can’t deny the fact that the
range of tackled issues and the attention to human dignity are on the
rise in Kazakhstan.

The artist has woken up.

Bad Jokes
Almaty—Astana—Venice. 2018-2019

This exhibition enjoyed great success in Almaty, Kazakhstan, in De-
cember of 2018. At the initiative of the UN and the Soros Foundation,
and through the joint effort of two galleries, Artmeken and Platforma
project room, the exposition was rehauled and expanded for a show in
Astana, now Nur-Sultan, the freshly renamed capital of the republic.

Several dramatic events gave rise to some vocal civil initiatives which
marked the year 2018 in Kazakhstan. The movements “Reform of the
Kazakh Ministry of Internal Affairs” and “Protect Kok Zhailau” brought
together those who had realized that the actions (or inaction) on the
part of the authorities posed a direct threat to their health and even
lives. The government’s desire to constrain the possibility of any
active expression of disagreement takes on absurd forms lonesco
himself would envy. Website bans, persecution of blue toy balloons,
ridiculous court cases involving the media, the “reform” of the Interi-
or Ministry limited to the modification of the police uniform, Olympic
champion Denis Ten, murdered in broad daylight and posthumously
awarded the Medal “For Merit to Service of Law Enforcement,” were
perceived as bad jokes bordering on mockery.

The exhibition “Human Rights: Twenty Years Later,’ held in Decem-
ber 2017, showed that people of art do not consider themselves
divorced from the society, but, on the contrary, are sensitive to the
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various situations, reacting and generalizing in their art the violations
and misinterpretations of fundamental rights. The 2018 exhibition
launched on the 70th anniversary of the signing of the World Decla-
ration of Human Rights, and was even more relevant as the artists,
without any coordination, created artworks that ironically and satir-
ically reflected some of the instances of the violation of fundamental
freedoms in Kazakhstan.

Pavel Ovchinnikov, master of collage art, selects clippings from vari-
ous printing materials and creates a complex colour composition,
demonstrating how noisy and jovial the world enmeshed in electronic
connections and networks may be. The only square on the surface,
totally silent, is Kazakhstan, where the internet is jammed without
announcement but with sufficient regularity (Untitled, 2018). That is
why Bakhyt Bubikanova, in her video Tom and Jerry (2018), tries to
hide from the observer, climb into a mouse hole, using her hands

and body to protect the source of information—her mobile phone.
Erden Zikibay (Adas, 2018) and Saule Dyussenbina (There is Always
Hope, 2018) talk about modes of attitudes toward children—from out-
right cruelty to an inexplicable refusal to buy a simple toy. So, Saule
Dyussenbina almost literally reproduces the famous work by Banksy,
recently sold at Sotheby’s with a scandal. Saule only changes a small
detail—the original red balloon turns into the forbidden blue. The idea
of violence against children culminates in adults’ attempt to stand

up for both children’s and their own rights. In the painting Constella-
tion (2018) by Nurbol Nurakhmet, the Abai monument observes, from
its height, a map of Almaty, where star-like shimmering dots indicate
the locations of “unauthorized” demonstrations. Yelena Vorobyeva
and Victor Vorobyev analyse the situations, or rather the postures
the policemen chasing people off the streets have to assume (Vintage,
2018). They find themselves lined up in a row or gathered in a dense
group, trying to cope with the recalcitrant material—an old red blan-
ket. Like Dyussenbina, the artists capture the moment of thoughtless
reaction to orders—it doesn’t matter what should be the object of
brute force (the Russian vintage is falsely cognate with the verb vintit’,
which means “subjugate”)—a person, a blanket, a balloon. They are
ordered to grab, prohibit, take away. This graphic series, by the way,
was a great success at the art fair in Dubai, and was almost wholly
purchased by Arab art lovers. Zoya Falkova, in her parody of a black-
figure ancient Greek vase, continues the theme of the police chasing
people. As an active figure in the feminist movement, she did not fail
to make a foray into the men'’s world of ancient Greek sports, calling
the work Her Fault (2018), a classic phrase that crowns any argument
about domestic violence and attacks on women. Rashid Nurekeyev of-
fers a way out in his installation The Other Side of the Wind. A Hitching
Post (2018), using an ancient steppe contrivance designed to keep the
cattle in place. The metaphor is obvious.



Valeria Ibraeva. Art and Human Rights 51

>
@
W
o

1 «[apakbl a3inaep» KepMeciHiH 3Kcnosuuus- » 3Kcno3unums BbiCTaBKU «[lypHble LWYTKU». » Exposition of “Bad Jokes.” 2018. Almaty
cbl. 2018. AnMartbl 2018. AnMartbl

Yerbossyn Meldibekov focuses on the “stranded” man by reusing the
photographs from his old series that captured people weighed down
by stones or buried neck-deep in the ground. This series was a re-
search on the nature of violence called Pol Pot (2000-2001). New in-
formation from neighbouring Uzbekistan about the abuse of peasants
who failed to comply with the cotton collection plan made the artist
remember the old series and complement it with documentary photos
(Invasion, 2018). Another striking title, characteristic of this exhibition,
belongs to the sculpture of the Astana artist Mansur Smagambetov.
His Breakthrough (2018) is a squadron of planes assembled from
metal water flasks. In the annotation, the artist complains that rural
children forced to drag water home for family needs have no time left
to study. Flasks-aeroplanes are the artist’s ironic suggestion to lay off
and allow children to educate themselves. It looks especially poignant
against the background of the recently held Expo “Future Energy.’
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«[apakbl 3a3ingep» KepMecCiHiH 3KCno3uumua- ) KCNO3MLMSA BbICTaBKU «[lypHble LWYTKU». » Exposition of “Bad Jokes.” 2019. Astana
cbl. 2019. ActaHa 2019. AcTtaHa

The 2019 edition of the exhibition included Astana-based artists Aigerim
Mazhitkhan (installations Trans-Siberian Express and Mourning Beau-
ties, 2019), contemplating the issues of youth and women in Kazakh-
stan, and Aruzhan Zhumabek (Fragments, 2019) whose series of post-
ers directly illustrates the articles of the Declaration of Human Rights,
and the painter Saule Malieva, ingeniously reflecting on the soulless
bureaucratism in her painting Axiom (2019).

Both exhibitions were avidly covered by the press and witnessed no
incidents, except for the threat from an unknown visitor to trash the
gallery for the exhibits relating to LGBT rights.
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Six months later, both the Kazakhstani and global art community

was shocked by the brazen refusal of the Ministry of Culture to follow
up on its obligations to fund the first Venice pavilion of Kazakhstan,
on which Nadim Samman, an invited curator, had worked for over six
months. The country art professionals had high hopes for the national
pavilion, the first one in almost thirty years of the country’s indepen-
dence, but were figuratively slapped in the face: with all the agree-
ments, negotiations, active preparation of art projects of four young
artists, the ministry announced the cancellation in mid-March, just
before the press conference of the Venice Biennale in London. This yet
another bad joke of the state outraged not only the local art scene but
also the general public, internationally as well.

Therefore, Artmeken Gallery came up with an online exhibition “Want-
ed Pavilion: Bad Jokes,” as a continuation of the research on the sta-
tus of human rights of artists and curators in our blessed country.

Artists also make jokes.

Human Rights: Fifty Shades of Blue
Artmeken Gallery, Almaty, 2020

| once took some foreign friends of mine to the Historical Museum of
Almaty, where | was stunned by the guide’s comment: “Kazakhstani
state flag,” she said, “is blue.” And then finished her thought, “In a good
sense.” Young people, as well as foreigners, may not be aware that,
for some reason, LGBT representatives were referred to as “blue”

in the USSR, and such awkward jokes often get lost in translation.
Nevertheless, nowadays, well into the thirtieth year of independence,
journalists, political scientists, and artists have been interpreting the
state flag colour in shades that are often far from being complimen-
tary, going against the official basic tone adopted in 1991. The Soviet
monopoly on truth has been superseded by a variety of discourses
that have emerged and developed gradually, as the country’s political,
economic, and cultural life has changed.

The year 2019 was marked by the youth movement “Oyan, Kazakhstan.”
One of its first street actions involved a banner with the inscription
“You can't run away from the truth” unfolded during the city marathon.
Young photographer Tamina Ospanova captured the educators with
the banner on the backdrop of marathon runners, who were focused
on crossing the finish line and were missing the alternative—a stair-
case branching off the road and leading uphill. This photo became

the starting point for a surge of carefully documented street activism
cases. Naturally, the young people were nicked, taken to court, fined,
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«ApaM KykbikTapbl: Kek Tyc-
TiH eny peHKi» KepMecCiHiH
3Kcno3uumscol. 2020.
Anmartbl

» 9KCno3uums BbICTaBKN
«[paBa yenoseka: MNaTbaecart
oTTeHkoB rony6oro». 2020.
Anmarbl

» Exposition of “Human Rights:
Fifty Shades of Blue.” 2020.
Almaty

Yenoseymee | 665:‘,;

e Brrery

UECTL 7o

—qu2n b#med

.,

2y

Fup QTN O
Hi A‘ﬁ’, KET!

2

© Boay o
v P,
s

)

i)
L
W
.
Pl =4
-\
L
X\
=
&
N
<%



and imprisoned for fifteen days. One of them was a guy who went to
the square with a blank sheet of paper to see what would happen.
Another was Roman Zakharov, an artist who hung a quote from the
country’s constitution over a road bridge. These youth actions shed
new light on the forgotten photo by journalist Svetlana Glushkova
depicting a rundown house, plastered all over with Nazarbayev's
official posters. A woman, whose house was scheduled for demolition,
employed this ingenious tactic to fend off the construction workers.

It was no use, naturally. The house has been long gone, but the piece
of folk art remains.

Along with street actions, feminist discourse has also received a new
impetus. There appeared artists who have worked in this area pains-
takingly and consistently. One of them, and probably the first, is Zoya
Falkova, a participant of all previous exhibitions on human rights,
except for the one held in the nineties. Swollen and bruised ceramic
tiles symbolizing the kitchen surface between the sink and the stove
make for a profound representation of a woman-as-kitchen-machine,
capable of enduring both breakdowns and beatings, the monotonous
domestic work and domestic violence. This sculpture is unlikely to
appeal to bourgeois buyers of fine art, but its originality and symbolic
significance are beyond doubt. Assel Kenzhetayeva also researches
the feminist discourse. Styling her watercolours and gouaches after
pictures from fashion magazines, she hides a naked body under the
layers of traditional costumes, including the burga.

In a hypocritical state, artists often resort to allegory. So, Roman
Zakharov, who has been studying Korean, keeps a diary and sketch-
es not only objects illustrating the words but also records everyday
events—arrests of protesters, scenes from prison life, episodes of
police brutality.

Only hardened easel painters take the liberty of being more direct—
ironic observations regarding the state propaganda and governance
in the works of Yelena Vorobyeva and Victor Vorobyev, Murat Dil-
manov, and Said Atabekov present some slap-in-the-face evidence
that our flag can be “blue” in a very bad sense.

Valeria Ibraeva. Art and Human Rights
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AOAM K¥KbIKTAPDI:
XUDbIPMA KOKTEM,
XMDbIPMA KY3

Anwmartbl, 2017

NMPABA YEJIOBEKA:
ABAOLUATD JIET
cnycrsa

Anwmartsbl, 2017



58 XublpMa KeKTeM, XunblpMa Ky3 [BapuaTtb net crnycTs Twenty Years Later

ApMaH Caun » ApmaH CauH » Arman Sein
TyTbIHYLWbIHbIH, KYKbIKTapblHa Yenosek NpoTuB npaB noTpebu- Human vs Consumer Rights.
Kapcbl agaM. 2017 Tens. 2017 2017

Apanac MegmaTexHuka CMellaHHas MegmaTexHuKa Mixed media


https://vimeo.com/242394126
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C:\Windows\system32> BonfaH Aypbic Na, anAe UeNeHreH XeH 6e? Bbyn — «TyTbHyWbNAp KyKbIKTapbl afiaM KyKblKTapbiHa
KapaFaHAa Here Xuipek cakTanapbl?» AereH cypakka KaTbiCTbl OW.

C:\Windows\system32> Xeke wekapanap MeH XeKe, OHblH iwiHAae MHTennekTyanAblk MeHWik KYKbiFbl KagipneH6eWTiH Kofam
TYpakTbl TYTbiHy 9pekeTi TypiHAaeri wawblpaHKbl MeHWiK apKbibl FaHa XaH cakTaW anapgpl.

C:\Windows\system32> EH 6acTbicbl, y3aK yakbiT y3inic xacayfa 6onmaiigbl, ainTnece 6yn cisaiH HasapbiHpi3gpl KaxeTcis
3aTTapfa aypapa 6epepi.

C:\Windows\system32> Byn meavaeH6ekTe 6aFaapnama KoAblHaH XMHACTLIPbUIFAH afilaM TeK Y/IFaibin Kene XaTKaH Tayap
aliHanbIMblHA FaHa KbISbIFYWbIIbIK TaHbITHIN, asanTayAbl My/JAeM esieMeyre Tbipbicafbl.
C:\Windows\system32> TapaHTWHOHbIH «KabaFaH uttep» ¢unbmiHpaeri muctep BnoHATHH dHiHeH y3iHAl kenTipeitik:

Well. I don’t know why I came here tonight

I got the feeling that something ain’t right

I’m so scared in case I fall off my chair,

And I’m wondering how I’11 get down those stairs

Clowns to the left of me, jokers to the right,
Here I am, stuck in the middle with you

UmeTb wam 6biTb? K BOnpocy o ToMm, no4vemy npaBa noTpebutena cobnwpawTca Kyaa uvaue,
YeM npaBa YenoBeKa

06wecTBO, B KOTOPOM He YBaXawTCHA JIMYHble FpaHuLbl U NMpaBa YacTHOW, B TOM 4ucne
MHTEeNNeKTYya/IbHOW CO6CTBEHHOCTU, MOXET BbKUTb JiMlb 3@ CYET pacnblieHHOW CO6CTBEHHOCTU B BUAE aKTOB MOCTOAHHOIO
notpebnexHus

FnaBHoe He npepbLiBaTbCA HAJONr0, MHa4ye 3TO YpeBaTO MNonajaHWeM HEeHYXHbIX Belleil B nosne 3peHud

B paHHOW meaunapaboTe 4yenosek, CO6paHHbIi U3 MPOrpaMMHOro Koga, YCWIEHHO cTapaeTcs
He 3aMe4yaTb MbITKM, UHTEpecyfcb JiMllb pacTywum ToBapoo6opoTom
UuTupys necHi mucTepa BroHAa u3 «BeweHbiXx NcoB» TapaHTUHO:

Well. I don’t know why I came here tonight

I got the feeling that something ain’t right

I’m so scared in case I fall off my chair,

And I’m wondering how I’11l get down those stairs

Clowns to the left of me, jokers to the right,
Here I am, stuck in the middle with you

C:\Windows\system32> To have or to be? To the question of why consumer rights are respected far more often
than human rights

C:\Windows\system32> Society where personal boundaries and property rights, including intellectual property,
are not respected, can survive only through dispersed property in the form of acts of constant consumption
C:\Windows\system32> The main thing is not to be interrupted for a long time, otherwise unnecessary things may
appear in sight

C:\Windows\system32> In this media work, a person assembled from program code is trying hard not to notice
torture, being interested only in growing commodity circulation
C:\Windows\system32> Quoting Mr. Blonde’s song from Tarantino’s Reservoir Dogs:

Well. I don’t know why I came here tonight

I got the feeling that something ain’t right

I’m so scared in case I fall off my chair,

And I’m wondering how I’11l get down those stairs

Clowns to the left of me, jokers to the right,
Here I am, stuck in the middle with you
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BukTopus Jln » BukTtopus Jln » Victoria Lee
«¥aT» TonTamacbiHaH. 2017 U3 cepum «Yam» («CTbig»). 2017 From the Uyat (Shame) series.
®oto. 35%53, 53x35, 32x53 ®oro. 35%53, 53x35, 32x53 2017

Photos. 35%53, 53x35, 32x53
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Mypat QlinMaHoB » Mypat AunbMaHoB » Murat Dilmanov
Ces. 2017 Co3 (Cnoso). 2017 Soz (Word). 2017
CaHpplk rpadmka. 53x35 Lindpoeas rpadumka. 53x35 Digital graphics. 53%35



Anmartsbl, 2017

Mypart [linMaHoB
CorbiM. 2017

CaHgpbIk rpadmka. 53x35

Anmartbl, 2017

» Mypart unbMaHoB
CorbiM (Msico3aroToBka Ha 3umy).
2017

Undposas rpadmka. 53%35

Almaty, 2017

» Murat Dilmanov
Sogym (Preserving meat for the

winter). 2017
Digital graphics. 53x35
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Bnagumup TpeTbsikos
«XXaHae3eH» TonTaMacbiHaH. 2011
®orto. 35%53

» Bnagumup TpeTbsikoB
N3 cepumn «XXaHaoseH». 2011
®oTo. 35%53

» Vladimir Tretyakov
From the Zhanaozen series. 2011
Photos. 35x53
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Bnagumup TpeTbsikoB

«Ecci3 fallblK...» TONTaMacblHaH
(akpin-eciHae akaybl 6ap anamaap-
fa apHanfaH). 2017

@oto. 35%53

» Bnagumup TpeTbsikoB
U3 cepun «Be3 yma or...» (nocss-
LLAETCH NIOAAM C MEHTAJIbHBIMM
HapyLleHnamu). 2017
®oTo. 35%53

» Vladimir Tretyakov
From the Mad about... series (dedi-
cated to people living with mental
disabilities). 2017
Photos. 35%53
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BANbAAOJIUA, XYHTACHI (1550),
KyKblK Typansl 6unnb (1689) waHe Mamn-
Tv peBosoumsce (1791-1804) keseHiHeH
6epi apaM KyKblKTapblHa KaTbICTbl 6acTbl
Macene — 63 A3YipiHiH aaaMablK XeHiH-
[eri HOpMaTUBTIK yFbiMAApbIHA Ccan Ken-
MenTiH B6apnblk apaMpapabl Xyneni Typ-
[ie «afamM» CaHaTblHaH LWbiFapbIn TacTay
nacTypi. 21 Facblpfia oCbl HOPMAaTUBTI
Xyie 6acbiMabifbl 6ap TonTapFra bacy
Kypanbl peTiHae ani ie KbI3MET eTin Ke-
nepi. «Inhuman Rights Watch» nHcTan-
NAUMACHI KYKbIFbI CO3CI3 CaKTanfFaH
aflaM-MeH-a3aMaTTblH, 8/1eMi MeH KiM
XannanTbliHbl 6enriciz 6eMManiM CbIpTKpl
aneM apacblHAafbl Lekapanap Typasnsl
oWnaHyfa apHasiFaH aca Xawnbl Xafaan
ycbiHagpl. Ocbl 6ip KavpaH LWbIKKaHbI
6enrici3 bipeynepai e3iMi3fiH Xxansbl,
OPKEHMWETTI y#iMi3sre Kiprisyre bona Ma,
LeKapaMmbI3fibl KOpFan, KalkbiHAAPAb!
Kepi KanTapbin OTbipFaH Aypbic Na?

Kpeon optanbifbi

(Mapus BunbkoBHUCKas XaHe
Pydb DxeHpb6ekosa)

AnaM eMecTep KyKbIKTapbl
eHiHaeri komuTeT: ToiHaa! 2017

AyJJ,VIOVIHCTaJ'IJ'IﬂLI,VIH

[Baguartb neT cnycrs

» CO BPEMEH BAJIbSA0.0JIMAICKOM
xyHTbI (1550), Bunns o npasax (1689)
nnm FanTsHckomn pesosioumnm (1791-1804)
rnaBHas npobnemMa c NnpaBaMu YesnoBeka
COCTOMT B CUCTEMATUYECKOM UCKIIH0Ye-
HWM N3 KaTeropumn «NIAN» BCEX TeX, KTO
He COOTBETCTBYET HOPMAaTVBHbLIM Mpef-
CTaBNeHUSIM CBOEM 3MOXM O YesloBeYec-
koM. B 21 Beke 3Ta HOPMaTMBHOCTb A0
CUX MOP CAYXUT ANsi NPUBUIETMPOBaH-
HbIX FPYMMN MHCTPYMEHTOM MOAABIIEHUS.
MHcTannsuma «Inhuman Rights Watch»
npegnaraet KOMGOPTHbIE YCII0BUSA ANS
Pa3MBbILLIEHWIA O FPaHULLE MeXIY MUPOM
YyenoBeka-u-rpaxaaHuHa, npasa KoTo-
pOro HeOCMOPVMBI, U MUPOM BHELLHMWM,
HaceneHHbIM HEMOHSATHO KeM. MoXHO
NN MYCKaTb 3TUX HEMOHSITHO KOro B HaLW
YHOTHbIV LUBUSIM30BAHHbIN LOM, UK e
nyylle NpPofo/MKaTh CTepeYb rpaHuLy
1 0enopTMpoBaTh Nepebexynkos?

» KpeonbcKuit LeHTp

(Mapus Bunbkosuckas
1 Pyédb [xeHpbekosa)

KoMuTeT no npaBaM He4yesloBeka:

Cnywan! 2017

Ay,D,VIOMHCTaJ'IJ'IﬂLI.VIﬂ

Twenty Years Later

» SINCE VALLADOLID DEBATE (1550),

Bill of Rights (1689), and Haitian Revolu-
tion (1791-1804), the main problem with
human rights has been the systematic
exclusion from the “human” category of
those who do not conform to the nor-
mative conventions. In the 21st century,
such normativity still serves as an op-
pressive instrument for the privileged
groups. Inhuman Rights Watch offers a
convenient opportunity to think about
the border between the protected space,
the one that belongs to the world of hu-
mans and citizens vested with uncon-
tested and inalienable rights, and the
outer space, populated by devil-knows-
whos. Can we let those non-humans

(or those insufficiently human) into our
cozy civilized home, or should we better
keep them outside, guarding the border
and deporting the infiltrators?

» Kreolex Zentre

(Maria Vilkovisky and

Ruthia Jenrbekova)

Inhuman Rights Watch: Listen!
2017

Audio installation


https://www.mixcloud.com/ruth-j/inhuman-rights-watch-listen/
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KyaHbiw basapfanues » KyaHbiw ba3zapranuves » Kuanysh Bazargaliyev
Ci3re baTblpnap kepek ne? Bbl xoTWTe BaTbipoB? UX ecTb If You Want Batyrs | Have Them

MeHpe 6ap! 2015 y MeHs! 2015 Already. 2015

Akpun keHenTe. 75%150 XoncT, akpun. 75%150 Acrylic on canvas. 75%150
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Fve thinking long and hard,
—r M v
b ing whether,to post this video.

» CyiiiH6uke CyneitMeHoBa » CynHbuke CyneiiMeHoBa

Terror of love (Maxa66at Terror of love (Teppop no6su).
MaLuakarbi). 2017 2017

Bumkennik )obaHbIH Ky)aTTaMachl. [okyMeHTaumsa Bupxen-npoekra. 11°43"
43"

Almaty, 2017

ERS AND EXPLOSIVES TO BLOW UP ANCIENT CITY

GOING OUT, OBSERVING AND MAKING NOT
OOSE WHERE TO START UP AGAIN. WE i

» Suinbike Suleimenova
Terror of Love. 2017

Documentation of a VJ project. 11'43"

Vil


https://vimeo.com/251492709

72 XublpMa KeKTeM, XunblpMa Ky3 [BapuaTtb net crnycTs Twenty Years Later

3o DanbkoBa
Evermust (9paanbim
BopbiwThl). 2017

06bekT. ApanackaH TexHuKa.
75x45%40

» 305 ®anbkoBa
Evermust (Bcerga pomkHa).
2017

06bekT. CMellaHHan TeXHUKa.
75x%45%x40

» Zoya Falkova
Evermust. 2017
Object. Mixed media. 75x45%40

®oTocypeTTe AcTaHagza TycipinreH akcnosuuus, 2019
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Ha ¢oto akcnosunums B ActaHe, 2019 Photo from the exhibition in Astana, 2019
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Twenty Years Later

MEHT-APT (6esiricis nonmuest canraH CypeT, Ta/msIHAbIK 6areTTeH )acanFaH 0lJbl XaKTay)

OcblpaH v xbin bypbiH 6i3 63 keniriMizbeH blcTbikkenre bapabik. bypbiHaa-
pbl 6i3 on xepre 6acka KenikneH 6apbin XypreH4iKTeH, MEMEKETTIK LWeKa-

papaH eTkeHe, MalwnHana KasakcTaHfa TUeCini ekeHAiriH 6inpipeTiH «KZ»

6enrici 6onybl Kepek ekeHiH eckepmennis.

LLlekapapaH eTe canbICbIMEH, X0 NOAMLMACHIHLIH, 6ip Kbi3MeTKepi 6i3aiH,
COHbIMbI3Fa TYCiM, XXapTbl caFaT 6oibl, 6i3 Kana MaHbIHAAFbI Tac XosFa
LWbIKKaHLLA epin oTbipabl. bi3 oFaH He KaxeT ekeHiH 6inMen aH-TaHObI3.
Bapnbifbl AypbIC CUAKTbI — eLiKaHAan 3aH, 6y3yLUbINbIK XOK, XbINAAMIbIFbl-
MbI3 KanbInTbl, LUIAMAAP XaHbin Typ... CoHbIMeH, 3iHe 6ip biHFannbl CaT Tya
KanfaHga on 6i3ai TokTaTbIn, MawmHaMbI3Obl «KZ» BenriciHiH XOK eKeHiH ai-
Tbin, 2000 com (con Ke3peri KyHbl lWiamameH 50 gonnap) Tanan ete 6acTafbl.
He akwa 6epy kepek, He on Kyanirimi3ai TapKinenai, CopaH CoH, He iCTeceH,
COHbI icTe. 3aH, by3yLbinblK, apuHe, KepiHin Typ, bipak byn aspeki XiriT 3
KanTacblH TONTbIPMakK,. bi3 Hafbl3 6oncanay ekeHiH, OHbIH, eLUTEHEHI pecMu
TYPAE peCiMAEMENTIHIH TyCiHIN TypMbI3. BnTnece on bi3fi epTepek ToKTaTKaH

6onap egi. XXunipkeHiwTi 6onca fa, OHbIMEH cayfanachin, XapTbl baFacbiHa
Kenicyre Typa kengi.

AKLaHbl anfaHHaH KewiH on 6eT-niwWiHiH e3repTin, 6i3re )aHbl alwblFaH Kewin-
neH bbinan pepi: «Cenpepai xonga 6ackanap Aa ToKTaTybl MyMKiH. EKiHLWi
peT Tenemey yuwiH 6ip 6enriHi 83iM canbin 6epewiH». OHbIH ce3i bi3AiH, kacibu
KbI3bIFYLLUbIbIFbIMbI3AbI OSTbIM, PEKETIH bakpinan bactagbik. On 6ip Kafa3abl
cyblpblin anbin, 6eTiHe kanamcanneH «KZ» benriciHiH cypeTiH cana b6acTa-
nbl. CofiaH CoH 0N apTKpl Tepesere cypeTi 6ap KaFasabl CKOTYNEH MYKUSAT
Xancolpabl Aa, Xypy bepyimisre pykcat bepgi. On TinTi 6i34iH KONMbIMbI3AbI
iNTUNATNEeH KbICbIN KOLTACYFa ThiPbICTbl. MYHbICHI €HAi TbIM apTbIK efi...

Monuuen canbin 6epreH benriciMeH 6i3ai pacbiHAa Aa €LLKIM Ma3anaFaH oK.
Bi3 6yn MeHT-apT-TybIHAbICbIH CaKTan KOMAbIK.

On e3iHiH, WblFapMachl YLWiH KallaMaKbICbIH angbl Aern ecenTemik.

» MEHT-APT  (PucyHok HeM3BeCTHOIo MoJIMLENCKOro, pe3Hasi pama U3 UtasbsaHcKoro 6areta)

lona Tpw Hasap, Mbl noexanu Ha Uccbik-Kynb Ha cBoel MawuHe. Tak Kak
paHbLLe Mbl fobupanuncb apyrmmmn cnocobamu, To He y4nu, YTo Npu nepeceve-
HWUM rocrpaHmLbl HY)KHO UMeTb 3HaK «KZ» Ha MaluMHe Kak NpuHaganexallen
KaszaxcTtaHy.

TonbKo Mbl MepeceksIv rpaHuLly, HaM Ha XBOCT CeN raulWHKK K exan Tak non-
Yaca, MoKa Mbl He BbleXaNin Ha 3aropoAHyto Tpaccy. Mbl elle ayMaeM, YTo OH
xo4eT? Bce Bpoge npaBuiibHO — HapyLUEHWI HeT, CKOPOCTb HOpMarsbHas,
dapbl ropsT... B 0bLieM, kak Tofbko eMy nokasanocb yA06HO, OH TOPMO3HY/
Hac v cTan NpeabsaBAATb NPETEH3UM MO NOBOAY OTCYTCTBUS 3HaKa «KZ»

1 TpeboeaTb 2000 coMos (50 AonnapoB NPpUMEpPHO Mo ToMy Kypcy). Jubo
LeHbru, nnbo oH 3abupaeT npasa v AenanTe 4To XoTuTe. HapylueHue, KoHey-
HO, HafMLLO, HO 3Ta XaMcKas GU3NoHOMMUA NpocuT cebe B KapMaH. [NoHWMMa-
€M, YTO TYT SIBHbIV LWAHTaX M opuLIManbHO OH HUYero opopMnsTb He byaer,
MHa4e 6bl 0CTaHOBW HAC paHbLUe. Bbino Mep3ko, HO MPMLIOCL C HAM CTOPro-
BaTbCSs HA MONOBUHY.

Mocne nonyyeHns geHer oH CMEHWN BbIpaXKeHWe fnua 1 Tak 3a60TnmBo
roBOpUT HaM: «TaM Bac MOryT Apyrve 3aTopMo3uTb Nno gopore. YTobbl BaM
bonblue He NNaTUTb, faBavTe 1 BaM CaM 3HaK Hapucyto». TyT Y Hac NPOCHY-
cst NpodeccMoHanbHbIN MHTEPEC, U Mbl CTanu HabnoaaTb 3a ero AeNCTBUSMMU.
OH BbIHMMAET KaKyto-To ByMaXkKy ¥ Ha4MHaET pUCOBaTb Ha HEW LIAPUKOBOM
PY4KOM 3HaK «KZ». [oToM Tak e 3aboTnMBO Npuuenun ByMaxKy C pUCyH-
KOM CKOTYEM Ha 3aiHee CTEK/0 M MUIOCTMBO pa3peLumn exaTb. Y Hero bbina
MomMbITKA eLLe APYXECKM NoXaTb HaM pPyKM Ha npoluaHue. Ho 3To yxe bbino
CIILLKOM...

C HapncoBaHHbIM MEHTOM 3HAKOM Hac, OEeNCTBUTENBHO, 6onblue He Becno-
KOuUnu.

MbI cox paHWNn 3TOT Me HT-apT-OG'be KT.

Bynem cuuTath, 4TO OH MOJy4Ms roHopap 3a paboTy.

» COP-ART (drawing by an unknown policeman, Italian baguette of carved giltwood)

Three years ago, we drove to Issyk-Kul in our car. We had used other
means of transportation before, so we didn’t think that one had to have a
“KZ" sign to indicate the vehicle’s Kazakhstani registration.

Just as we crossed the border, a road patrol started following us and tailed
our car until we reached the highway. We were wondering what the matter
was. We seemed to be doing everything right. We could think of no violation,
we'd not broken the speed limit, our headlights were on. Anyway, as soon
as he felt comfortable, he signalled us to pull over, pointed to the missing
“KZ" sign and demanded 2000 soms (about $50 at the time). Either we
would pay up, or he'd take away our driving license, and we'd be in trouble.
We were in breach of the traffic law, no doubt, but this brazen face soliciting
a bribe was a big nuisance. We saw that he was not going to give us any
official papers. He had stopped us earlier if he was. It was disgusting, but
we had to negotiate with him halfway.

As soon as he collected the money, his face changed and he told us: “There
may be others out there who will try to stop you. Let me draw you a sign

so that you don't have to pay again.” Having said this, he stirred our pro-
fessional interest, and we began to watch his actions closely. He took out a
piece of paper and started drawing the “KZ"” sign with a ballpoint pen. Then,
he duct-taped the hand-made sign to our back window and graciously al-
lowed us to be on our way. He also tried to shake hands with us in a friendly
manner to say goodbye. But it would have been too much.

By the way, nobody bothered us further down the road.
We kept this cop-art object.

We prefer to think we paid him for his work.



Anmarbl, 2017

Anmartbl, 2017

Almaty, 2017

EneHa MeH BukTtop
BopobbeBTap
MeHT-apT. 2014-2017
06bekT. 65%70

» EneHa u BukTop
Bopob6beBbi
MeHT-apT. 2014-2017
06bekT. 65%70

» Yelena Vorobyeva and
Victor Vorobyev
Cop-Art. 2014-2017
Object. 65x70
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Cepren Macnos » Cepreit Macnos » Sergey Maslov
KasakcTaH aknapaT Kypangapbl- Mudbl kazaxcTaHcknx CMW. 2001 Kazakhstani Mass Media Myths.
HbIH, adcaHacbl. 2001 XoncT, Macno. 60x80 2001

Kenen, man. 6080 Oil on canvas. 6080
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305 ManbkoBa, Mapus Bunbko-  » 3os ®anbkosa, Mapus Bunbko- > Zoya Falkova, Maria Vilkovisky,

BUCKas, Banepusa UbpaeBsa BUcKas, Banepusa UbpaeBa Valeria Ibraeva
Anapbl TaycbinMacbiH. 2014 [la He ockyneeT pyka bepyluero. The Lord Loveth a Cheerful
®oro. 45%70 2014 Taker. 2014

®orto. 45%70 Photo. 45x70
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Coyne [lyiceHbuHa » Cayne [ioceH6uHa » Saule Dyussenbina

Tyckaras «CayneT epHeri». 0601 «ApPXUTEKTYPHBI Wallpaper “Architectural
Tyckaras «[yngi epHek». 2015 opHaMeHT». 06omn «LiBeTouHbIN Ornament.” Wallpaper “Floral
KaFas, NpuHT opHaMeHT». 2015 Ornament.” 2015

Bymara, npuHT Print on paper
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» Ep6ocbiH Menpi6ekoB » Ep6ocbiH Menbaubekos » Yerbossyn Meldibekov
MacTtan-2. 2003 MacTtan-2. 2003 Pastan-2. 2003
Buaeo. 659" Bupeo. 6'59" Video. 6'59"



Anmartsl, 2017 Anmarsl, 2017 Almaty, 2017

- Ep6ocbiH Menpi6ekoB » EpbocbiH Menbaubekos » Yerbossyn Meldibekov
ATonopTpeT. «bai-6atbipnap» AsTonopTtpeT. U3 cepumn Self-Portrait. From the series
TonTamacbiHaH. 2007 «ban-6atbipbi». 2007 Bai-Batyrs. 2007
AnoKcupa Wwanblpbl. 41,5%34%23 3nokcuaHaa cMona. 41,5%34x23 Epoxy resin. 41.5%x34%23




Twenty Years Later

[Baguartb neT cnycrs

)‘KVIprMa KBKTEM, XWNbIPMa KY3
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Cayne CynenmMeHoBa » Cayne CyneiiMeHOBa » Saule Suleimenova
«XanblkKa KbI3MeT KepceTy op- N3 cepum «LLOH. Pernctpaumsa» From the TsON. Registration
Tanblfbl. Tipkey» TonTaMacbliHaH. (LIOH — ueHTp obcnyxunBaHus series (TsON—Citizen Service
2017 HaceneHus). 2017 Centre). 2017

Mnactuk naketTepi, nonurane. 105%130 MnactukoBble nakeTsbl, nonurans. 105%130 Plastic bags, polycarbonate. 105%130
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Almaty, 2018. Astana, 2019
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ourepiM MaxurxaH » AiirepuM MaxuTxaH » Aigerim Mazhitkhan
TpaHccibip akcnpeci. 2019 TpaHccnbupckumi akcnpecc. 2019 Trans-Siberian Express. 2019

WHcTannsuns WHcTannsums Installation



Anmarbl, 2018. AcTtaHa, 2019 Anmartbl, 2018. AcTtaHa, 2019 Almaty, 2018. Astana, 2019 87

ourepiM MaxurxaH » AiirepuM MaxuTxaH » Aigerim Mazhitkhan
Kapansl cynynap. 2019 Kpacasuubl B Tpaype. 2019 The Mourning Beauties. 2019

Apanac TexHuka CMellaHHas TexHuKa Mixed media
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H¥PBOJ1 H¥PAXMETTIH, » B «CO3BE3[UU», ONHOMN » CONSTELLATION, A PAINTING

YKYMbICTapbIHbIH, 6ip TonTaMa-
CbiHAaA, aFHU «LLoKkxynabi3»
TYbIHAICbIHAA BTKEH X3aHe Ka-
3ipri 3aMaHfbl KanasnblK KeHic-
TiKTiH apacbliHaafbl 6arnaHbic
avikbiH benHeneHepi. AwbikxaT-
Tapaa Xwui 6enHeneHeTiH, ke-
3iMi3re eTeHe TaHbIC AnMaTbl
nensaxnpapblHblH 6ip kapafaH-
Lafbl 6eMKYHS ThIHbIWTbIFbI Xa-
KblH[1a faHa 6TKeH KapCbinblK,
MUTUHITEpPiHIH 6eMaszanbifbl-
Ha TinTi Keperap 60bIN KepiHe-
Li. OTKeH oKuFanappaH KeniH
TYpFbIHAApAbIH, 60C yaKbITbIH
©TKi3Y YLWUiH canblHFaH 6yn
OpblHAAP CYpEeTLWiHiH Kabbinaay
TYWCiriHae TPaH3UTTIK cMnaTka
ve bonappl.

n3 cepum pabot Hypbona
HypaxmeTa, cTaHOBWTCS o4e-
BMIHOW CBSI3b MEXAY Npo-
LW/bIM M HACTOSILLMM FrOPOLCKO-
ro NpocTpaHcTea. Kaxyuascs
6e3MATEXXHOCTb JIerko y3Ha-
BAEMbIX aJIMaTUHCKMX Neisa-
eW, YyacTo n3obpaxaeMbix Ha
OTKPbITKaX, APKO KOHTpacTUpy-
€T C MX HEAABHMM NPOLLSIbIM,
KOrga oHM CTanu To4KaMu npo-
BEAEHUS MUTUHIOB. [Ins Xy-
LOXHMKa Mocrne NpoLeawmx
cobbITUI 3TW MecTa, Co3aH-
Hble [Nst LoCyra ropoXaH, cTa-
NV TPAH3UTHLIMU ANSt BOCTPU-

ATUA.

in a series by Nurbol Nurakh-
met, reveals a connection
between the past and the
present of urban spaces. The
apparent serenity of easi-

ly recognizable Almaty land-
scapes, often depicted on post-
cards, sharply contrasts with
their recent history when they
turned into protest locations.
After the events, the artist be-
gan to perceive these recrea-
tion areas as having a transi-

tory nature.

Hyp6on HypaxmeTt
Wokxyngbis. 2018
KeHen, akpwn. 200%250

» Hyp6on Hypaxmet

Cossesgaue. 2018
Xoncr, akpun. 200%250

» Nurbol Nurakhmet

Constellation. 2018
Canvas, acrylic. 200%250
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EneHa MeH Buktop BopobbeBTap
BuHTax. 2018

Karas, NpuHT, Tylb, akpui.
Op napak 60x84

» EneHa u Buktop Bopo6beBbl
BuHTax. 2018

ByMara, npuvHT, Tywb, akpu.
6084 Kaxablh nnUCT

» Yelena Vorobyeva and
Victor Vorobyev
Vintage. 2018

Print on paper, ink, acrylic. 60x84 each



Anmarbl, 2018. AcTtaHa, 2019 Anmartbl, 2018. AcTtaHa, 2019

Almaty, 2018. Astana, 2019

'1

Artmeken Gallery
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EneHa MeH Buktop Bopo6beBTap » EneHa u Buktop BopobbeBbl

BuHTax. 2018 BuHTax. 2018
Kafas, NpuHT, Tylb, akpu. Bymara, npuHT, Tylb, akpu.
Op napak 60x84 60%84 kaxabln nnct

» Yelena Vorobyeva and
Victor Vorobyev
Vintage. 2018

Print on paper, ink, acrylic. 60x84 each

Artmeken



Anmartsl, 2018.

AcTtaHa, 2019

Anmartbl, 2018. AcTtaHa, 2019

Almaty, 2018. Astana, 2019
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EneHa MeH Buktop Bopo6beBTap » EneHa u Buktop BopobbeBbl » Yelena Vorobyeva and
BuHTax. 2018 BuHTax. 2018 Victor Vorobyev
Karas, NpUHT, TylLb, akpu. ByMara, NpuHT, Tyllb, aKpus. Vintage. 2018

9p napak 60%84 60%84 Kaxqapli ucT Print on paper, ink, acrylic. 60x84 each
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9Mip MeH BaxTusap » AMup n BaxTtusap » Amir Shaikezhanov and
LLlaikexaHoBTap LLlaikeXaHoBbI Bakhtiyar Shaikezhanov
AcTbipTbiH JITBT. 2019 JIFBT-noanonee. 2019 LGBT Underground. 2019

Konnax. 100x100 Kosnnax. 100x100 Collage. 100x100
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» BakbIT By6ikaHoBa » BaxbIT By6ukaHoBa » Bakhyt Bubikanova
Tom mMeH Ixeppw. 2018 Tom n Oxeppu. 2018 Tom and Jerry. 2018

BupeokepiHic. 7' 28" BupeonepdomaHc. 7' 28" Video performance. 7' 28"


https://www.youtube.com/watch?v=_o4HtfmOTV8

Anmarbl, 2018. AcTtaHa, 2019

3o0a ®anbKoBa
B3i kiHani. 2018
KepaMuka, xbinTbipak. 45%30%30

Anmartbl, 2018. AcTtaHa, 2019

» 3058 ManbKoBa
Cama BuHoBaTta. 2018
KepaMuka, rnasypb. 45%30x%30

Almaty, 2018. Astana, 2019

Artmeken Gallery

» Zoya Falkova
Her Fault. 2018

Ceramics, glaze. 45%30%30
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BYJ1 )KOBA KEMAE C3TCi3 a3inAiH,
Aapakpl KamKbIHHbIH, MECCUMUCTIK KMUsn-
nbiH [ockl xepae Ep6ocbiH Menaibexkos
«BacKbIHWbINLIK» LIMKAIHAE iWiHapa nan-
panaubinfad 2000 xbinsbl «MMon MoT»
xobachl Typanbl aiTbin Typ] yakbIT eTe
Kefle Kanau WbIHAbIKKA aHanaTbIHbIH
aHriMenenai. DAeTTe XamaH TyC neH
KOPKbIHBILITLI GUAbMre apHan asa can-
FaH ecki Hobawibl KyTrereH XepaeH xy-
3ere aca bactangbl. 1990 xbingapabiH,
COHbIHAA XXaHa MeMIeKeTTePAIH Ka-
nbinTacyblHa opaMn, 6i3 neMokpaTns MeH
allbIK KOFaM Kypbir, enge 6akbITTbl eMip
Cype anaTtblHbIMbI3fa COHLUA aHKAY/bIK-
MneH ceHeTiHbI3. bi3 akcnepuMeHTTIK
eHepre ceHeTiHbi3. On ke3pae MeH e3iM-
HiH, «[Mon MoT» aTThl XXobaMpa cTanu-
HWU3M Typarsbl, Bi3[iH Tapuxm 6TKEHIMI3
Typanbl KOPKbIHBILWTbI KUHO YLUiH 3CKU3
Xacar oTbIpMbIH fien onnaabiM. Ananaa
XKaHa WbIHaMbINbIK, MOCT-LWbIHAbIK A3Yi-
piHAe, CYpeTLWiHIH ecKi knangapbl Hak-
Thbl eMipe Xy3ere acbin xaTtblp. Kasipri
B©36ekcTaHza 2018 Xbinbl TYCipinreH eKi
doTocypeT gan coHpan. Makra xuHay
HayKaHbI Ke3iHAe ocnap opblHAan an-
MafaH pepMepnepgi apbikTa bipHelwe
caraT Boibl KOMbIHa ayblp Tac KeTepin
TypyFa MaxbypnereH. Ocbinanwa MeHiH,
CYpeTLWiNiK KMSbIM MEH Kasipri 3aMaHfbl
WbIHaMbI eMip 6ip xobapa Tywicin, eHpi
onapfblH KancbiCbl fepekTi GOoTOCypeT,
an KancbICbl eCKi KoMbInbIMAbIK HOTO

EKEHiH a)kblpaTy MyMKiH 6onMait Kangpl.

Ep6ocbiH MengibekoB
BackpiHWbINbIK. 2018

CaHpbIK doTo TOonTaMachl.
Opkarcbicbl 30x50

[lypHble WyTKn

» MPOEKT MOBECTBYET O TOM, KAK

cTapble, He BCEraa yaayHble WyTKK, Yep-
HbIV IOMOP, MHOTAA NEeCCUMUCTUYECKNE
daHTa3um [3neck EpbockiH Menbambe-
KOB MMeeT B BMay npoekT «[on Mot»
2000 roga, 4aCTUYHO UCMONb30BaHHbIN

B UMKNe «BTopxeHue»] yepes HekoTo-
poe BpeMsi CTaHOBATCS peasibHOCTbIo,
roe KowMapHble CHbl U cTapble Habpo-
cku pns GunbMa y)KacoB MaTepuanmsy-
toTcs. B koHue 1990-X, B cBsi3n ¢ obpaso-
BaHMEM HOBbIX FOCYAAapCTB, Mbl HAMBHO
BEPUIIY, YTO MOXEM XUTb B CTPaHe, Mno-
CTPOVB AEMOKPATUIO 1 OTKPbIToe obLue-
CTBO. Mbl BEPWUAN B 3KCMEPUMEHTASb-
HOe UCKyCcCTBO. Toraa MHe Kasasoch, YTo
S Aenato 3Ckunsbl ana GunbMa yxacos

0 MPOLUMOM, O CTannHN3Me B CBOEM «[lon
MoTe». Ho B HOBOWM peanbHOCTK, B 3MoXy
nocTrpaBabl, CTapble paHTa3MmM XyLox-
HWKa peanusyoTcs B AeiCTBUTENbHO-
CTN — Kak Ha aByx ¢oTo 2018 ropa, che-
NaHHbIX B COBPEMEHHOM Y3bekucTtaHe.
®epMepoB, He BbIMONHMBLLMX M1aH No
cbopy xnornka, 3acTaBmIM YacaMu CToSATb
B apblKe UMK OepxaTb B pyKax bynbbKHU-
k1. Moun daHTasunm XypoxHuKa n coepe-
MeHHas peanbHOCTb CAIMBAKOTCS B OAHOM
NPOEeKTe, U YCTaHOBUTb, FAe OOKYMEH-
TanbHble poTorpaduu, a rae cTapble no-
CTaHOBOYHble POTO, CTAHOBMTCS MOYTH

HEBO3MOXHO.

» Ep6ocbiH Menbgubekos

BropxeHue. 2018

Cepus undposbix doTo.
30x50 kaxpas

Bad Jokes

» THIS PROJECT SHOWS HOW OLD,
not necessarily successful jokes, black
humour, and sometimes pessimis-
tic fantasies [Yerbossyn refers to his
Pol Pot of 2000, partially reused in the
Invasion series], evolve to become a re-
ality, where nightmares and old horror
films materialize. At the end of the nine-
ties, when new states were forming, we
naively believed that we would live in
a democracy and open society. We had
faith in experimental art. It seemed to
me that | was sketching in my Pol Pot a
horror movie about the past, about Sta-
linism. However, this new reality of the
post-truth era has brought my artist’s
old fantasies to life, as in the two pho-
tos that were taken in contemporary Uz-
bekistan in 2018. Some farmers who had
failed to execute the cotton picking plan
were forced to stand in an irrigation ca-
nal for hours or hold boulders in their
hands. My artistic fantasies merged
with reality, and it is next to impossible
to tell which photos are the staged ones
and which depict real life.

» Yerbossyn Meldibekov
Invasion. 2018
Digital photos. 30%50 each
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EppeH 3ikibai » EpneH 3ukubait » Erden Zikibay
Anac. 2018 Apac (Teska). 2018 Adas (Namesake). 2018
CaHpblk cypeTTeMe. 95x76 Lndpoeas nnnoctpaums. 95x76 Digital illustration. 95x76
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EppeH 3ikibai » EpneH 3ukubait » Erden Zikibay

Mynin, 6onbin erinemin. 2017 ynuH 6onbin ernneMuH (S Bbl- Gulin Bolyp Yegilemin (I will

CaHablk cypeTTeMe. 66%88 pacTy LBeTaMu Ha TBOUX MossiX). be growing like flowers in your
2017 fields). 2017

Undposas unnioctpauus. 66x88 Digital illustration. 66x88
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MaBen OBYMHHUKOB » Masen OBYMHHMKOB » Pavel Ovchinnikov
Artaycbis. 2018 Be3 Ha3BaHusa. 2018 Untitled. 2018
Konnax. 196x169 Konnax. 196x169 Collage. 196169
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Anmarbl, 2018. AcTtaHa, 2019

Pawwup Hypekees
YenpiH, bk, Xafbl. ATKasblK.
2018

Tac, MeTann, MaTa, Tepi

» Pawwup HypekeeB
O6paTHas cTopoHa BeTpa.
KoHoBs3b. 2018
KaMeHb, MeTaNN, TKaHb, KOXa

» Rashid Nurekeyev
The Other Side of the Wind.
A Hitching Post. 2018

Stone, metal, textile, leather
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Cayne Manuesa » Cayne Manueea » Saule Malieva
Akcmoma. 2019 Akcmoma. 2019 Axiom. 2019

KeHnen, Mainnel 6osty. 120%120 XoncT, Macno. 120x120 Oil on canvas. 120120




Anmarbl, 2018. AcTtaHa, 2019 Anmartbl, 2018. AcTtaHa, 2019 Almaty, 2018. Astana, 2019
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MaHcyp CMaraMmbeToB » MaHcyp CMarambeToB » Mansur Smagambetov
Risk-free keyboard (Kayincis Risk-free keyboard (BesonacHas Risk-Free Keyboard. 2018
nepHeTakTa). 2018 knasmarypa). 2018 3D printing, mixed media. 11x21

3D 6acnachbl, apanac TexHuka. 11x21 3D-nevatb, CMelaHHas TexHuKa. 11x21
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MaHcyp CMaraMmbeToB » MaHcyp CMarambeToB » Mansur Smagambetov

XKerTicTik. 2018 Mpopsbis. 2018 Breakthrough. 2018

MeTann, NnacTuK, nanbe-Matle. MeTtann, NnacTuK, nanbe-Matle. Metal, plastic, papier-maché.
90x53x49, 90x53x49, 105%54x50 90x53x49, 90x53x49, 105%54x50

90x53x49, 90x53x49, 105x54x50



Almaty, 2018. Astana, 2019
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Anmarbl, 2018. AcTtaHa, 2019
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ApyxaH XXymabek » ApyxaH Xymabek » Aruzhan Zhumabek
«®parMeHTTEP» TOMTaMacblHaH. N3 cepum «@parmeHTbI». 2019 From the Fragments series. 2019
2019 ByMara, cMeluaHHasi TexHuka. 80x50 Paper, mixed media. 80x50

Kafa3, apanac TexHuka. 80x50



Anmarbl, 2018. AcTtaHa, 2019

Anmartbl, 2018. AcTtaHa, 2019

Almaty, 2018. Astana, 2019

Artmeken Gallery

Cayne [lyiceHbuHa
There is always hope
(YMiT ewkaluaH y3sinmen-
ni). 2018

Kafas, npuHT. 45%35

» Cayne [lioceH6uHa
There is always hope
(Bcerpa ectb Hagexna).
2018

ByMara, npuHT. 45%35

» Saule Dyussenbina
There is Always Hope.
2018

Print on paper. 45%35

m
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Coayne [yiiceHbuHa » Cayne [lioceH6uHa » Saule Dyussenbina

MUTUHIKe LWbIFyFa pyKcaT Kafa- Paspava paspelueHnit Ha MUTUHT, Issuance of public assembly per-
3blH TapaTy XXaHe OHbl YCaKTafblLL- HeMeasIeHHO YHUYTOXaeMbIX mits shredded on the spot. 2019
neH gepey xonbin xibepy. 2019 wpenepoM. 2019 Performance

MNepdomaHc MepdpomaHc



Anmartbl, 2018. AcTaHa, 2019 Anmartbl, 2018. AcTtaHa, 2019 Almaty, 2018. Astana, 2019 13
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HUMAN RIGHTS:
FIFTY SHADES OF BLUE

Almaty, 2020

AOAM K¥KbIKTAPDI:
KOK TYCTIH ENY PEHKI

AnmMmartbl, 2020
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AcTbipTbiH TON, PoMaH 3axapoB > AHOHMMHas rpynna, » Anonymous group,
Ka3akcTtaH PecnybnvkacbiHbIH, PomaH 3axapos Roman Zakharov
KoHcTtuTyumsicel 3-6., 1-1. 2019 KoHcTuTyums Pecnybnukm Constitution of the Republic of
Ketwe akumsicbl. Airyn Hyp6ynaToBaHbiH KasaxctaH, cT.3, n.1. 2019 Kazakhstan, Article 3, Item 1.
¢dotocyperi YrnuHas akumsi. ®oto Aiirynb Hypbyna- 2019

TOBO Action art. Photo by Aigul Nurbulatova



Anmartsl, 2020 Anmarsl, 2020 Almaty, 2020 n7

» Mypar [flinmMaHoB » Mypat iunbMaHoB » Murat Dilmanov
[lapeT CbIHAbIpbIN TYpFaH Nonau- Mucarowmn nonnuernckmin. 2020 A Peeing Policeman. 2020
ums kpismeTkepi. 2020 ApMWpOBaHHbIi neHonnact. 170x80x160 Reinforced styrofoam. 170x80x160

ApMaTypananfaH neHonnacr. 170x80x160



18 Kek TycTiH eny peHki

Caup Atabekos
«KapaHT1H» TonTamacblHaH.
2020

®doTo

» Caup AtabekoB
N3 cepmm «KapaHtuH». 2020
®oTto

» Said Atabekov
From the Quarantine series.
2020
Photos

MATbAEecAT OTTEHKOB rony6oro

Fifty Shades of Blue




Anmarbl, 2020 Anmartbl, 2020 Almaty, 2020
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Anmartsl, 2020

Anmartbl, 2020

Almaty, 2020
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Caup Atabekos
«KapaHTuH» TonTaMacbIHaH.
2020

®oTo

» Caup AtabekoB
M3 cepun «KapaHTuH». 2020
®oTto

» Said Atabekov
From the Quarantine series.
2020
Photos
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BaxbimKaH Top...

il Nurbek Temirkhanov.

» 3o0a ManbKoBa » 305 ManbKoBa » Zoya Falkova
BasiFbl 3amMaHAa, Kepuinec [1aBHbIM-0aBHO, B MapansienbHom A Long Time Ago, in a Parallel
fanampa. 2020 BceneHHon. 2020 Universe. 2020

BenHe. 56 Bupeo. 56’ Video. 56’


https://ariadna.media/2021/01/18/davnym-davno-in-parallel-universe/

Anmarbl, 2020 Anmartbl, 2020 Almaty, 2020 123
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https://ariadna.media/2021/01/18/davnym-davno-in-parallel-universe/
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» 305 ManbKoBa
«LllafbIM KabblinoaHbaabl» TonTa-
MacblHaH. 2020

KepaMwukanbik nanTtka.
Opkamcbichl 2,5x30%21

MaTbaecaT oTTeHKOB rony60r0

» 305 ManbkoBa
M3 umkna «OcTtaBneHo 6e3 pac-
cMoTpeHus». 2020

Kepamwuyeckas nnuTka.
2,5x30%21 kaxpas

Fifty Shades of Blue

» Zoya Falkova
From the Claim Dismissed
series. 2020

Ceramic tiles. 2.5x30x21 each




Anmartsl, 2020 Anmartbl, 2020 Almaty, 2020 125
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EneHa MeH BukTtop » EneHa u BukTop » Yelena Vorobyeva and
BopobbeBTap Bopob6beBbi Victor Vorobyev
Kepinkengik. 1998-2019 MpopoyecTtBo. 1998-2019 The Prophecy. 1998-2019

KenenTe 6acbiniFaH. 136x200 MeyvaTb Ha xoncTe. 136x200 Print on canvas. 136x200
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MaTbaecaT oTTeHKoB ronyboro Fifty Shades of Blue
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PoMaH 3axapos » PoMaH 3axapos » Roman Zakharov
#WwanakapicpoMaHMeH. #LanakopemcKMMCpoMaHoOM. #shalakoreanwithroman.
2019-2020 2019-2020 2019-2020
KaptoH, akpun. 30%30, 20x20 KaptoH, akpun. 30%30, 20x20 Cardboard, acrylic. 3030, 20x20




Anmartsl, 2020

Anmartbl, 2020
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Aopozne
cAyXMTEAN
3aKoHa!

Bam
He CThblaHo

- PoMaH 3axapoB » PoMaH 3axapos » Roman Zakharov
#1WanakapicpoMaHMeH. #1WanaKopencKMMCPOMaHOM. #shalakoreanwithroman.
2019-2020 2019-2020 2019-2020

KapTtoH, akpun. 30x30, 20x20 KapTtoH, akpun. 30x30, 20x20 Cardboard, acrylic. 30x30, 20x20



Anmartsl, 2020

Anmartbl, 2020

Almaty, 2020
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» EBreHui TaHKoB » EBreHuit TaHkoB » Yevgeny Tankov
KekneHbek kyH. 2009-2019 CaMbi cnHui geHb. 2009-2019 The Bluest Day Ever. 2009-2019

XenneHuHrTiH 6elHeKyXaTTamacsl. 4'55" BupeopokyMeHTaLmMsa xenneHuHra. 455" Happening. Video documentation. 4'55"


https://www.youtube.com/watch?v=joAYWyjbhxU

131

Almaty, 2020

Anmartsl, 2020

Anmarbl, 2020



https://www.youtube.com/watch?v=joAYWyjbhxU

132 Kek TycTiH eny peHki MaTbaecaT oTTeHKoB ronyboro Fifty Shades of Blue




Anmartsl, 2020

9

wa®

dcen KeHxeTaeBa

«The burning kelin (zhasau)»
(«XKaHbIn TypraH KeniH. Xacay»)
ke3eHi. 2020

KenenTe 6acbinFaH, akpu.
Opkawcbichl 117x84

Anmartbl, 2020

» Acenb KenxeTaeBa
Uukn «The burning kelin
(zhasau)» («Mbinatowas HeBecT-
Ka. MpuaoaHoe»). 2020

MeyaTb Ha XosCTe, akpur.
117x%84 kaxpas

Almaty, 2020 133

» Assel Kenzhetayeva
Series The Burning Kelin

(Zhasau) (The Burning Sister-in-
Law. Dowry). 2020

Print on canvas, acrylic. 117x84 each
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MATbAEecAT OTTEHKOB rony6oro

2020

dcen KeHxeTaeBa

«The burning kelin (zhasau)»
(«XKaHbIn TypraH KeniH. Xacay»)
ke3eHi. 2020

KenenTe 6acbinFaH, akpu.
Opkawcbichl 117x84

» Acenb KenxeTaeBa
Uukn «The burning kelin
(zhasau)» («Mbinatowas HeBecT-
Ka. MpuaoaHoe»). 2020

MeyaTb Ha XosCTe, akpur.
117x%84 kaxpas

Fifty Shades of Blue

» Assel Kenzhetayeva
Series The Burning Kelin
(Zhasau) (The Burning Sister-in-
Law. Dowry). 2020

Print on canvas, acrylic. 117x84 each
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Almaty, 2020

Anmartbl, 2020

Anmartsl, 2020
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Kana kepiHici. ActaHa. 2016 » Topopckoit nensax. ActaHa. 2016 » Cityscape. Astana. 2016

CseTnaHa [MyLKOBaHbIH, [okymeHTanbHas gotorpadus Documentary photo by
KYXXaTTblK poTOCypeTi CeeTtnaHbl Mywkoson Svetlana Glushkova



Anmarbl, 2020 Anmartbl, 2020 Almaty, 2020
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«LUbIHOBIKTAH KalbIn KyTbina » Akuma «OT npasAbl He yoexuwb».  » Action You Can’t Run Away from
anmancbiH» akumsacel. 2019 2019 the Truth. 2019
TamuHa OcnaHoBaHbIH, doTocypeTi ®oTo TamuHbl OcnaHoBow Photo by Tamina Ospanova
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CaHa-ce3iMHIH eTnesni Ke3eHi

LoceiM Cat6aes
Cascu fbinbiMaap kaHauaatsl (PhD)

Bi3 KanwbInbIKTapOblH anTapAbIKTam LWMENEHICKEH Ke3eHiHae, SFHW,
6ip »afblHaH, LMPIbIK PEBONOLUMSAHbIH apKacbiHAa afamMaapobiy,
a3aMaTTblK XXaHe Casicu KYKbIKTaphbl YLWiH Kypeci xahaHgblk cunaTka

ne BonFaH xaHe bykin anemMperi apTypni ToNTap afamM3aTka opTak,
LEMOKPATUSNbIK KYKbIKTapObl KOpFay YLiH Te3 Bipirin XaTkaH KeseHae
eMip Cypin XaTbipMbI3. KyKbIK KOpFay KO3fanbiCbl, YIKEH afall CUSIKTbI,
6enrini 6ip aneyMeTTiK, 3THUKaNbIK, KaCINTiK, casicy, aeMorpadusanbIk,
reHaepnik xsHe 6acka fa TonTapoblH KYKbIKTaphl YWWiH KypecyLwinep
OTblpFaH TapMaK-TapMak byTakTapfa beniHe 6actagbl. EKiHLWIi afblHaH,
aflaM KyKbIKTapblHa Kayin TeHAIpeTiH )aHa HeMece yMbIT BonFaH ecki
Kayin-katepnep Mynge KyTrnereH xepaeH 6ac ketepe 6actagbl. Atan
anTKaHaa, aNneyMeTTIK XeninepaiH anaMaapnbiH Xeke eMipiHe ben-
ceHpi apanaca 6acTaybl afiaMHblH, 63 6aCbiHbIH, KYMUAbIbIFLIH KOpFay
MaceneciH KanTa keTepai. CoHaln-aK casicu paguyKan KywTepaiH kanTa
XaHAaHybl MEH 0NlapAblH YCTaHbIMAAPbIHbIH, HbiFas bacTaybl TiNTi exen-
LEH Kene XaTKaH AeMOKPaTUASbIK A3CTYpepi KanbinTackaH 6atbic
enpepiHae ne aca kayinTi katepre avHana 6actagbl. byn — kenwinikTiH
»ahaHpaHy YpAICiHiH, CbIPTKbIl XaHe iWKi pakTopnapablH acepiHeH an-
Tap/bIKTan e3repicke yLblpan OTbipFaH ASCTYPAI TipWinik eTy opTackiH
CaKTan Kanyfa TblpblCKaH AYHMETaHbIMAbIK KYHAbINbIKTapablH, e3repyi-
HiH, HaTWkeci. OcblgaH Kenin, UMMUIrpaHTTapFa Kapcbl napTusnap, no-
nynucT kecemaep, ncnamodobus, yntwbingblk, KceHohobusl, LOBUHM3M
XaHe T.6. kanTan keTTi. OHbIH, YCTiHe, Ka3ipri keseHae YNTTbIK Kayin-
Ci30iKTi KaMTaMachbI3 eTy MakcaTbiHAA Kenbip a3aMaTTbIK KYKbIKTapabl
iLiHapa WeKTey KaXeT AereH Te3UCTiH, KeH Tapanybl OHCbI3 Aa M33
eMec Xafganapl ofaH carblH KMbIHAATLIN OTbIp. Bipak WwheiHavbl Kayin
MbIHaJa: afaM KyKblKTapbl apaaibiM 6acTbl Hasapaa bonfaH oeMokpa-
TUSNbIK XXYMENnepaeri Kasipri gactypni nubepangpbl KYHAbITbIKTAPAbIH
yaKbITLLA AaFOapPbICbl aBTOPUTAPSIbIK PeXUMAEPre 63 XXYMenepiHiH
TipLWiniriH akTan anyfa Tamalla cbinTtay 60nbIn OThIP, 01ap AEMOKpATUS-
NbIK, KYHABIIbIKTAPAbIH, HETi3r HacuxaTTayLwbiCbl Bonbin ecenTeneTiH
BaTtbic MeMnekeTTepiHiH XahaHaaHyFa Kapcbl KO3fFanbiC NeH aHTunmnbe-
panu3Mai TyablpFaH KYHAbIbIK AaFOAapbICbiHbIH, WhIPMaybiHAA Kanbir
OTbIpFaHbIH XybaHbIW kepegi.



OpUWHe, aBTOPUTAPIbIK Xyrenepae agaMaapabiH a3aMaTTblk XaHe cas-
CW KYKbIKTApAbIH XXaF4avbl aBTOPUTAPU3MHIH, KaTaHLbIK A3pexeciHe
TiKenen Tayengi ekeHgiri TYCiHiKTi. Anarga arblpMallblfiblK TEK a3amar-
Tap MeH KoFaMfa KUri3ineTiH KapfFblbayablH, Y3bIHAbIFbIHAA FAaHA EKEH-
LiriH yMblTNafaH xeH. KasakcTtaHaa KapfblbayabiH Mynae 6onMafaH
KbicKa Bip ke3eHi, apuHe, 6onapbl. Byn KCPO-HbIH biablpayblHbIH KEMIH
6ipneH bacTanbin, casicM cangapbl ayblp YCTEM NPE3NAEHTTIK XyWe Ka-
neintaca 6actafaH 1990 XbingapablH opTacbiHa AeriH co3bliFaH nnbe-
panabl pPOMaHTU3M Ke3eHi efli. BpMHe, KEHECTIK KanTa Kypy Ke3eHiHiH
©3iHAe-aK CcascarT TiNi «a3aMaTTbIK KOFaM» aHe «KYKbIKTbIK MeMsie-
KeT» CUSIKTbI YFbiIMOAPMEH TONbIKTbIPbIa 6acTafaH bonatbiH. bipak
KeHec Opafbl bigblpafaHHaH KeniH faHa byn yrbiIMaapablH MaTepuan-
AblK hopMacsl Naiiaa 6onapbl fereH yMiT 6ac keTepreH egi. ine-wana
Ka3akcTaHHbIH (backa fa NocTKeHecTiK enaepaeri CUsKTbl) aney-
METTIK-CasiCh eMipiHae anTapnbikTan benceHpinik 6actanmbl, COHbIH,
HaTUXXeCiHAe MEMJIEKETTIK eMec YMbIMAApP, KYKbIK KOpFay yMbiMOapb|,
casicy NapTusinap MeH KoFaMIbIK, KO3FanbICTap CUAKTbI XaHa Ty/iFanap
nanpa 6ona 6acTagbl. 9p TYpNi aneyMeTTiK Myaaenepai KopFanTbiH
6yn ybIMpapaoblH ©3apa opTak MakcaThl KOFaM MeH busik apacbiHAafbI
KaTblHacTapAa Myagenep Tene-TeHAIriH KanbinTacTolpy edi. Kenewwek
kepceTkeHAen, 1995 xbibl KOHCTUTYUMSA KabblnaaHFaHHaH KemiH cas-
CW TEHCI3AIKTIH TyblHOAYbIHA 6aliNaHbICTbI, SFHU NPEe3NOEHT buniri
O6VniKTiH KanfaH TapMaKTapblHa ycTeMAik eTe bacTafaHga, byn Tene-
TEHIKKE KON XeTKi3y MyMKiH 6onmai kangpbl. KasakcTaH MeMeKeT-
TiK KypblfibiMAap canacbiHAa 3aHHaH Xofapbl, TinTi KoHCTUTYUMsAaaH
repi MaHbI3apblpak CaHanaTbiH KYKbIKTbIK aKTilep MEH MeKeMeapasnblK,
HycKaynap eniHe anHangabl, an KOHCTUTYUMSIHBIH, 631 Casicu aFoanfa
6annaHbICTbl 9pi CasiC MOHOMONUSIHbI CaKTan Kany MakcaTbiHAA YHEMI
Kecinin-niwinin, esrepictepre yLwbipan oTbipabl.

BunikTiH ke3kapackl bonbiHWa, Ka3akcTaHaarbl 91eyMeTTiK-3KOHOMMU-
KanblK, XaHe casicu eMipAiH 6apnblk cananapbl «e3iMi3» xaHe «beTeH-
Lep» bonbin ekire GeniHeni. «B3iMi3» caHanaTbiH casicyu napTusanap
el KMbIHAIKCbI3 TipKesin, napiaMeHTKe 8Ty MyMKIHAIrH neneHegi.
An «beTeH» NapTUSNbIK KYPbUIbIMAAP KONAaH XacanfaH Kegeprinepre
ylublpan, caHanbl TypAe «ayTcanpepniep» KatapblHa WETTETINIMN OTbIp-
Lbl. «B3» ByKapasnblk aknapaT Kypangaapbl 8/1eyMeTTiK TancbIpbIC WeH-
bepiHae MeMNEKETTIK KapXbIHbl Urepy YiLUiH 6epineTiH pagnoXxuinik-
Tepai, Teneonaap apupiH xaHe bacnaces opraHbiH TipKey KyanikTepiH
Te3 apapa ana anatbiH bonppl. «beTeH» Bykapanblk aknapaT Kypanaa-
PbIHbIH, KYHAENIKTI eMipi TipWinik yLWiH XaHTanacka anHangpl. Kasak-
CTaHAbIK, MEMJIEKETTIK EMEC YMbIMOAPAOb! XacaHabl TYpae «e3iMi3» beH
«beTeHaepre» beny ypaici ae aca Kypaeni Macenere XaTafpl. Kasak-
cTaH buniri y3ak xbinaapbl 6oiMbl «3KOHOMMKA, COAAH KeliH casicaT»
KaFnaacbiH 6aclbinbikKa ana XyMbIC aTKApAbl, SFHU KOFaMAblK CEHIM
MaHOaTblHa AEMOKPATUANbIK cannay TeTIKTepi apKpblibl eMec, TUIMAI

LocbiM CaTbaeB. CaHa-ce3iMHiH eTneni Ke3eH;i
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HocbiM CaTbaeB. CaHa-ce3iMHiH eTneni ke3eHi

3KOHOMMKanbIK pedopmManap apKbifibl KOs XeTKisyre yMiTTeHgi. bipak
6yn yMIT akTanMapgbl, BUTKEHI 3KOHOMMKanbIK pedopManap bipiHiH
COHbIHaH b6ipi caTci3gikke ywblipaabl. OHbIH, 6apiH anTnaraHaa, Kasak-
CTaHOafbl «ONIMrapXmssiblK, 3KOHOMMKA» XKafFaanbiHAA, TUIMCI3 COT
XYMeci, cbibainac XeMKOpP/bIK, NMeH MEMAEKETTiIH, 3KOHOMMKA CanacbiH-
[a YCTEMAIK KYpYbl HOTWXECIHAE TiMTi XXeKe MEHLWIK KYKbIFbIHbIH, 63i
amMopdTbl CMNATKa YLUbIPagbl.

¥3aK yaKbITTa Ke3 KeNreH aBToOpUTapbIK peXxnMmaepaid «anbda-omera-
Cbl» €H, MaHbl3bl KYKbIKTbl — TaHAay HEMECE Cannay KYKbIFbIH XOH.
OHbIH, HITUXXECI aKbIpbl 8AINETTi A€ TYPaAKTbI, WbIHaMbI 63ceKere Heris-
LenreH cavnaynblH, Kypbin KeTyiHe anapbin CoKTbipabl. Casicu fbinbiM
TYPFbICbIHAH MYyH[aM alblk cannay bapnblk a3aMaTTblK XXaHe casicu
KYKbIKTapAblH ipretacbl 60sbin caHanaTblH Heri3ri 6a3mc 6onbin ecen-
Teneni. Cannay xaHe cannaHy MyMKIHAIMHIH, XOKTbIfbl KOFaMaarbl
BipeH-capaH TONTbIH Tap MyA4ecCiH Ke3fereH KoraMablk eMipaiH 6ap-
NbIK, CanacblH, eH angpIiMeH, casicu canaHbl 6akpiian oTbipy MOHOMONUS-
CblHa CyMeHeTiH BUNiKTiH aBTOpUTapPNbIK KYKbIFbIH KylenTeni. Anam
KYKbIKTapblH epecken by3yLbinblk apekeTTepi kebiHece casicu canaga
XWi balkanaTbiHbl TaHKaNapsblK HapCe eMec, BNTKEHI 3N oCbl cana-
Lafbl OMNay epKiHAiri MeH KapCbinblKTbiH, Nanaa 6onybl aca KayinTi
caHanagpl. bunikTiH 6acTamMacbiMeH KenTereH «Kbi3bl1 XanayLianap»,
SFHW cannay, casicv napTusnapabiH, Kbi3MeTi, MUTUHTiNep MeH fEMOH-
cTpaumanap ymbiMaacTbipy, bykapanbik aknapaT Kypangapbl xaHe T.6.
Typasbl XanfaH 3aHaap nanga 6onagbl. byn 3aHaap agamMaapabiH cas-
CaTKa KaTbICy KYKblfbl MEH €63 BOCTaHAbIFbIH WEKTEYMEH FaHa ToKTan
KasiFaH oK. BUIiK yLWiH KYLWTiK KypbinbIMAap eMec, COHAaun-akK iLukKi
LeH3ypa Aa afgaMaapabiH Ce3i MeH ic-apekeTiH bakbinan oTbipybl YLLiH,
afampaapnbiH, 6onbiHAa e3iH-63i 6akblnay TeTiriH 4aMbITy aca MaHbI3bl
6onabl.

Bipak kenTereH casicu pexuMaepaiH kateniriHe 6or ypbin, onap asa-
MaTTapablH 6ackiM beniriHiH, yHCi3airiH kasipri cascaTTbl Makyngay
peTiHae kabbingan 6actagbl. Ananga byn, kepiciHwe, kebiHece bunikke
LlereH CeHiM OarnapbliCbiHbIH, MHAMKATOPbI 60nbIN caHanagsl. Kasak-
CTaHOafbl ThiMbIMAAP MEH LWeKTeynepaiH 6eToH icneTTi Tac KabaTtbiHa
KapaMacTaH, afiaM KyKbIKTapblH KOpFay MeH Ornno3vumsasbIK Ko3fa-
NbICTAPAbIH, 6PKEHAEPI 63 XO0JbIH TaybIM WbiFbIN XaTTbl. An 2019 Xbinbl
OUNIKTIH XapTblnan eTneni Ke3eHi, AFHN «TPaH3uTI» bacTanfaH Kkesae
KenTereH Ka3akCTaHAbIKTapAblH CaHacbiHAA fa «TpaH3uT» bacTtan-
Lbl, SFHX Onap 63 KYKbIKTapbl YLWiH KYPEeCKeH CalblH, eCKipreH casicu
YKYWMEHI XaHapTy MyMKIHAIriHIH apTa TyCeTiHiH TyciHe 6acTagbl. OHbIH
YCTiHe, alHanaMbI3[afbl 951eM KOMMYHUKALUMSBIK XXaHanblKTap MeH
NoCTMOQEPHM3M [3YyipiHAe ceprniHAi e3repicTepre ywbipan 6actagbl.
KenTereH aBTOpUTap/IbIK CasiCh Xyrenep MyHaamn e3repictepre ganbiH
6onMan weiKTbl. XXahaHablk ypaicTep Ka3akcTaH KoFaMblHbIH, Aa 63-
repyiHe Tikenen HemMece xaHaMa TypAe [e acep eTin oTbIpAbl, KoFaM



0faH apbl apTypni TonTapFra beniHin, onapabliH 6ipa3bl KNAcCMKanbIK,
Hapas3bl/iblK LapanapbiHaH 6acTtan, xxaHa 3aMaxfbl GnelmobTap, Kep-
Mefnep MeH CaxHasblK KOMbINbIMAAP CUSKTbl 3pTYpIi aaicTepdi KonpaHa
OTbIPbIM, 83[AEPiHIH a3aMaTTbIK XaHe Casich KyKbIKTapbIH benceHpi
TYPAe KopFayfa KewTi. MHTepHeT caHCbI3 afieyMeTTiK Xeninep MeH Mec-
CEeHIKepnep apKblibl XXacTapabl afieyMeTTeHAIPY YPLICiHIH MaHbI3abl
WHCTUTYTTapbIHbIH, 6ipiHe anHanbIn, yYKiMET XafblHAaFbl NapTManap,
MeMJIeKeTTiK eMec yibiMaap, bykapanblk aknapaT Kypannapbl XaHe
6acka fa pecMu aneyMeTTeHAIPY MHCTUTYTTapbiHA AEreH CeHiM pafaa-
PbICbIH apTTbipa TYCTi. ONeYMEeTTIK Xeninep bunikTiH akMKaTTbIH, COHFbI
WHCTaAHLMSACLIMbI3 AereH aBTOPUTaP/bIK YMTbIbICbIHBIH, 60C aypeLlingik
eKeHiH ganengen bepai. ©3re Ae NOCTKEHECTIK enaep CusKTbl, Kasak-
CTaHAa fa MHTEPHETKE KOJMKETIMAINIK BUPTyanab! WbIHAbIKKA KOS
KETKi3y i e3iHiH Taburn (Tya BiTKEH) KyKbiFbl AN KanbinTacTblpraH
afampappblH, 6ykin 6ip BybiHbI ecin WweiKThl. BipkaTap engepae ekiMeT-
TiH Byn KYKbIKTaH aiblpyFa TbipbICy 9peKeTTepi sAeTTe CascaTka eHxap
acTapablH, MUTUHIKE LWbIfybiHA AeRniH akengi. byFaH Xakcbl Mbican
peTiHae Pecen buniriHiH Telegram kpocc-nnatdopmMarsblk, MECCEHXEPIH
byfaTTay Typanbl WewiMiHe kapcbl Mackeyne 2018 »binabiH, cayipiHae
©TKeH, 12 MbIHHaH acTaM afiaM KaTbiCKaH «EpKiH MHTEPHETTi KopFay»
MUTUKHrICiH kenTipyre 6onagpl. On kyHaepi Telegram kongay wapacbiHa
online pexunMiHge TopbueneHreH, KeHeCTiK KeseHai MynaeM binmen-
TiH, ON )Xepre opanfbiCbl A4a KEIMENTIH yprak HapasbliblK TaHbITbIM,
offline pexwumiHe weiKTbl. EHAI, Oan coHpan ypnak KasakcTtanna aa
ecin xeTingi. Canbin kenreHge, MUTUHIINEP, Hapa3blbIK LWEPYNEpPi MeH
peBonouMAnapabiH TyN HerisiHae apTypni cebenTep aTybl MYMKIH.
bipak on cebenTtepgiH bapi, alHanbIN Kenrenae, agamMaapabliH, e34epiH
ToObIp peTiHAe caHan, onapabl HEMEH acbklpan, Kanaa XeTekTey Kepek-
TiriH )xaKcbl 6ineTiH 6bakTawbinapablH Nanaa 6onybiH KanamayblHa XaHe
onapAblH KapcblibiFbiHa Bapbin Tipeneg,.

Ocbl xxepe MblHagawn cypak, TyblHOanabl: «9neyMeTTik xeninep 1990
XblngapablH 6acbiHAa KanbiNTaCkaH Ka3akKCTaHabIK a3aMaTTbIK, KOFaM-
HbIH, )XaHa Typi HeMece perHKapHauuscel bonaael Aen anTa anambi3
6a?» bonappbl oen anTyra Heri3 6ap cuakTbl. bi3aiH Ke3 angbiMbi3aa
SPTYpPNi MakcaTTapMeH KypblsiFaH, KypaMbl XafblHaH CaH anyaH aney-
MeTTiK BeNCeHAINIKTIH, XeprinikTi api Mynae xaHa ¢opmManapbl CbIHHaH
eTin XaTblp. BNeyMeTTiK Xeninep Kasakctannarbl kenbip okuranapsa
KaTbICTbl KOFaMHbIH, PEaKLMSCbl TYPFbICbIHAH «AOMUHO KYObIbICbIH»
Tynbipagbl. AMEpPUKaHBIH, casicaTTaHy fbifibIMbIHAA By KybbifbIC
«grassroots» gen atanagbl, AiFHN Kenae TOMeHri CaTblfafrbl XasblKTbiH,
6encenpiniri GuNiKTiH WelliMiHe acep eTyi MyMKiH. KasakcTaHaafbl
Xanblk 6enceHainiriniy, 6yn TypiHiH oH, ypaic 6onbin ecenTenyiHin,
bipHelwe cebenTepi bap. bipiHWiaeH, XanbIKTblH Casgcu MaeHUETIHIH
[leHreni keTepineai, eTKEHi HaKTbl MacesieHi Wwewyre aTcasnbicy bai-
Kanapgbl. EKiHWifeH, ken agam e3 Myaaenepi MeH TipLinik ascbiHaH
TbIC KasbIM KeJIreH afieyMeTTiK Macenenepre kKeHin ayaapa 6actanapl.

LocbiM CaTbaeB. CaHa-ce3iMHiH eTneni Ke3eH;i
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YwiHwigeH, 6i3aiH ke3 anabiMbi3aa epikTinep Ko3fasbiCbiHbIH MaeHNe-
Ti ecin kenegai, an 6yn KanbinTacbin Kene xaTkaH bonalak a3amMaTTbIK,
KOFaMHblH, Heri3aepiHiH bipiHe xaTanbl. OnTkeHi benceHainikTi 6yn Typi
6enrini 6ip aneyMeTTiK, 3KONOMMSNLIK, FeHAEP/iK HEMece casich Mace-
nenepai Wewy iciHe xacTapAbl TapTyAblH apHackl bonbin caHanagbl.
Bipak, eH BacTbichl, OCbl Maceneneppi WeLlyre TbipbICy EPTE ME, KeLl
rne, KO3fasbICKa KaTbICyLWblIapablH, 630epiHiH, a3aMaTTbIK, XaHe Cascu
KYKbIKTapblH KOpFay MeH Xy3ere acblpy KaXXeTTiriHe kenin Tipenepgi.
ONTKeHi aneyMeTTiK MacenenepmiH, Kenuwiniri He ocbl KYKbIKTapablH
TanTanyblHaH, He 6benbacTak 3aHCbI3AbIKTapAaH TyblHAaFaH HeMece
canacbI3 3aH4apablH KabblnaaHyblHbIH, HOTUXXECI HEMeCe XarbIKTbiH 63
KYKbIKTbIK CayaTCbI3fbiFbIHbIH, canaapbl 6onbin caHanagbl. COHAbIKTaH,
1990-xbIngapablH 6acbiHoafFblAan, TOyenci3aik anfaHbiHa OTbI3 XbiS1
eTce ae, KasakctaHaa XanblKTbiH, €H angblMeH XacTapablH KYKbIKTbIK,
cayaTblH awy MeH oflapfa KYKbIKTbIK 6iiM Bepy KaXeTTiri TybiHAan
oTbIp. OHbIH, YCTiHe, 6i3 UMPIbIK PEBONOLUMAHBIH Tafbl Bip KanLbIfbI-
FbIHbIH, Kyaci 60/1bIM OTbIPMbI3, SFHM aKnapaT KeneMiHiH yifaobiMeH
kaTap online pexuMinge apTypni 6iniM Kke3siHe Ko XeTKi3y MyMKIHLIK-
Tepi KenwinikTiH 6ipa3 beniriH XaHa «AFapTyLWbINbIK» O3YipiHe eMec,
KepiciHwe, «Neo-HagaHAbIK» OayipiHe aKenim, «MoCT WhIHOBIKTbIH»
benceHpi TapanybliHa xaHe GEeNKOKPATUSIHBIH, KYLUeliHe aKen COKTbIp-
Obl. Byn KybbinbicTapabiH, 6apbiFbl «MbICTaHAAP aynay COFbICbI» MeH
KOMIMbIOTEPJIIK IMHY COTbIH XXaHAAHAbIPbIM, 3/1eYMEeTTiK Te3iMCi3AiK neH
KYKbIKTbIK CayaTCbI3abIKTbl KyLenTe Tyceai. OHbIH YCTiHe, KenTereH
enpepae, oHblH iwiHae KasakcTaH aa 6ap, KoFaMHbIH MHTENNEKTyar-
Obl )XaHe M3JeHn AeHreniH MakcaTTbl Typae afeni TeMeHAeTy ypaici
cesineni. onbetTe, byn ke3 kenreH HiniMai xaHe MaEHUETTi alaMHbIH,
6acTbl Kapybl — Kypaeni cypakTap Kos 6iny, onapfa xayan anyfa Tbl-
pbICy, COHAaM-aK 63 KyKbIKTapbiH Biny XaHe oHbl KopFan biny kabineTi-
He AereH KOPKbIHbIWTAH TyblHAAYbl MyMKiH. [leMek, Ka3zakcTaHaarbl
KYKbIKTbIK 6iniM BepygiH caH anyaH nnatdopmanapsl, GopmaTTapsl,
Kypangapbl MeH apHanapbl, OHbIH, iliHAe 3aMaHayu eHep TifiH Kon-
LaHy aficTepi HeFypnbiM Ken 60s1ca, COFypIbIM KOFamMaarbl KYKbIKTbIK,
XBHe cascy MaeHUeTTiH AeHreniH keTepy MYMKIHAIM apTbin oTbIpa-
obl. CaHa-cesiMi TeMeH HagaH Tobblp Aa, caHa-cesiMi xofapsbl biniMai
XanblK Ta BUNIKTiH Xacan oTbipFaH iciHe bipaen CbiHM Ke3KapacTa
6onybl MyMKiH fon! Anainga erep 6ipiHwi Ton kebiHece cabbipfa Wwa-
KblpFaH yHOeynepre Kynak acnamn, kebiHece bacbysaprblk apekeTTepre
LanblH 6onca, ekiHWwinepi KoFaMabl e3repTy YLWiH e3aepi bancanabl
aKbl/I-KEHeCTep YCbIHyFa AalblH, eH, 6acTbIChl, onapabl TeiHaap bipey
6onca 6onabl. KopbITbIHAbINGM KENreHAe, Ke3 KenreH bunikTiH e3iH-e3i
caKTay TYWCiri TypfbiCblHaH, TybliHAaFaH Macenenepai bipnece wewy
YLWiH xaHe KasakcTaHaa KYKbIKTbIK, MEMIEKETTi AaMbITY YLWiH «Mono-
TOB KOKTEMNiH» NaKTblpyFfa AavblH afaMAapMeH faHa eMec, e3apa
apinTecTik NeH cepikTecTikke KabineTTi agaMaapMeH ae Tin Tabbica
BinreH pypeoic.



KasakcTtaHpafbl
dAdM KYKbIKTApPbiHbIH aXyaJibl
Casict MoHMBaTIHOEr eMIp

Esrenui Xostuc
KasakcTaHzasbl aiaM KyKbIKTapbl XaHe 3aHAbIbIKTbI CaKTay
XKeHiHAeri Xxanbikapanblk 610pOHbIH, AMPEKTOpbI

Consbl 30 xbin iwiHge, bypbiHFbl KeHec OpaFbl KeHicTiriHaeri Mmemne-
KeTTeppaiH 6acbiM BeniriHae, casicy FbiIbIM TYPFbICbIHAH KapafaHaa
MYJI4EM Ofalll KepiHeTiH aBTOpUTapiblK CasCu pexuMaep Kanbinrac-
Tbl. Onapapl «apanac aBTopuUTapu3M» HeMece <«KacaHbl LeMoKpa-
TUsS» gen cunaTTayfa bonagbl. MeHiH oMbIMLA, onap 3aH Xy3iHge ae,
ic )Xy3iHae ae 6ankanbin oTbipFaH 6ackapyLubl 3/IMTaHbIH, EKiXXY34INIK
OEeHreniMeH faHa epekLiesnieHeai.

Erep 6i3 ka3ipri ke3eHaeri 6ackapynblH 0eMOKpPaTUASbIK popManapbl-
Ha, 3aH, MeH CbIN1acTbiKKa, afaM KYKbIKTapblH KOPFay MeH biHTanaH-
LbIpyFa Heri3genreH TypakThl AaMy TYXKbipbiMAaMachiH 6acLbinbIKKa
anatbliH 6oncak, 6i3fiH, MEMNEKETIMI3 ap Ke3ae MyHaal PeXXUMHIH ap
CUNaTbIiH KBPCETETIH KNaccuKasblk Mbican 6onbin caHanagbl.

Bi3niH 1995 XbIFbl KOHCTUTYLMSAMBI3 bip anbin KaparaHaa bunikTi eny,
LUEKTEY MEH Tene-TEHOIKTEP XYMECiH OpHaTKaH CUAKTbI Bonbin KepiH-
Ai. OHpa 6mnikTiK, yw TapMarbl 6ap: 3aH LWbIFapYLLbl XXaHe eKineTTi
Bunik (exi nanaTanbl napnameHT), aTkapyLubl 6unik (MpeMbep-MUHUCTP
BackapaTblH YKiMeT) xaHe coT (MKoFapbl COT aHe KBa3nCcoT opraHbl —
KoHcTUTyumanbik keHec, cebebi 6i3fe KOHCTUTYLIMANBIK COT XKOK).

Bipak KOHCTUTYLIMANbIK 4EMOKPATUSA YLLIH KanbINTbl CaHanaTbliH 6UAIKTI
6enypeH 6acka, 6i3niH KOHCTUTYLMSAMbI3AA bUNikTiH Tafbl 6ip TapMarbl
6ap. On — npe3ungeHT buniri. Mpe3npeHT MeMnekeTTiK BunikTiH, 6apbIK,
TapMaKTapblHbIH, YANECIMAI XXYMbIC iCTeYiHe XaHe BUNIKTIH, XanbIK an-
LbIHOaFbl XayankepLwiniriHe xayan bepepi. Ocbinanwa, 6i3gin, eniMisge
npe3ungeHTTiH 6acka bunik TapMakKTapbiHaH YCTeMAiri 3aH4acTbIpblI-
FaH «ywWw nutoc 6ip» TeKTec avpbIKLWa Cynepnpe3naeHTTiK «BepTuKanb»
KYpbliiFaH, con cebenti 6yn ocbl «AeMOKPATUANbIK» KYPbIbIMAbI Xa-
caHfbl fen aTaybIMbl3fa TOMbIK MyMKiHAIK Bepepi.

HeMece KoHcTuTyumsiHbiH 10-6abbiH KapacTblparblK. bisain eniMizge
KOC a3aMaTTblKKa TbiIbIM CasiblHFaHbIH 63piMi3 Binemis. CoHbIMEH,
10-6anTbIH, eKiHLWi TapMafbiHbIH, BipiHWi cenneMinge «PecnybnmkaHbiH
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a3aMaTblH @3aMaTtTblfbiHAH... anbipyFa, COHAaN-aK OHbl Ka3akCcTaHHaH
TbIC XXepnepre anactayfa 6onmanapl» Aen an-aHblK, XKa3sblbin TYp.
Ananpga con TapMaKTbIH, EKiHLWI cenneMinae «A3amMaTTeiKTaH anblpyFa...
COTTbIH, LWWeLWiMiIMeH FaHa »kos1 bepinesi» nen asblnFaH.

EngiH eH MaHbI3abl KYKbIKTbIK KYXKaTblIHAafFbl 6ip 6anTbiH 6ip TapMaFbiH-
na 6ip-bipiHe Tikenen Kaniubl Kenin TypfaH api agaMaapablH, a3aMar-
CbI3AblFbIH TyAbIpaTbiH ByN aHbIKTaMa eniMi3feri cascu pexxmMai aan
CUMNATTanAabl: Xannbl afdaMHbIH Kenbip KYKblKTapblH WekTeyre 6onman-
Lbl, 6ipak on wekTey pexuMmre aca KaxeT bonca, oHaa wekTeyre 6bona-
Lbl fereH ce3s.

Apbl KapaK ocbliHAaM Mbicangap 3aHHaMaga Aa, ic Xy3iHge e ecencis
peyre 6onappl. Enperi anaM KyKbIKTapbl, acipece casicu KyKblKTap MeH
a3aMaTTblK epPKiHAIKTEP canacbl OCbIHAAM CasiCU KYPbIIbIMHbIH, Casicu

MBHMBaTIHHIH, TYTKbIHbIHAA OTbIp.

OHriMeHiH b6acblH 63 eniMi3fi 6ackapy, casicaTrieH ariHaslbICy KoHe ep-
KiH cavinayfa KaTbiCy KyKbiKTapblHaH bacTacak, KoHCTUTyumnsaa cascu
XX8He MAEO0NormasbIK SPTYPAINIK NeH casicu niopann3m bekiTtinreH 6on-
ca Aa, eKiHiwke opal, He MNapnaMeHTTe, He XeprinikTi ekineTTi bunik
opraHaapbiHaa (MacnnxaTttapaa) onno3vuUMs eKinaepi MysaeM oK.

HenikteH? B1TKeHi, bipiHWigeH, yMbiIMAacKaH, acipece onno3numasbIK,
casicu apekeTKe, KoNAaHbICTaFbl Cascu NapTuanap Typanbl 3aHHaMa
elKaHaam Xafaan TyabIpbin OTbIpFaH XoK. 19 MUANNOH xankel 6ap
MEMJIEKETTE CAsACU MapPTUS KYpY YLWiH ci3 byn enaiH 17 alMaFbIHbIH KEM
LereHpe YLWTeH eKiCiHiH, ekini 6onbin caHanaTbiH 1000 agaMHbIH 6acbIH
6ip »xepre KoCbIN, KypbINTan Cbe3iH 6TKi3YiHi3 kepek. CopaH KemiH
TOpT anaplH, iwiHae keM pgereHae 40000 apam XuHan, OHbIH, MyLlene-
piHiH (2020 binbIHbIH MaMbIp avbiHaa MapnamMeHT 6yn KepCeTKiLUTi

20 000-ra pemniH TeMeHAETY Typarsibl 3aH, KapacTblpbin XaTca Aa, o Heri-
3iHeH araaiFa el acep eTreiai) 6apnbik MaNiMETTEPIH NapTusFa eTy
eTiHILLTEPiIMEH XXaHe MekeH-xannapbiMeH KasakcTaH Pecnybnuvkacsl-
HblH, DAiNeT MUHUCTPAIriHE XXONAAYbIHbI3 KaXeT.

EKiHwWipeH, )annblynTThlK byKapanblk aknapaT KypanaapbiHa onmnosu-
LMSIHBIH, KOJIbl eLUKALLAH XeTrNenai, BMTKEHI onap He MEMJEKETTIH, MEH-
wirinae, He BUNIKTIH MaHbIHA LWOFbIPNaHFaH asfaHa TonTap MeH onu-
rapxTapgablH, 6akpinaybiHga. Onnosuums exingepi He OpTanbik cannay
KoMUCCUsIcbIHAA, He Backa geHrenperi KoMuccuanapabiH, KypambiHaa
YOK.

YwiHwigeH, Tayencis MemnekeTiMizae eTkisinreH bipae-6ip cannaynbl
EKbl¥-HbIH cannaynapgbl 6akbinay Muccuanapbl epKiH XaHe afineTTi
cawnay CTaHOoapTTapbiHa can Aen TaHbiFaH eMec.



EBreHmn XXoBTuc. KasakcTaHpafbl afaM KyKblKTapbiHbIH axyasbl

AFHKM casicn nntopanusm bap 6onbin ecenTenreHMEH, ic Xy3iHae on
MYJ1EM XKOK, ajl IEMOKPaTUSASIbIK MEMITEKETTIH, «AnAbIMeH — eKingik,
cofaH KewniH canbikTap» kafmgachl ic Xy3iHOe a5i Xy3ere acnaraH.

EnimisniH KoHcTUTYLMSACHI ce3 60CTaHAabIFbI MEH MiKip 6ingipy KyKbibi-
Ha keningik 6epreHmeH, bipak eniMisge ic Xxy3iHae Tayencis paamo MeH
Tenenmpap xok gece ae 6ongbl. XXannblynTTbik ByKapanbik aknapar Ky-
panpapsl (paguo, Teneamaap, raser, XypHanaap) He MEMIEKETKE THe-
Cini, He MeMJEKETTIK TancblpbiC BOMbIHLIA XYMbIC iCTENI, He onapabl
6unik aMHanacblHAAFbl KAPXbIbIK-6HAIPICTIK TONTap KapXbliaHablpa-
obl. CoHpbikTaH 6yn Bykapanbik aknapaT KypanaapbiHAa WbiH MaHICiH-
[e ellKaHaam cascu nikipranac oK, Npe3naeHT neH ykiMeTke banna-
HbICTbI CbIHW K@3KapacTapfa xon bepinmengi. BipHelue Tayencis raser,
oHnanH-BAK, bnortap, ceiHfa 6eniM Bnorepnep, Tayencis xxypHanucrep,
CblHM MaTepuanpap XapusnamTbiH a3amMaTTblk 6enceHainep KoliMbIC-
ThIK KOOEKCTiH XaNblkapasblk KYKbIK KOpFay KaybIMOACTbIFbIHbIH, CbIHFa
anbIn XXYPreH apTyp/i aneyMeTTiK anaybi3gblk TYPAepiH KO34bIpy, Xan-
faH aknapat TapaTy, XXofapbl nayasbiMAbl LeHeYHIKTePAIH, ap-HaMbICbl
MEH Kafip-KacueTiHe Kip KeNTipy, MEMJIEKETTIK KbI3METKEPSIEpre TiN
TUri3y aHe T.6. 6anTapbl BoMbIHLIA YHEMI KbICBIMAA XYPEL.

KoHCcTUTYums: 6e6iT XuHanbicTapabiH 60CTaHAbIK KYKbIFbIHa KENINAiIK
6epepni. bipak, ic xy3iHae 6yn KyKblK MYNAEM XOK, 6ATKEHI enimisge
6enbiT X1HanbICTapabl TEK aKIMLLINIKTIH pyKCcaTbIMEH 6TKi3Yy KaFMaachl
OpHaTbIIFaH, OHbIH iWiHAe epeyinaep MeH TiNTi 0f4aH Kanca, KoFaMaplk,
OpbIHAAPAA aALTbIK Xapusaniay akumMsanapbiH eTKi3yre oemriH pykcaT

any KaxeT. Kasip 6einbiT xunHanbicTap eTKi3y Typanbl XaHa 3aH, Map-
nameHTTe Kabblngay KapcaHblHAA TYpCca Aa, 0N 3aH4a XUHaNbICTap,
MUTUHriNEep MeH Xeke epeyinaepre 6annaHbICTbl XXeprinikTi aKiMLWIiNiKTi
xabappap ety TapTibi kapacTbipbiFaH, an epeyingepai TbivbIM CasblH-
faH opblHAapAaH backa bapnblk xepnepae eTkisyre 6onagpl OeniHreH,
6ipak ekiHilike opaMn, 6i3giH eniMizge 6yn KYKbIKTbI XYy3ere acbipy
MYMKIHAIKTepi Xanblkapanblk XXeTeKLi caparniubliap KepceTKeH CTaH-
JapTTapfa ani ae cavikec kenMengi. Enimisain 6apnbik enpi Meken-
LepiHae Xeprinikti bunikTiH, HyckaybiMeH 6enbiT XubiHOap eTki3yre
6onaTblH 6ip HeEMece eki-aK apHalbl opblH beniHreH. KabbingaHfansl
XKaTKaH aHa 3aHfa CalKec, MyHAal opblHAAPAbIH CaHbl 3Ni ae kebewe
Tyceni fen KyTifice ae, XMHaNbICTapAblH, 6TKi3inyiHe MyHAawn LekTey
KOH xanblkaparnblk 3aHaapaa kabbinganraH «sight and sound», sFHK
MaKCaTTbl ayAUTOPUSIHBIH «KBepY XaHe ecTy ayMafbiHaa» bony Kafupa-
CblHa Kanwbl kenepi. OHbIH YCTiHe COHFbI BipHeLle Xbinaa XeprinikTi
6UNiK MUTUHT BTKIi3Y eTiHiWTepiHe 6aiNaHbICTbl OHFa [a KETNeHTiH
pyKcaT bepai, an »y3aereH KapcbiblK akUMaIapbl 3aHCbI3 Aen TaHbl1-
Abl. Ocbl yakbIT ilWliHAe ap TYpAi pykcaT eTinMece fe TosbiFbiIMeH 6enbit
CUMNaTTa eTKeH HapasblfbIK akuusinapbl 6apbICbiHAA, OHbIH, iWiHAe Obin-
TbIpFbl MayCbIMa 6TKEH MPe3nMAeHTTIK cannaynaH KeniHri HapasbifblK,
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akumusinapbiHaa bipHelle MblH afaM yCcTanbin, onapablH MblHHaH acTa-
Mbl SKIMLUIMIK XXayanKepLUifikke TapTbiiAbl, COHbIH, iLiHAE SKIMLLIMIK
KaMayfa anblHFaHfapbl Aa KaHwama. byfaH Koca, coT npouecTtepi kebi-
Hece TYH iwinge, nonuums beniMwenepiHiH, ilWiHae aHe agBoKaTTap-
OblH, KaTbICYbIHCbI3 6TKi3ingi. AnaMaapabl XXeKe KapchiblK epeyingepi,
dnewmMob, yNTThIK eCKEPTKILLKE My LWOKTaPbIH KOMFaHbI YLWiH, TiNTi Ke-
Wwene TyCi AypbIC eMeC WapiapMeH KblAbIPbIn XYPreHi yLWiH ge ycTaabl.
Bunik oHbl Aa HapasblnbIK KepceTy aen TyciHaipeai.

KoHctutyums biprectiktep Kypy 6octaHabiFbiHa Keningik 6epepi, 6ipak,
pecMu TipkenIMereH Kofamaplk bipnecTikTepAiH, Kbi3MeTiHe ThiNbIM Ca-
nbiHFaH. CoOHAbIKTaH a3aMaTTapAblH Ke3 kenreH bipnecTiriH 6unik Ko-
FampplK, fen caHan, onapabliH YbIMAACTLIPYLLIbIIAPbl MEH MYLUENepiH
SKIMLLINIK xayankepLUinikke TapTybl MyMKiH. KbISIMbICTbIK 3aHHaMaaa
aHbIKTaMachl 3aH, TYPFbICbIHAH aHbIKTanIMaraH epekiue Bip cybbekT —
KayankepLiniri aca )xofapbl «KofaMAblK 6ipNecTiKTiH, XKeTeKLwici» gereH
yFbiM bap.

bi3giH 3aHHaMaga KbI3METI KeMTereH LeKTeyIepMeH epeKLLESIEHETIH
LiHV BipnecTikTephiH OpHbI XXeKe KePCETINreH, HATWXKECIHAE MEMJIEKETI-
Mi3[liH, XanblKapasnblk MiHOETTEMENEPiHAE Keninaik bepinreH ap-oxxaaH,
AiH YCTaHy HeMece HaHbiM 60CTaHAbIFbI KYKbIKTapbiMbI3Abl iCKE acbIpy
LiHM paciMaep, Ke3KapacTapabl, MaTepuangapabl Hemece agebuetTtep
TapaTy CUSKTbI SpeKeTTepAi Xacay MaceneciHae epekiue bip «pesepsa-
umMsiga» faHa aTkapbinaTteiH 6onagpl.

KoHcTuUTyumnana xypin-typy epKiHAiri xoHe MeKeH-Kau TaHaay KYKbifbl
bekiTinreH, bipak 6i3ge ani KyHre gemniH KEHECTIK Ke3[eH KasFaH ToTa-
NUTapblK 6TKEH LWAKTbIH Mypackl CaHanaTblH «MPOrMcKa» gereH Lek-
Tey 6ap. On kasip «Tipkeny» feniHce ge, a3amaTTap Aa, MEMIEKETTIK
opraHaap [a e3apa OHbl «NponuMcKa» Aen atanmbl. [an ocbl «Tipkeny»
WapackiHa 6i3aiH 6apnblk Heri3ri 3KOHOMMKAbIK XXaHe 3NeyMeTTiK Ky-
KbIKTapbIMbI3 Tayesnai, OHbIH iWiHAe 6iniM any XoaHe AeHcaynblK caKTay
KYKbIFbl 1a 6ap; on TabbiCbl TOMEH aflamMaapFa, ilKi MUrpaHTTapFa XXaHe
6acka na agaMpapFa e3 KyKbIKTapblH Xy3ere acbipy 6apbiCbiHAa Kypae-
ni kegeprinep Tyfbi3aabl. byn canaga He e3repic oK, He XasblKapanblK,
CTaHOapTTap MeH WeTeNaik 03blK Taxipnbenepre ewkaHaan yMTbIAbIC
bankanmangbl.

An azaMaTTapiblH 94i/1 COT NPOLECIHE AEreH KYKbIFbl Xannbl Mynge
benek aHriMe Ko3fayra 6bonagbl. On yNTTbIK Kayinci3aik opraHaapbl-
HbIH, NONNLMSHbIH, MPOKYPaTYpPaHbIH, ic-apeKkeTiHeH bacTan, Tikenewn
COT MNPOLLECTEPIH XYpri3yre aeniHri bapnbik aeHrennepni KaMTuabl.
KoHcTuTyumnsina BeKiTinreH )asbIKCbI3ablK NPe3yMMuUmachl KaFuaackiHa
KapaMacTaH, ic Xy3iHae MeMJIeKeT NeH asaMaTTap apacbiHAafbl Ka-
PbIM-KaTbIHAC COM a3aMaTTblH bIKTUMaJ Xa3blKTblSIblFbIHA HETi3AeNreH.
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KBIIMBICTbIK HEMECE SKIMLUIfIK NPOLLeCC Ke3iHAEr eKi XAKTbIH, TeHAIr
Typanbl KyKbIKTbl TEK apMaHaayFa bonagpl. KeHecTik KeseHaeri «yKeH
KeKenepiHeH» Mmpac bonbin KanfaH ¥NTTbIK Kayinciaaik opraHaapbl,
iLIKi casicaT neH MAeonorMaMeH anHanbICaTbiH NOANLMS, MPOKYpaTypa
aHe 6acka oa MeMJIeKeTTiK opraHaap casici onnosuLMsiHbI, a3amar-
TblK 6enceHpinepai, Toyencis XypHanucTepai XaHe Xanmnbl Hapasbl
XanblKTbl KEHiHEH Bakblnan oTbIPYbIH XasFacTblipbin Kenegi.

AnaM KyKbIKTapbl canacbiHAaFbl OCbIHAAM Xabblpkay XaFnanaa KaH-
pan fna 6ip oH e3repictep 6ap Ma? 9puHe, bap, bipak ken emec! BTkeH
25 xbin iwiHge 6i3giH enimis eHbeKLWi-MUrpaHTTap MeH ONapAblH OT-
6acbl MyLIenepiHiH KYKbIKTapbl Typasbl Xa/blKapanblk KOHBEHLMS,
a3aMaTTblIFbl XXOK aflamMaapabiH, MapTebeci xaHe a3aMaTCbi3abIKThl
a3anTy Typasbl KOHBEHLMS, XanblKapanblK KbIIMbICTbIK COTTbIH PrMaik
MapTebeciHeH backa, afaM KyKblKTapbl canacbiHaafbl 6apnbik gepinik
XanblkapanblK, WapTTapFa KON Konabl, ofaH koca BYY¥ koMuTeTTepiHiH
asanTayfa Kapcbl aaM KyKbIKTapblH KOpFay, HaCiNAiK KeMCITYLWIfiK neH
avienfepre KaTbICTbl KEMCITYLUIMIKTI X0 XOHIHAeri Ky3blpeTiH MOMbIH-
panbl. 2000 xbingapabiH 6acbiHaa 6i3faiH enpeH WoiFy pykcaTHamMana-
pbl XXOWbINAbI XXaHEe aneMAeri KenTereH enpepaiH asamaTTapbl CUSKTI,
6i3 ge 20 xbin 6obiHa MEMNEKETTIH, PYKCAT Kafa3blHCbI3 afeMpi apa-
nan keneMis. 2000 xbinpapabiH 6acbiHaa 6i3 eniM xasacbiHa Mep3iMci3
MopaTopui Xapuanagplk, cogaH 6epi 15 xbinaaH acTam yakbIT iWwiHge
€LUKiM eniM asacblHa KecinreH oK. 20 XbiaaH acTaM yakbITTaH bepi
6vnik agamabl azanTay MeH OfaH KaTbire3fik TaHbITy KYpAeni Macene
eKeHiH pecMKn MoMblHAaAk!, cogaH bepi ocbl canana KenTereH MaHpi3-
[bl KaAaMaap )acanca aa, aNi e e3 LWeLiMiH TannafaH Macenenep
ken. Enimisge oBeHanabl OCTMLMSA eHri3ingi, byn kameneTke ToMafraH
TYTKbIHAAPAbIH, CaHbIHbIH 20 ecefeH actaM a3atobiHa aKkengi. CoHfbl

10 xbinga 6ac bocTaHabFbIHAH alblpblFaHAAPAbIH CaHbl 3 ecefieH
acTam Menuwepgae asangbl. KyKbiK KopFay opraHoapbl MEH COT Xywe-
CiH pedopmManay apekeTTepi KosiFa anbliHyAa. OCcbIMeH, MyMKiH, cascu
KYKbIKTap MeH a3aMaTTblK epKiHAIKTEeP canacblHAafFbl XETICTIKTEPIMI3
TaMaMpanagpl.

bi3 MeMnekeTTiH KOFaMfa KapafaHaa YCTeMAIr aKblH a/1IeyMeTTiK-
CasiCM KEHICTIKTE eMip Cypin XaTKaHAbIKTaH, KOFaM e3i cansiaraH HeMe-
ce TafalblHAaFaH BIOPOKPATUSIMEH TeH, KYKBIKTbI KaTbiHAacTap CybbeKTiCi
peTiHAe eMec, KepiCiHLle, MEMJIEKETTIH, KaMKOPSIbIFbl NeH bakbinaybl-
HbIH 06beKTICi 60NFaHabIKTaH, 3KOHOMMKATbIK, SNIEYMETTIK XXaHe Mafe-
HW KYKbIKTapbIMbI3 TONbIFbIMEH Aepnik 6i3ai 6akbinan oTbipFraH MeMsie-
KeTKe Tayenpi. Enimisgeri TynkinikTi cascu KyKblIKTap MeH a3aMaTTblK
epKiHAIKTepAi Xy3ere acblpyfarbl aca Kypaeni Macenenepgi eckepe
OTbIPbIM, a3aMaTTap e34epiH busnik neH MeEMNEKETTI KypYLLUbI, KapXbl-
NaHAbIPYLWbI CarMnayLwbinap MeH canblk TeseyLinep peTiHae eMec, Heri-
3iHeH bunikke eTiHiW binaipylwi He cypaylibl peTiHae cesiHepn,.
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«Apanac aBTopuTapmaM» HeEMeCe «KacaHabl 4EMOKPATUSHbIH» Tafbl
6ip kacwmeTi 6ap. Onap Kenpe eHep canacbiHaarbl abcypansm MeH
cloppeanusMAi casicaT HEMeCe 3aH, canacbliHa KongaHagpl. bipkaTtap
«Cascu» KbIIMbICTbIK iC 6OMbIHLLA HETi3ri YKiMre KoCbIMLLUA Xa3anay
peTiHOe azamMaTTapFa KoFaMbIK KYMbICMEH aiHasbICyfa, MUTUHITEP
MeH AeMOHCTpaumanap ynbiMaacTbipyra, an Opan KanacbiHbIH, COTbI
a3aMaTTblk beficeHpire ceMnHapnapsa, TPeEHUHITepre, oeHrenek
ycTenaep MeH KoHdepeHUmMsinapFa KaTbiCyFa ThiibIM cangpl.

9puHe, ®paHu, Kadka meH hxoppx Opyanngi 6ip-bipiMeH «ankacTbl-
pyfa» na 6onagbl, bipak HaTWXKeCi aca ynkeH onNnTUMU3M TyablpMangpl,
BUTKeHi Bi3fiH KYKbIKTapbiMbl3 6eH B0CTaHabIKTapbIMbI3 XOFapblaa
cunaTTanfaH Cascu XaFfanFa ToNbIK Tayenai 60Mbin TypFaH kesae,
onap Typansl TyCiHiKTepiMi3 6eH 6i3ai KopluaFaH WbIHABIK eLlKallaH
6ipi-bipiHe camkec kenmeng,.



TpaH3UT CO3HaHMUA

Docbim Catnaes
Kanompat nonmtuyeckux Hayk (PhD)

Mbl XXMBEM B J,OBOSIbHO NPOTUBOPEYUNBLINA NEPUOL BPEMEHM, KOTAa,

C OfLHOM CTOpPOHbI, bopbba 3a rpaXaaHckue 1 NonnTMYeCcKue npaea
yenoBeka npuobpena rnobanbHbIA XapakTep, B TOM Yncne bnarogaps
UMbPOBOM PEBOOLMK, KOFAA PasHble rpynnbl NI0AEN B pa3HbiX CTpa-
Hax Mupa bbIcTpo 06beamHATCS, YTObbI 3aLMTUTL YHMBEPCASbHbIE
[LeMoKpaTM4eckune npasa. [paBo3awmnTHOE OBUXEHME, KaK Bonbluoe
[lepeBo, CTaso COCTOATb M3 MHOMOYMCIIEHHBIX Pa3HbIX BETBEN, HA KOTO-
poM cuasT bopLbl 3a NpaBa TeX UM MHbIX COLManbHbIX, STHUYECKMX,
nNpodeccrMoHanbHbIX, MOIMTUYECKUX, AeMOrPadUYECKUX, FTEHOEPHbIX

W apyrux rpynn. Ho c Apyro CTOpoHbI, CTanu NosBASTLCSA HOBbIE UK
XOPOLLO 3abbITble CTapble Yrpo3bl NpaBaM YefI0BEKA C COBCEM HEOXMU-
JaHHbIX CTOPOH. B YacTHOCTK, aKTMBHOE MPOHNUKHOBEHWNE COLMANbHbIX
CEeTEN B XM3Hb JIIOOEN aKTyaNIM3npoBasno BONPOC O NpaBe YesoBe-

Ka Ha 3alnTy cBoen KoHdmMaeHUMansHoCcTU. He MeHee cepbe3Homn
Yyrpo30M SIBNSIETCS PEMHKaPHaUNS U YKPenieHWe no3uumm nonamTtu-
YecKoro pamkanvMaMa faxke B 3anafHbiX CTpaHax C yCTOABLIMMUCS
LEeMOKPATMYECKMMM TPaAMLMSIMK, KOTOPbIE CTann faBaTb TPELUMHY.
9T0 pesynbTaT M3MEHEHMS MMPOBO33PEHYECKMX LLEHHOCTEN, TaK Kak
MHOrME MbITAaKTCH COXPaHWUTbL CBOK NPUBLIYHYIO Cpefy 0buTaHus,
KOTOpasi CUTbHO MEHSIETCS Mo BO3LENCTBMEM TOM Xe rnobannsaumm,
BHELUHMX M BHYTPEHHUX PakTopoB. OTcloga pocT NonynspHOCTA aHTK-
UMMWIPaHTCKMX NapTUR, NnaepoB-nonyancTos, ncnamopobus, Hauu-
OHanusM, kceHopobus, WoBNHM3M U T. 4. CuTyaumto ycyrybnset poct
NonynsipHOCTU Te3Mca 0 TOM, 4YTo obecneyeHne HalMoHabHOWN be3-
oMacHocTu cenvac TpebyeT YaCTUYHOMO OrpaHUYEHNS TEX UM UHBIX
rpaxmaaHckmx npas. Ho onacHOCTb 3aK/o4aeTcs B TOM, YTO KpU3NC
TPaAMLUMOHHbIX NbepanbHbIX LEHHOCTEN B TEX UM UHbIX AEMOKpPaA-
TUYECKUX CUCTEMaAX, FAe NpaBa YenoBeKa Bceraa oo GyHOaMeHTOM,
[aeT NPeKpPacHbIv NOBOJ aBTOPUTAPHLIM PEXMMaM OMnpaBabiBaTb CBOE
CyLLIeCTBOBaHWE, ycrnokameas cebs TeM, 4to nobbucTbl geMokpaTnye-
CKUX LEHHOCTEN B NIMLIE 3anafHblX rocy4apCTB CaMy HaXoOsTCs B CO-
CTOSIHUW LIEHHOCTHOMO KpU3Kca, KOTopbI Nopoann aHTurnobanmcTtos
1 aHTMNnbeparnos.
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MOHSATHO, YTO B @aBTOPUTAPHbIX CUCTEMAX CUTYaLMS C rpaXKaAaHCKUMM

N NONIUTUYECKUMU NMPaBaMM Ye/T0BEKA 3aBUCUT OT CTEMEHM XECTKOCTU
CaMoro aBTopuTapmsMa. Ho peyb nget nuilb 0 AJiMHE NOBOAKA, KO-
TOpLIM HaAEBAKT Ha rpaxpaaH v obwecTtso. B KasaxctaHe 6bin nuwb
HebonbLLOM Nepmof, KOraa Takon NOBOAOK OTCYTCTBOBAJ. 3T0 Obin
nepvofd nnbepansHOro poMaHTM3Ma, KOTOPbIV Havancs cpasy nocse
pa3Bana CCCP v npogomxancs no cepeauHsl 1990-x rogos, Korga yxe
Havana CKIagablBaTbCA CBEPXNPe3nAEHTCKas CUCTEMA CO BCEMM Bbl-
TEKaKLWMMM OTCIOAA MNOIUTUYECKMMM NOCNEACTBMAMN. KOHEYHO, elle

B NMEpWOL COBETCKON NepecTpOonKN NOANTUYECKUIA HOBOSI3 MOMOSTHUICS
TaKMMU JePUHULMSIMU, KaK «rpakaaHCcKoe 0bLeCcTBO» U «NpaBoBoe
rocygapcteo». Ho MMeHHo nocne pa3Bana Coto3a nosiBunacb Hagex-
[a Ha To, YTo 3TM AedrHMLMM 0bpeTyT MaTepuranbHyo opmy. Toraa

B KasaxcTaHe (kak, Brpo4eM, 1 B 60NbLIMHCTBE APYrMX NOCTCOBET-
CKMX CTPaH) HaYanach [0BOMIbHO aKTUBHAA COLIMANbHO-MONUTUYECKas
XXWU3Hb, B pe3y/bTaTe KOTOPOW CTaNn NOSBASTLCA HOBbIE UTPOKK B L
HIMO, npaBo3aLWnTHLIX OpraHM3aLnin, MOANTUYECKMX NapTUIA 1 obLiecT-
BEHHbIX ABMKXEHWN. [laHHblE UHCTUTYThI, NPeACTaBsoWMe pasHble
coumanbHble MHTEPEChI, bl CBSA3aHbl Mexay cobol 0AHOM LieNbto,

a MMeHHO chopmMmnpoBaTb banaHC MHTEPECOB B OTHOLLEHUSIX MeXAY
obwecTBoM m BrnacTbl. Ho Kak nokasano byayluee, atoro banaHca Tak
M He YAANocb AOCTMYb B CBA3W C NOSIBNIEHMEM MOUTUYECKOro ancha-
naHca nocne npuHaTnsa KoHctutyumm 1995 roga, roe npesngeHTcKas
BEpPTUKasb CTana 4OMMHMPOBATb Hag OCTaNibHbIMW BETBAMM BIACTu.
KasaxcTaH cTtan CTpaHoM NOA3aKoHHbIX aKTOB M BHYTPUBEAOMCTBEHHbIX
WMHCTPYKLMI, KOTOPbIE B rNa3ax rocyfAapCTBEHHbIX CTPYKTYP UMeNn
60nbLUYH 3HAYMMOCTb, YEM CaM 3aKOH U Aaxe KOHCTUTYUmMS, KOTOPYH
TaKXXe NOCTOSAHHO MepeKpanBann UCXoAs U3 NONIUTUYECKON KOHbIOHKTY-
Pbl M XXeNaHWs COXPaHUTb NONIMTUYECKYIO MOHOMOJINIO.

C TOYKM 3peHmMst BNACcTW, BECb CEMMEHT COLMANIbHO-3KOHOMMYECKOM U
MOSIMTMUYECKOM XM3HWN B KazaxcTaHe AeNUIICS Ha KCBOMX» U KUYXMX».
«CBOM» NONUTMYECKME NAPTMUM NIETKO NOJTyYann permMcTpaLmio 1 WaHc
nonacTb B NapnaMeHT. B cBOl ovepedb, «4yXue» NapTUMHbIE CTPYK-
TYpbl LeNleHanpaBfieHHO OTOABUIaNMCh Ha MO3NLMKN «ayTCanaepoB»,
CTaNkMBasiCb C 60NbLIMM KONMYECTBOM NpensTcTBuiA. «CBon» CMU
L0BOJIbHO BbICTPO NpmobpeTanu paamnoYacToTbl, TENEBU3NOHHLIN 3GUp
M CBUOETENbCTBA O PErMcTpaLMm NevyaTHoro opraHa afs Toro, Ytobbl
0CBaMBaTb roCyAapCTBEHHbIE PUHAHCHI B paMKax COLMaNbHOro 3akasa.
«Yy)xme» MaccMepma Kaxabin feHb 6oponmchk 3a BbbkmBaHue. CywwecT-
BEHHOM NpobieMoi CTan NPoLEeCcc NCKYCCTBEHHOMO Ae/IeHNs Ka3ax-
cTaHckmx HIMO Ha «cBomx» n «4yxmx». PykoBofcTBo KasaxctaHa Takxe
L0Nroe BpeMsi fienano CTaBKy Ha MPUMHUMMN «CHavana 3KOHOMMKA, a no-
TOM MOSIUTUKA», PaccunTbiBas TakmM obpasoM nosny4nTb MaHOaT Aose-
pWsi CO CTOPOHbI MPaXAaH He Yepe3 OeMOKPaTUYeCKMe 3N1EKTOPaAsibHbIe
MeXaHu3Mbl, a Yepe3 3ddeKTUBHbIE IKOHOMUYECKME pedopMbl. HO 3TK



NOMbITKX NPOBaNUANCK, TaK Kak NPOBannIMCb 3KOHOMUYecKne pedop-
Mbl. [laxke MpaBo Ha YacTHy cobcTBeHHOCTL B KasaxcTaHe nprobpeno
aMOpP®HBIN XapaKTep B YC/IOBUSIX «ONIMFapXMYeCKon 3KOHOMUKN», Head-
$EKTUBHON cyfebHON CUCTEMBI, Ha/TIMYMS! KOPPYMNLMK M [OMUHUPOBA-
HMS rocyapCTBa B 3KOHOMMUKe.

Honroe BpeMst anbdoi 1 oMeroi obbix aBTOPUTAPHbIX peXnMoB bbina
NMKBMAALMSA CaMOro rnaBHOro npaea — npasa Bbibopa. B pe3ynbrarte
He ObIsI0 YeCTHbIX, PerynsipHbIX M KOHKYPEHTHbIX BbIbopoB. C TOUKM
3peHMsl MOIMTUYECKOW HaYKK, Takue BblBOpbI BASIKOTCA TEM CaMbiM
6a31coM, Ha KOTOPOM BbICTPaMBaKTCS BCE OCTallbHble rpaXKaaHCcKue

W NONNTUYECKME NpaBa. Tak Kak OTCYTCTBME BO3MOXHOCTM BblbOMpaTh
1 BbITb N3BpaHHbIM 3aKpennsieT aBTOPUTapPHY GOPMY NTETMTUMHOCTH
BN1ACTK, KOTOPAs OMMPAETCs Ha MOHOMOMNIO U KOHTPOJTb MPaKTUYeCKn
Bcex chep XU3HK, B NePBYI0 ovepeb NOIUTUYECKON, UCXOAS U3 UHTe-
pecoB y3KoK rpynnbl nnu,. HeyameutenbHo, 4To Hanbonee cepbe3Hble
HapyLLEeHMS MpaB YesioBeKa Yalle Bcero Habnwpanuce B NonnMTmnYe-
CKOW MIOCKOCTM, TaK KaK UMEHHO 3[4eCb Onacanucb NnosiBfieHns pocT-
KOB MHAKOMbICIIMA 1 onno3nuun. Mo MHMumMaTMBe BNacTu BO3HMKAET
60nblLOe KONMMYECTBO «KPACHbIX GlaXKKoB» B BMAE HENKOBbIX 3aKOHOB
0 Bblbopax, 0 AeSATENbHOCTU MOSIMTUYECKMX NAPTUIA, 06 opraHM3auum
MWTUMHIOB 1 fleMoHCTpauuin, o CMU u T. o. 3T 3aKOoHbI AOMKHbI Bbinn
He TOJSIbKO OrpaHMyMBaTh NPaBo /Il04eN Ha yvacTMe B MOIUTUKE U Ha
cBobopy cnoBa — As19 BNacTu bbI10 BaXXHO Pa3BUTb B NIIOASX CAMOLLEH-
3ypy, YT06bI BHYTPEHHMIA LLEH30P, @ HE CUII0BbIE CTPYKTYPbI KOHTPOMK-
poBanu cnosa u OENCTBUS NIOOEN.

Ho owmnbka MHOMMX MNONTUTUYECKMX PEXMMOB 3aK/H4anach B TOM, YTO
YacTo MonvaHMe BoNbLWMHCTBA rpaXkaaH OHW BOCMPUHUMAIM KakK 0f0-
bpeHre NPoBOAMMON NONUTUKK. XOTS HEpeaKo 3To, HaobopoT, Bbino NH-
LMKaTOPOM Hanmums Kpusnca goeepus. M gaxe ckBosb 6eTOH 3anpeToB
W orpaHnyeHunin B KaszaxctaHe Bce paBHO NpobrBanmcb pocTkM Npaeo-
3alMTHOM AeATeNIbHOCTU M OMMO3ULMOHHOM akTnBHOCTW. A B 2019 roay,
KOrga Havasncs «nofyTpaH3uT» BACcTH, Y MHOMMX Ka3axCcTaHLEeB Npo-
N30LLEN CBOW «TPaH3UT CO3HAHMS», MPUBEALLNA K MOHUMAHMIO TOrO, YTO
6opbba 3a cBOM NpaBa — 3T0 BO3MOXHOCTb MPOBECTU anrpens, noamTu-
YeCcKoM CUCTEMBI, KOTOpas yXXe He MOXeT paboTaTb no-ctapoMy. Tem bo-
nee, OKPYXXawLWuin MUp CTan MEHATLCS ropasao AMHAMUYHEE B 3MoXY
KOMMYHWKAaLMOHHbIX PEBOJTIOLIMIA M NOCTMOAEPHM3MA. K 3TOMyY He Bbinu
roToBbl MHOTME aBTOPUTApPHbIE MONIUTUYECKME CUCTEMDI. [NobanbHbie
TPeHIbl NPSIMO UM KOCBEHHO TaKXXe BIMSANM Ha TpaHCHOPMaLIMIO Ka-
3axcTaHcKoro obuiecTBa, KOTopoe cTano bonee pparMeHTUPOBAHHBLIM

N COCTOSILLMM M3 Pa3HbIX rPymm, HEKOTOPbIe U3 KOTOPbIX CTasiM aKTUBHO
OTCTaMBaTb CBOWM IpaXKAaHCKME W MOIMTUYECKME NPaBa, UCMOMb3ys
6onee pasHoobpasHble MeTOAbl, OT KSIaCCUYECKMX aKLMA NPOTECTOB

[0 dnelwmMoboB, BbICTaBOK 1 NepdoMaHcoB. MHTepHeT ¢ 6onblnM
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pa3HoobpasneM coLmanbHbIX CETEN N MECCEHIKEPOB CTa NpeBpa-
WATbCA B OAUH M3 K/HOYEBbIX MHCTUTYTOB COLIMANM3aLMmM MOSIOOEXMN,
Ha ¢oHe Kpu3unca nosepus K odnumanbHbIM UHCTUTYTaM coumanmsa-
LMK B nmue npoBnacTHeix naptui, HINO, CMU n gp. CoumanbHble cetn
CTanun OOHWM M3 pacTBOpUTENEN aBTOPUTAPHOM NPETEH3UN HA UCTUHY
B rnocrniegHen MHCTaHuun. B KasaxcTaHe, Kak 1 B Apyrmx NoCcTCoBET-
CKMX CTPaHax, BbIPOCAO LIe/I0e NMOKONIEHME IIOAEN, A5 KOTOPbIX AOCTYN
B MHTEPHET CPOpMMPOBaN NpeacTaBieHNe O HANIMYUKN Y HUX ECTECTBEH-
Horo (BpoXaeHHOro) Npasa Ha CBOBOAHbIN JOCTYN B BUPTYaslbHYH0
peanbHOCTb. B HEKOTOPbIX CTpaHax NonbiTKa YLWEMUTb 3TO NPaBo Aaxe
NPMBOAMNAG K BbIXOAY Ha MUTMHIN KOTAA-TO anoIMTUYHOM MOSIOOEXMW.
HarnagHbIM npuMepoM Bbifl MUTUHT «B 3alumTy cBoboaHOro nHTep-
HeTa», KoTopbli Npowen B anpene 2018 rona B Mockse, korpga 6onee

12 TbiCAY YeNoBeK BbILLIM HA YNULYY NPOTUB PELIEHUS POCCUMACKMX Ba-
cTen 3abnoknpoBaTb Kpocc-nnaTPopMeHHbIN MecceHpxkep Telegram.
Torpa B nopaepxky Telegram B npoTecTHbIM offline BbILWIO NokoneHne
online, KOTOpPOE He MOMHUT W He 3Haslo0 COBOK, HO SIBHO BO3BpaLLaTh-
CS TyAa He xoTeno. Takoe e MoKosieHne NosBMIoch U B KasaxctaHe.

B KOHEYHOM cYyeTe B OCHOBE MUTWUHIOB, AEMOHCTPALMI 1 PEBOSIIOLMIA
MOryT NeXaTb pasHble NpuyMHbL. Ho BCe OHM CBOAATCS K HEXeNaHWo
nogen, 4tobbl ux cumTanm bapaHamu, y KOTOPbIX MOSIBAISIKOTCS NacTyXy,
KoTopble AKOObI NTyylle 3HAKT, Kyaa UX BECTU M YEM KOPMUTD.

M 30ecb BO3HMKAET BOMPOC: MOXHO /I FOBOPUTb O TOM, Y4TO COLM-
anbHble ceTn ByayT peMHKapHaLUMen Ka3axCTaHCKOro rpaXaaHCKoro
obLecTBa nepBo NonoBuHbI 1990-x rogos, HO B HOBOWM obonoyke?
Ckopee Bcero, fa. Ha Hawmx rnasax TeCTMPYHTCS COBCEM UHble GOPMbI
coumanbHOM ToYeYHON MOBMIM3aumm, NMeloLLMe pasHble Lieiv U COCTaB
yyacTHMKoB. CounanbHble CETU CO3AaKT «3PPEKT LOMUHO», C TOUKM
3peHust bypHon peakumm obLLECTBEHHOCTM Ha Te UMK UHble CObbITUS

B KasaxcTtaHe. B aMepurKaHCKoM NONUTUYECKON HayKe Takoe siBfeHue
Ha3bIBaeTCH «grassroots», To eCTb HM30Basi aKTUBHOCTb, KOTOpas
WHOra MOXeT 0Ka3blBaTb BMSIHME Ha BNacTb. M Takas ¢dopma akTme-
HOCTM HaceneHus B KaszaxctaHe SIBNSETCS NO3UTUBHbBIM TPEHLOM MO
HECKOMIbKMM MpUYnHaM. Bo-nepBbiX, MOBLILLAETCS YPOBEHb NOSIUTU-
YeCKOoM KynbTypbl, TaK Kak HabnogaeTcs BKIHYEHHOCTb B peLLEHME
KOHKPEeTHOM NpobnieMbl. Bo-BTOpbIX, MHOMMX NtOAEN HaYMHAKT BOJI-
HoBaTb NP06eMbI, KOTOPbIE PaHblLe HAXOAUIUCL Ha Nepudepmm ux
YXU3HEHHbIX NHTepecoB. B-TpeTbKx, HA HAWMX rnMasax pacTeT KynbTypa
BOJTOHTEPCKOr0 ABMXXEHMS, YTO ABJISIETCS OOHOM M3 OCHOB ByayLuero
rpa)kgaHcKoro obLiecTBa, Tak Kak 3Ta AesiTeIbHOCTb CO3A3ET HOBLIN
KaHan y4acTusi MONIOAEXM B PELLUEHMMN TEX MW MHBIX COLMANbHbIX,
3KONOMMYECKMX, FEHAEPHBIX MW NOANTUYECKMX Npobnem. Ho camoe
rNaBHOE, MOMbITKM PeLleHns BCeX 3TUX NPobsieM paHo UM No34HO
noaBeayT ero y4aCTHMKOB K HE0BXOANMMOCTM 3aLLMTbl U peanmsaumm
CBOWMX MPaXXAaHCKMX 1 MONIMTUYECKMX MpPaB, TaK Kak 60nbLUMHCTBO U3



HocbiM CaTnaeB. TpaH3WT CO3HaHMA

155

cywiecTaytoLmx npobnem nnbo bbinn NOPoXAEHbI HAPYLWEHMEM 3TUX
npas 1 becnpenenom, nnbo CTanu cnecTBUEM NPUHSATUS HEKAYECTBEH-
HbIX 3aKOHOB, NM60 BO3HMKIIM MO NPUYMHE NPaBOBOM 6e3rpaMoTHOCTH
camux nogen. N kak B Havane 1990-x rogos, cnycTst NOYMTM TPUALATD
net nocne obpeTeHMs He3aBUMCMMOCTH, B KazaxcTaHe CHOBa BO3HMKNA
ocTpeWwas NnoTpebHOCTb B NpaBOBOM JiMkbese 1 NpoCBeLLEHMWN Hacene-
HWS, B NePBYI0 o4epenb As1s Monoaexu. TeM bonee, 4To Mbl CTaNIKMBa-
eMcsl C ApyrMM napagfokcoMm LndpoBon peBosioLMn, KOTOPBIA COCTOUT
B TOM, YTO KOJIOCCabHOE yBe/IM4yeHMe 06beMoB MHPOPMaLMK, a TaKxKe
BO3MOXHOCTEWM A1 AOCTYMNa K Pa3HbIM 3HaHWAM OHMalH, He NPUBESO

K HoBOW 3noxe lNpocBelLeHns oN1s 3Ha4YMTeIbHbIX Macc HaceneHus,

a HaobopoT, nopoamno «Neo-HeBEXEeCTBO», Fie MOET aKTUBHOE pac-
MpocTpaHeHue «NOCTRpaBabl» 1 YKpennseTcs GenkokpaTus. A Bce 3To
MPOBOLIMPYET HOBYIO «OXOTY Ha BeAbM», LMDPOBOE NIMHYEBAHME, POCT
HeTepPnMMOCTM M NPaBoBYLD be3rpaMoTHOCTb. TeM bonee, BO3HMKaeET
TaKoe OLUyLLEeHNe, YTO BO MHOTMX CTPaHax, B TOM uncne u B KasaxcraHe,
WIET LefieHanpaB/ieHHOE CHKEHWNE UHTENNEKTYaNIbHOM U KyNbTyp-
HOWM nnaHku B 0blectee. Bo3MoXHO, 3TO CBA3aHO CO CTPaxoM nepes
rnaBHbIM OpyaMeM noboro 06pa3oBaHHOIo M KyNbTYPHOMO Ye/I0BEKA —
CNocobHOCTbI 3afaBaTh HeYA0OHbIE BOMPOCHI, MbITaTbCS MNOyYaTb Ha
HWMX OTBETHI, @ TaKXXe 3HaTb U YMEeTb OTCTaMBaTb CBOM Npasa. [o3Tomy
yeM bonblie B KasaxctaHe ByaeT pa3Hbix MNOLWAaA0K, POopMaToB, UH-
CTPYMEHTOB W KaHasI0B NPaBOBOrO NPOCBELLEHUS], B TOM YUCIe nocpes-
CTBOM UCMONb30BaHUS 3blka COBPEMEHHOIO UCKYCCTBA, TeM bonblue
6yneT BO3MOXXHOCTU MOBLICUTb YPOBEHb NMPABOBON M NMONIMTUYECKON
KynbTypbl B 00LecTBe. Beab HeBexxecTBeHHasi Tonna 1 0bpa3oBaHHas
Macca MoryT bbITb 0AMHAKOBO KPUTUYECKM HACTPOEHbI K TOMY, YTO Ae-
naet BnacTb. Ho ecniv nepeble YacTo Fyxu K 34paBbiM NpU3biBaM

W roTOBbI K NOrpoMaM, To BTOpble CaMu rOTOBblI FreHepUpPOoBaTL 34paBble
naeu, rmaBHoe, YTobbl HbINO XenaHne UX CbIWATb, C LieSIblo YTO-TO
N3MeHWTb. B KOHEYHOM CYeTE C TOYKM 3PEHMS CAMOCOXPaHeHus noboi
BNacTW flylle pa3roBapmBaTh C TEMW, KTO FOTOB He TOJIbKO LUBbIPSATb
KoKTel/lb MonoToBa, Ho 1 cnocobeH coTpyaHMYaTb, A1 TOro YTobbI
COBMECTHO peLlaTb BO3HMKLLWE Npobnemsl, B TOM Yncnie [Jis Toro Ytobsl
B KasaxcTaHe nosBMioCk NpaBoBOe rocyAapCTBo.
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CuTyauus ¢ npaBaMu YyesnioBeKa
B Ka3zaxcTtaHe

XXM3Hb B MOIMTUYECKOM KOHTEKCTE

EBrennit XXoBTHC
IunpekTop KasaxcTaHckoro MexpayHapogHoro 61opo
no npaBaM 4enoBeKka M cobnofeHno 3aKOHHOCTH

B TeyeHmne nocnegHux noutu 30 net B 60NbWMHCTBE rOCyAapCcTB Ha Mpo-
cTpaHcTBe bbiBwero CoBeTckoro Coto3a chopMMpoBanmcb BeCbMa CTpaH-
HbI€ C TOYKMN 3PEHMS NOSIUTUYECKON HAYKN aBTOPUTApPHBIE MOIUTUYECKUE
PEXMMbI, KOTOPbIE MOXHO 0XapaKTepM30BaTb Kak «rMbpUaHbIA aBTopu-
Tapu3M» UM KUMUTALMOHHYH AEMOKPATMIO®» U KOTOPbIE, C MOEN TOYKK
3PEHUSsI, OT/IMYAKTCS TOSIbKO YPOBHEM NINLIEMEPUS MPABSILLX 3IUT, BbIpa-
)XEHHOTO KaK B 3aKOHOLATENLCTBE, Tak M Ha NPaKTUKE.

Halue rocynapcTBo, eC/iM UCXOAUTL U3 COBPEMEHHOW KOHLIEMUMM YCTOW-
YMBOrO Pa3BUTKSA, OCHOBAHHOM Ha AEMOKPATUYECKMX POpMax MpaBneHus,
BEPXOBEHCTBE MpaBa W YBaXXeHUS, MOOLLPEHMS W 3aLLMTbI NPaB YesIoBeKa,
ABNSETCS KNAaCCMYECKMM NMPUMEPOM TaKOro PEXUMA, NPUYEM B pasHble
MOMEHTbI BPEMEHU NPOSBIAIOLNM U TE, U APYTUE YEPTI.

Hawwa KoHcTUTYuma 1995 roaa ycTaHaBnmMBaeT Kak bbl cMcTeMy pasgene-
HWSI BNacTei 1 CAEPXEK M NPOTMBOBECOB. B Hei ecTb Tpu BETBM BNacTu:
3aKoHofaTeNIbHas U NpeCcTaBuUTeNbHAA (ABYXManaTHbIN NapnameHT), uc-
nosiHuTeNbHas (NpaBUTENLCTBO BO r/1aBe C MPeMbep-MUHUCTPOM) U cyaeb-
Has (Ha BepLuMHe HaxoamTca BepxoBHbIN Cyf 1 KBa3ncyaebHbIn opraH —
KOHCTUTYLIMOHHBbIN COBET, MOCKOSbKY Y Hac HeT KOHCTUTYLIMOHHOrO cyaa).

Ho, noMMMOo NpuBbLIYHOMO A1 KOHCTUTYLMOHHBIX LEMOKPATUA pasgerne-
HWS1 BNacTen, B Halen KOHCTUTYLIMM CYLLECTBYET eLle 04Ha BETBb BJa-
CTW — NPE3NAEHTCKas, NPUYEM npe3naeHT obecneymBaeT CornacoBaHHoe
$YHKLMOHNPOBaHME BCEX BETBEM rOCYNAPCTBEHHOWN BNACTU U OTBET-
CTBEHHOCTb OPraHoOB BNacTu nepef HapoaoM. TakuM obpa3oM co3faHa
BECbMa CBOeobpa3Hasi cyrneprpe3naeHTCKast «BePTMKalb» B BUOE «TpU
NAKC 0AnH» C AOMUHUPOBAHWEM MpPe3naeHTa Hag OCTallbHbIMU BETBSAMMY,
YTO M NO3BOJISIET HAa3bIBaTb 3TY «AEMOKPATUYECKYH» KOHCTPYKLIMIO YUCTO
UMUTALMOHHOMN.

Unu ctaTbs 10 KoHcTuTyumumn. Hago oTMeTUTb, YTO B Hallen CTpaHe 3a-
npeLLeHoO ABOMHOE MPaX[aHCTBO. Tak BOT, B cTaTbe 10 BO BTOPOM MyHKTe
B NepBoN Gpase HanMcaHo YepHbIM Mo BenoMy, 4To «rpaxaaHuH Pec-
nNyonuKn He MoXeT ObITb JINLIEH rPaXXAaHCTBa... a TakKe He MOXeT BbITb
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W3rHaH 3a npepenbl KazaxcraHa». 3ato BO BTOpon dpase Toro e nyHK-
Ta HanucaHo: «JInLweHne rpaxgaHcTBa AOMYyCKaeTCs NNLLb N0 PELIEHMIO
cyna...».

371 NpsaMo NpoTMBOpeYaLLme Apyr ApYry 1 co3parlme 6e3rpaxaaHcTBo
(OPMYNIMPOBKM B OAHOM MYyHKTE OJIHOM CTaTbM B CAMOM [NaBHOM Mpa-
BOBOM [IOKYMEHTe CTpaHbl HausTy4yliMM 06pa3oM XapaKTepusyT 3TOT
NONMUTUYECKUIA PEXUM: YTO-TO U3 MPaB Ye/I0BEKA HEMb3S OrPaHNYMBaTh,
HO ECJIN PEXMMY 04YEHb XOYETCS, TO — MOXKHO.

Hanble noaobHbIM npuMepam X0Tb B 3aKOHOAATENbCTBE, XOTb Ha MNMpak-
TWUKe — HeCTb YnCna. ﬂpaBa YyesioBeKa, 0CObeHHO NoIMTUYECKMe npaBa

N rpaxgaHckue cB0b0ibl, ABNAOTCS 3aI0XXHMKaMM 3TOM MNONINTUHECKON
KOHCTPYKUHWK, 3TOro NOJINTUYECKOro KOHTEKCTA.

Ecnu HavaTb ¢ npaBa Ha y4yacTve B yripaB/ieHUU CBOeM CTPaHOM, MosNTu-
YECKYI0 AeSITENIbHOCTb M CBO6OAHbIE BbIOOPLI, KOHCTUTYUMS 3aKpennseT
MoSIMTUYECKOE W MAE0Nornyeckoe MHoroobpasme, NONUTUYECKUIA NJIOpa-
NN3M, HO HU B NapnaMeHTe, HM B MECTHbIX NPeACTaBUTENbHbIX OpraHax
Bnactu (Macnmxartax) BoobLe HeT NpeacTaBUTenei onmno3uLmum.

Mouyemy? [MoToMy 4TO, BO-NEPBLIX, AEMNCTBYIOLLEE 3aKOHOLATENLCTBO

0 NONIUTUYECKMX NapTUsIX BoobLLe He CO3AAET YCNOBUIA A1 OpraHM30BaH
HOIM, 0COBEHHO OMMO3ULIMOHHOM, NMONIMTUYECKON AesTeNIbHOCTU. B cTpaHe
C HaceneHneM B 19 MUIIMOHOB YeNToBEK, YTODbI CO34aTh MONUTUYECKYIO
NapTuIo, HYXXHO B oaHOM MecTe cobpatb 1000 YyenoBek, NpeacTaBASOLWLMX
Kak MMHMMYM [1Be TpeTK OT 17 perMoHOB CTPaHbl, M MPOBECTU yYpeau-
TeNbHbIV Cbe3f, a MOTOM B TeYeHUe YeTbipex MecsiLieB HabpaTb He MeHee
40000 uneHos (B MapnameHTe B Mae 2020-ro paccMaTpUBaeTCs 3aKOH

0 CHWKeHUM 3To umndpbl 4o 20 000, 4TO B NPUHLIMMIE Masio YTO MEHSET)
N BCe UX AaHHble C 3asBJIEHUSAMM O BCTYMNNIEHWMM B MAPTUIO M aapecamMm
HanpaBuTb B MMHUCTEPCTBO tocTMUMKM Pecnybnnkun KasaxcTaH.

Bo-BTOpbIX, ONNO3ULMA HE MMEET HMKAKOro fO0CTyNa K obLieHaumo-
HaslbHbIM CPeACTBAM MacCOBOW MHMOPMaLLMK, KOTOPbIe HaxoaaTcs nnbo
B roCyAapCTBEHHOM COBCTBEHHOCTH, IMBO KOHTPONMPYTCA 6/IM3KUMU

K BNacTsAM ofiMrapxamu u rpynnuposkamMun. Onnosunumns He npeacrasneHa
H¥ B LleHTpanbHom n3bupatenbHOM KOMUCCUK, HA B KOMUCCUAX APYTnX
YPOBHEN.

B-TpeTbux, HM 0fHM BbIOOPbI B HALLEM HE3aBMCUMOM rocyapcTBe He Obl-
NV NpU3HaHbl MUCCUSIMM MO HabnoaeHuto 3a Bbibopamn OBCE cooTBeT-
CTBYIOLLMMM CTaHZapTaM CBObOAHbIX M CNpaBef/iMBbIX BbIOOPOB.

To eCTb NONUTUYECKUM MAOPANM3M KaK bbl eCTb, HO B IEMCTBUTENTILHOCTU
€ro npocCTo HEeT, 1 NPUHLUUN eEMOKPATUYEeCKOro rocygapcrtea — «CHavana
npencTaBuTeNbCTBO, NOTOM Hanorm!» — rnoka Ha NPaKTUKe He peann3oBaH.
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KOHCTUTYUMS rapaHTUPYET npaBo Ha cBoboAy C/I0Ba U BbIPaXXEHNSI MHE-
HUSI, HO B CTPaHe NPaKTUYeCKN HET HE3aBUCMMOrO Paamo U TeNIeBUAEHMS.
ObLieHaLMoHanbHble cpecTBa MaccoBon MHdopMaLmm (paguo, Tene-
BUOEHME, ra3eTbl, XKypHasbl) TMB0 rocyaapcTBEHHbIE, MO0 CYLLECTBYIOT
Ha rocyfapCTBEHHbIN 3aKa3s, NMMbo puHaHCUpPYTCA BIIM3KMMU K BNACTAM
(OVHaHCOBO-NMPOMBILNEHHbIMK pynnaMu. [NoatomMy B 3Tux CMU npakTu-
YecKW HeT NoNnTMYecKMx nebaTtos, KPUTUKM NPe3naeHTa 1 NpaBUTENb-
cTBa. HeckonbKo He3aBUCUMBIX Fa3eT, oHNanH-CMU, 610roB, KpUTUYECKU
HaCTPOeHHble 610repbl, HE3aBUCUMBIE XXYPHANMUCTbI, MPaXaaHCKNe aKTu-
BUCTbI, NyBNIMKyOLME KPUTUYECKME MaTepurarbl, HAXOAATCS Nof NocTo-
AIHHbIM [,ABJIEHNEM, B TOM YUC/IE C UCMOSIb30BaHNEM KPUTUKYEMbIX MEX-
LYHapOOHbIM MpaBo3alUTHbIM CO0bLLECTBOM CTaTeN YrofIOBHOIO Kogekca
0 BO30Y)XAE€HMM pa3HblX BULOB PO3HW, O PACMPOCTPaHEHUM JNIOXKHOM
WHPOpPMaLMK, 0 NOCAraTeNIbCTBE Ha YECTb M [OCTOMHCTBO BbICLUMX O0OMK-
HOCTHbIX /1ML, 06 ockopbneHun nNpeacTaBuTenen BNacTu u gp.

KoHCTUTYumst rapaHTUpyeT ripaBo Ha cBoboay MUPHbLIX cobpaHui. Ho aTo-
ro npaBa Ha NpaKTWKe NMoYTU HeT BoobLLe, NOCKOMbKY B CTPaHe yCTaHoB-
NeH pa3peLumnTesibHbIA MPUHLMM B OTHOLIEHUN MUPHbLIX COBPaHWUiA, BKITHO-
Yyasl pa3peLleHns Ha NUKETbl U Aaxe rofofoBKU B Ny6anYHbIX MecTax.
XoTAa B HacTosiLee BPeMsl Ha CTaaMm NpUHATUS MapnaMeHToM HaxoamTcs
HOBbIM 3aKOH 0 MUPHbIX COBPaHMAX 1 B HEM At COBpaHUiA, MUTUHIOB U
OOMHOYHBIX MUKETOB NPeayCMOTPEH YBEAOMUTE/bHbIV MNOPAAOK, @ MUKETDI
MOXHO ByfeT NPOBOANTL BO BCEX MECTaX, KPOME 3arnpeLleHHbIX, — obec-
neyYyeHue 3TOro NpaBa B Hallen CTpaHe NPOAOSHKAET He COOTBETCTBOBATh
MeXAyHapOoAHbIM CTaHAapPTaM, Ha YTO yKasanu Bedylime MexayHapoa-
Hble 3KCNepTbl. B kKaXXQoM HaceneHHOM MyHKTe MeCTHbIMM BAACTAMMU
Bbl€/IEHO OQHO-ABA CreLmMann3npoBaHHbIX MecTa Ansl NpoBeaeHUs
MUPHbIX cobpaHmit. Y XoTS B COOTBETCTBUM C HOBLIM 3aKOHOM KOJIMYECTBO
TaKnx MecT ByQeT, CKopee BCEro, yBEIMYEHO, TaKOe OrpaHNYeHMe MecTa
nposefeHnst cobpaHnin HapyLaeT NPUHSTLIN B MEXAYHAapOAHOM NpaBe
npuHUMN «sight and sound» — «B npegenax BUAMMOCTU U CIIbILLMMOCTU»
LeneBon ayantopun. 3a nocnegHne HeCKONbKO IET MECTHbIe BflacTu
Lanv MeHblUe OecsTKa pa3peLwleHnii Ha MUTUHIU, @ COTHU akuui bbinm
NPW3HaHbl HECAHKLMOHUPOBaHHbLIMWU. 3a 3TO BPeMS B XO[E Pa3/iNyHbIX
HeCaHKUMOHUPOBAHHbIX, HO COBEPLUEHHO MUPHBIX aKLMIA NPOTeCTa, B TOM
yucne nocne npoweplwmnx B noHe 2019 rona npe3naeHTCKux Boibopos,
HECKOJbKO ThICAY YenoBek bbinn 3aaepxkaHsbl, 6onee TbicS4M NPUBIIEYEHDI
K aAAMMHUCTPATMBHON OTBETCTBEHHOCTU, B TOM YMCIIe U B BUAE aAMU-
HUCTPATUBHbIX apecToB. pryeM cyabl MPOXOAUSIM MHOTAA U B HOYHOE
BPEMS], M Ha TEPPUTOPUN NONNLIEMCKMX YYaCTKOB, 1 6e3 yyacTvsa afBoKa-
ToB. Jllopger 3afepXXvBanv 3a OAMHOYHBIA NMUKET, GrewMob, BO3NOXKEHME
LBETOB K HaLMOHANbHOMY NaMATHUKY, MHTEPNPETUPYEMOE BAACTAMM Kak
aKUMS NpoTecTa, Mn faxe rynsiHie C LWapMkaMm HernpaBuAbHOMO LiBeTa.

KOHCTUTYLMA rapaHTUpYeT rpaBo Ha cBoboay obbeamnHeHUH, OIHaKO
OesATeNbHOCTb HE3aperncTPUPOBaHHbIX 06LLECTBEHHBIX 06beANHEHN
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3anpeuieHa. MNoatoMy noboe o0bbeamHeHMe rpaXxaaH BNacTy MoryT rno-
CYUTATb 06I.L|,eCTBeHHbIM 1 npueneYyb ero opraHn3aTopoB U y4aCTHUKOB

K alMMHMUCTPATMBHOMN OTBETCTBEHHOCTW. B yrofioBHOM 3aKoHOAaTeIbCTBE
CyLLecTBYEeT BECbMa HEOMNPEAESIEHHbIV C OPULNYECKON TOUKU 3peHMst
CreumanbHbli CybbekT — «inaep obLecTBeHHOro 06beAMHEHMS», KOTO-
pblA HECET NOBbILUEHHY0 OTBETCTBEHHOCTD.

OThoenbHO B 3aKOHOAATENIbCTBE BblAENIEHbI PENNUrnNo3Hble 0bbeamHeHus,
0EeATEJIbHOCTb KOTOPbIX obcTaBneHa UesnbiM pSOoOM OrpaHUYeHUN, B pe-
3y/ibTaTe 4ero ripaBo Ha csoéoay COBEeCTH, pesrnn nin yée)KAEHMI;I,
rapaHTUpoOBaHHOE B MEXOYHAaPOOHbIX o0b6s13aTenbCTBaxX Hallero rocygap-
CTBa, CTaJ10 BO3MOXHbIM OCYLLECTBJIATb TOJIbKO B HEKUX «pe3epBaUnax»
C TOYKM 3peEHUNA OTNPaBneHna peiMrmMo3HbiX pUTyanos, PacnpocTpaHeHUd
B3rn400B, MatepnanoB UK NUTeEPATypPbI.

KoHCTUTYLMS 3aKpennseT npasBo Ha cBoboady rnepeaBuxeHus 1 Bbi6op
MECTa XUTENIbCTBA, HO Y HAac NMPOAOSIHKAET CyLLECTBOBAaTb COXpaHMBLUASACS
C COBETCKUX BPEMEH M SIBNAOLLASACS HAcNeaneM ToTamTapHoro npo-
LUSIOrO «MPOMMCKa», KoTopasi Tenepb Ha3blBAETCSH PErMcTPaLMs», XoTs

W rpakaaHe, U rocopraHbl Mexay coboi Tak 1 Nosib3yTcs CIOBOM «Mpo-
nuckax». C 3Tol caMoi «permcTpaumen» TeCHO CBA3aHbl BCE OCHOBHbIE
3KOHOMMYECKME M coLmarbHble NMpaBa, BKIIKOYas NpaBo Ha obpa3oBaHue
1 OXpaHy 3[,0POBbs, YTO CO3[AET CEPbe3Hble NPO6IeMbl ULLAM C HU3KU-
MW [10XOAaMM, BHYTPEHHMM MUrpaHTaM v ApyruM. B aToit cdhepe HMKaKmx
N3MEHEHWUI U NPUBNNKEHNSA K MEXAYHAPOAHbIM CTaHAapTaM U 3apybex-
HOMY OMbITY HET.

OTLenbHO MOXHO FOBOPUTbL O MPaBe Ha CrpaBeasInBbIV CyaebHbIv rpo-
LIeCC, BO BCEX Er0 MNPOSABNIEHUSAX, OT AEATESIbHOCTM OPraHOB HaLMOHab-
Hoi 6e30MacHOCTK, NONINLMM, NPOKYPaTYpPbl A0 HEMOCPEACTBEHHO CaMUX
cynebHbix pa3bupaTenscTB. HecMoTps Ha 3akpenneHHbi B KoHcTUTyumum
NPUHLLMMN NPEe3yMMLMN HEBUHOBHOCTW, Ha NMPaKTUKE B OCHOBE OTHOLLEHMI
rocyfapcTBa C rpaXaaHNMHOM NIEXMT NPUHLMI NpeanosiaraeMoi BUHOB-
HOCTM 3TOr0 CaMoro rpaxaaHuHa. O paBeHCTBE CTOPOH B YroJIOBHOM WK
aIMMHUCTPATMBHOM MPOLIECCe NPUXOAUTCS TONbKO MeyTaTb. OpraHbl
HaLMoHanbHoM 6e30nacHoOCTH, ABNSSICb HAacedHMKaMM UX COBETCKO-

ro «bonbLoro bpaTa», BMECTe C NONMLMEN, NPOKYPATYPON U ApYrnMm
rocyoapcTBeHHbIMU OpraHamMu, 3aHMMaLWMMUCS BHYTPEHHEN NONUTU-
KOW M naeonornei, NPOLO/IKAT OCYLLECTBIATE LMPOKOMACLUTAbHbIN
KOHTPO/b 3@ NMONIUTUYECKOM OMNMO3ULMEN, TPaXAAHCKMMM aKTUBUCTaMK,
HE3aBUCMMbIMM XXYPHANMCTaMM1 U BOO6LLE HECOIACHBIMU.

EcTb 1 4TO-TO NO3UTUBHOE B 06/1aCTV NpaB YeNoBeKa Ha 3TOM Mpay-
HoM doHe? [1a, KOHeYHO, ecTb, HO HeMHoro! 3a npoweplwmve 25 neT Hawa
CTpaHa NpucoeanHUIach NPakTUYeCKN KO BCEM MeXOyHapoaHbIM O0ro-
BOpaM Mo NpaBaM YesnoBeKa, KpoMe MexayHapoaHOM KOHBEHLIMM O npa-
BaX TPYASALWMXCA-MUTPAHTOB N YIEHOB UX CEMEN, KOHBEHLWMI O CTaTyce
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Esrenni XosTtuc. Cutyaums c npaBamum yenoseka B KasaxctaHe

anaTpuaoB M cokpaleHum besrpaxpaHcTea, PuMckoro ctatyta Mexay-
HapOAHOro YrojIoBHOIO Cya, a TakXXe NpM3Hana KOMMNETEHLMIO KOMUTE-
ToB OOH no npaBam 4yenoBeka, NPOTUB MbITOK, MO JIMKBUAALMN PacoBON
LVCKPUMUWHALMM U IMKBUOALUMN OUCKPUMUHALMM B OTHOLLEHWM XKEHLLMH
paccMaTpuBaTh MHAMBUAYASbHbIE Xanobbl Ha Ka3axcTtaH. B Havane
2000-x B Hawlen cTpaHe bbliIv OTMEHEHbI Bble3[HbIE BU3bI U, KaK U FpaX-
[aHe noaaenstowero 60bWMHCTBA FoCyAapCTB MUPA, Mbl YXKE NMOYTH

20 net e3oMM no 3ToMy MUpy 6e3 paspelLeHnst Hallero rocynapcTaa.

B Hauane 2000-x y Hac BBesiM 6eccpoYHbii MOPaTOpPUIA Ha CMEPTHYIO
Ka3Hb, 1 bonee 15 neT y Hac HUKOro He KasHsT. Npowno 6onee 20 ner,
KaK Ha opuLManbHOM YPOBHE BIAaCTM NPU3HAIKW, YTO MbITKM U XKECTOKOE
obpalleHne SBNATCS cepbe3Hon NpobneMon, 1 3a NpolejLee Bpems
66111 coenaHbl 3Ha4YMTeSbHbIE Wark B 3Tol 06/1acTh, XOTS OCTAaeTCs MHO-
YKECTBO HepeLUEeHHbIX BONPOCOB. B cTpaHe bbina BBeAeHa I0BEHaNbHas
FOCTULMS, YTO NPUBESIO K COKPALLEHMIO KONMYECTBA 3aK/II04EHHbIX HECO-
BepLieHHoNeTHUX B bonee yeM 20 pas. bonee 4eM B 3 pasa 3a nocnepnHue
10 neT CoKpaTUIOCh KONMYECTBO ML, NNLIEHHbIX cBoboabl. [enatoTcs
NonbITKN pepopMUPOBaHNS NPaBOOXPAHNUTENbHbIX OPraHoB M cyaebHoM
cucTeMsl. M 310, noxanyn, Bce B 061acTv NONUTUYECKUX MPaB U rpax-
LaHcKnx ceobog.

MocKosbKY Mbl CyLLEeCTBYEM B 06LLECTBEHHO-NONIMTUYECKOM NPOCTPaH-
CTBE, Ifle rocyaapcTBo ABHO AOMMHMPYET Haf 0bLecTBoM, a 06LLecTBO
paccMaTpPUBAETCS HE Kak PaBHOMPABHbI CYyObEKT OTHOLIEHWI C U36paH-
HOW MM MM Ha3Ha4YeHHoW 6opoKpaTUel, a CKopee Kak 06beKT rocynap-
CTBEHHOW 3a60Tbl M KOHTPOJS, TO Peanmn3aLmsa BCEro KOMMeKca 3KOHOo-
MUYECKMX, COLManbHbIX U KYNbTYPHbIX MPaB NPaKTUYECKM NOMHOCTbIO
3aBMCKUT OT rocypapcTsa. C y4eToM cepbesHbIX NpobieM c ocyllecTee-
HMEM byHAaMeHTaNbHbIX MOMIMTUYECKMX MPaB M rpaaaHCKMX cBobof

B Hallle/ CTpaHe rpa)aaHe BbICTyNatloT rnaBHbIM 06pa3oM B posin Npocu-
Tefiei, a He oLLyLLaoLWmMX cebs MCTOYHMKOM BllacTu U3bupatenei 1 Hano-
ronaTeNbLUNKOB, KOTOpbIE CO3A4aKT U GUHAHCMPYIOT CBOE roCyaapCTBo.

«MbpuaHbIA aBTOPUTAPM3M» NN KUMUTALMOHHASA LeMoKpaTus» obna-
[atoT eLle oAHMM cBONCTBOM. OHUM MHOraa cMeLlnBatoT abcypaunsm m crop-
peanusM, NpuUYeM He B UCKYCCTBE, a B MOUTUKE MK B Npase. 1o uenomy
pSay «NONMTUYECKNX>» OeN BbIHECEHbI MPUIOBOPbI K AOMNOSIHUTENIBHOMY
HaKasaHWio B BUe 3anpeTa 3aHMMaTbCs 06LWeCTBEHHON AesTeNbHO-
CTb0 M OPraHM30BbIBaTb MUTUHIU M OEMOHCTPALMK, a B Ypanbcke cyn
3anpeTun B NPUroBope rpaXaaHCKoM akTUBMCTKe noceLlaTb CEMUHapBbI,
TPEHWHIN, KPYT/ible CTOSbl U KOHbEepeHLUNUN.

Mo)kHO, KOHEYHO, «ckpecTUTb» MpaHua Kadky c IxopaxeM Opyannom,
HO pe3ynbTaT He ByAeT BHyLWATb ONTUMU3Ma, MOTOMY YTO MOKa Halwm npa-
Ba 1 cBoH0AbI MOSHOCTLI0 3aBUCAT OT 3TOr0 MNOIMTUYECKOMO KOHTEKCTa,
HalLW NPeACTaB/IEHNS O HUX KapAMHabHO PACXOOSATCS C OKpYXXatoLen
LEeNCTBUTENbHOCTbIO.



Transit of Consciousness

Dossym Satpayev
PhD in Political Science

We live in a time of contradictions, when on the one hand, the struggle
for civil and political human rights has gone global, partly due to the
digital revolution which enabled various groups in different countries
of the world to join forces to defend universal democratic rights. The
human rights movement is like a spreading tree with many branches,
each upholding proponents of the rights of diverse social, ethnic, pro-
fessional, political, demographic, gender, and other groups. On the oth-
er hand, new or some well overlooked old threats to human rights have
begun to emerge where it was least expected. In particular, the active
integration of social networks into people’s lives has exacerbated per-
sonal privacy issues. An equally serious threat has been the re-emer-
gence and solidification of political radicalism. Even the well-estab-
lished democratic traditions in Western countries have begun to spring
leaks. The latter is the result of a paradigm shift, as many are trying

to preserve their habitual environment that is undergoing a drastic
change due to globalization and other external and internal factors.
Hence, there is the growing popularity of anti-migrant parties, popu-
list leaders, Islamophobia, nationalism, xenophobia, and chauvinism.
The increasing popularity of the thesis that national security requires

a partial restriction of civil rights makes things even worse. However,
the real danger is that the crisis of traditional liberal values in various
democratic systems that hinge on the principle of human rights gives a
perfect excuse for authoritarian regimes, as the lobbyists of democratic
values in Western states are themselves mired in a values crisis which
has spawned antiglobalists and antiliberals.

The situation with civil and political human rights in authoritarian sys-
tems depends on how harsh the particular brand of authoritarianism is.
What matters is the leeway allowed to the citizens and society. In Ka-
zakhstan, there was only a short period when people were let off the
leash. It was a time of liberal romanticism, which began immediately
after the collapse of the USSR and lasted until the mid-nineties, when

a superpresidential system began to take shape, with all the ensuing
political consequences. Of course, back in the Soviet perestroika peri-
od, the political vocabulary included such entries as “civil society” and
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rule of law.” But it was the collapse of the Soviet Union that gave
hope for these concepts to come to life. At that time, Kazakhstan (as
most post-Soviet countries) was quite active, socially and politically,
which resulted in the emergence of new players like NGOs, human
rights organizations, political parties, and social movements. These
institutions, representing varied social interests, had one common
goal, namely, to create a balance of interests in relations between
society and the authorities. But, as the future has shown, this balance
was never to be achieved due to the political imbalance brought about
by the adoption of the 1995 Constitution, with the presidential vertical
dominating other power branches. Kazakhstan became a country of
by-laws and intradepartmental instructions, which in the eyes of state
authorities were more important than the laws and even the Constitu-
tion. So the latter was subject to constant modification to fit the cur-
rent political climate and preserve the political monopoly.

The authorities used to regard the entire segment of socio-economic
and political life in Kazakhstan as divided into “insiders” and “out-
siders.” Accordingly, some political parties had much higher chances
to get through the red tape and end up in the parliament. Others
became “outsiders” hindered by multiple purposefully erected obsta-
cles. “Insider” media effortlessly secured radio frequencies, airtime
and press registration certificates, and started spending the allocated
state budgets on fulfilling the social order. “Outsider” mass media had
to struggle for survival daily.

The process of the artificial division of Kazakhstani NGOs into “us”
and “them” was a fundamental problem. Kazakhstani leadership had
long relied on the principle: “Economy first, then politics,” hoping to
get a mandate of trust from the citizens through effective economic
reforms, thus bypassing democratic electoral mechanisms. But these
attempts failed along with the reforms. Even the right to private prop-
erty in Kazakhstan has loosened under “oligarchy-driven economy,”
an ineffective judicial system, corruption and state dominance in the
economy. The alpha and omega of any authoritarian regime has long
been the elimination of the crucial right—the right to elect the authori-
ties. As a result, there were no fair, regular, and competitive elec-
tions. Political science argues that such elections form the basis for
all other civil and political rights. So, the lack of opportunity to elect
and be elected enshrines authoritarian legitimacy of power, based on
monopoly and control in virtually all spheres of life, primarily politi-
cal, and promoting the interests of a narrow group of people. It is not
surprising that the gravest human rights violations were most often
observed in the political sphere, where dissent and opposition were
feared the most. The authorities put up multiple “red flags” in the
form of fake laws on elections, on the activities of political parties,

on the organization of meetings and demonstrations, on the media,
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and others. These laws not only targeted the people’s right to partici-
pate in politics and exercise freedom of speech. The authorities also
sought to promote self-censorship and shift the control function over
words and actions from power structures to internal censorship.

The mistake of many political regimes had been that they often per-
ceived the silence of most citizens as an endorsement of their policies.
Although, on the contrary, this was usually an indicator of a crisis

of popular confidence. However, the seedlings of human rights and
opposition managed to break through the concrete wall of bans and
restrictions. In 2019, when the “partial transit” of the government be-
gan, many Kazakhstanis underwent a “consciousness transit,” which
brought with it the understanding that the struggle for one’s rights
opened opportunities for upgrading the political system that could no
longer remain effective without reform. Moreover, the surrounding
world was changing dynamically in an era of the communications
revolution and postmodernism. Many authoritarian political systems
were not ready for this. Global trends, too, directly or indirectly, influ-
enced the transformation of Kazakhstani society, which had become
fragmented and consisted of multiple interest groups, some of which
were actively defending their civil and political rights through di-
verse methods, from classic protests to flash mobs, exhibitions, and
performances. The Internet, with its wide variety of social networks
and messengers, has become one of the critical institutions for the
socialization of youth against the background of a confidence crisis
faced by official social institutions such as pro-governmental parties,
NGOs, media, and others. Social networks served to dissolve the
authoritarian claim to the absolute truth. In Kazakhstan, as well as in
other post-Soviet countries, there is a whole new generation that has
grown up with the Internet and with the idea that free access to virtu-
al reality is their inborn right. In some countries, attempts to infringe
this right brought once apolitical youth out onto the streets. A clear
example of that was the demonstration “In defence of the free Inter-
net” held in April 2018 in Moscow and attended by more than twelve
thousand people. It was a reaction to the decision of the Russian
authorities to block the cross-platform messenger Telegram. At the
time, a generation of online protesters switched to offline demonstra-
tions in support of Telegram. These people had no Soviet experience,
but they were not willing to go back there. A generation like this has
appeared in Kazakhstan as well. Ultimately, rallies, demonstrations
and revolutions have different causes. But they all boil down to the
protest against being treated like sheep and following shepherds who
supposedly know better.

And here is the question: Can we say that social networks may be
the reincarnation of the Kazakhstani civil society of the first half of
the 1990s, albeit with a new facade? Probably, we can. Radically new
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forms of localized mobilization with different objectives and partici-
pants are being tested before our eyes. Social networks create

a “domino effect” of immediate public reaction to various events

in Kazakhstan. In American political science, this phenomenon is
called “grassroots” participation, i.e. low-level activity, which can
nonetheless affect power structures. This form of public action in
Kazakhstan is a positive trend for several reasons. First, the level

of political culture is growing, as we witness the increasing public’s
involvement in solving problems. Secondly, many people are begin-
ning to worry about issues that used to be on the periphery of their
vital interests. Third, the culture of volunteering is evolving right
now, being one of the pillars of the future civil society, as this activi-
ty creates a new channel for youth to partake in addressing social,
environmental, gender, or political issues. But, most importantly,
attempts to solve all these problems will eventually lead to the need
to protect and realize their civil and political rights, since most of the
existing problems were either caused by a violation of these rights,
were the result of poor laws, or arose due to society’s legal illiteracy.
Just like in the early 1990s, after almost thirty years of independence,
there is again an urgent need for legal education and awareness
among the population of Kazakhstan, primarily young people. All the
more so because we are facing another paradox of the digital revo-
lution—a phenomenal increase in the volume of available informa-
tion, as well as access to various sources of online education has
not ushered in an era of Enlightenment for the masses, but, on the
contrary, gave rise to “Neo-lgnorance,” characterized by a spread of
“post-truth” and strengthening of fakecracy. All this calls for a new
“witch hunt,” digital lynching, increased intolerance, and legal illiter-
acy. There is also a feeling that in many countries, including Kazakh-
stan, there has been a purposeful crackdown on the intellectual and
cultural level of society. Perhaps this is due to the fear in the face

of the primary tool of any educated and cultured person—the ability
to pose uncomfortable questions, press for answers, and know and
be able to stand for one’s rights. Therefore, the more different plat-
forms, formats, tools, and channels of legal education will be avail-
able in Kazakhstan, including the use of contemporary art language,
the more opportunities to raise the level of the legal and political
culture in society will open up. After all, the ignorant crowd and the
educated masses can be equally critical of what the authorities do.
But if the former is often deaf to the calls of reason and are ready
for pogroms, the latter tend to come up with practical solutions. The
main thing is the desire to listen and be willing to change things for
the better. In the end, from the point of view of self-preservation

of any power, it is always better to talk to those who are ready not
only to throw Molotov cocktails but to cooperate in solving problems
through joint effort, progressing towards a rule-of-law state in Ka-
zakhstan.



Status of Human Rights
in Kazakhstan

Living in a Political Context

Yevgeny Zhovtis
Director of the Kazakhstan International Bureau
for Human Rights and Rule of Law

Over almost thirty years, the majority of states on the territory of
the former Soviet Union have evolved into quite singular, if viewed
through the lens of political science, authoritarian political regimes,
defined as “hybrid authoritarianism” or “imitation democracy.” From
my point of view, they are only different in the level of hypocrisy of
the ruling elites, expressed in the laws and their application.

From the modern perspective of sustainable development that
hinges on democratic forms of governance, the rule of law as well
as respect, promotion and protection of human rights, our state is
a classic example of such a regime. It has manifested both of the
above features at different times.

The 1995 Constitution established a sort of separation of powers and
a system of checks and balances. It stipulates three branches of
power: legislative and representative (bicameral Parliament), exec-
utive (Government headed by Prime Minister) and judicial (with the
Supreme Court and a quasi-judicial body, the Constitutional Council,
for the lack of a Constitutional Court).

On top of the usual division of powers inherent in constitutional
democracies, our Constitution provides for yet another, presidential,
power. President acts as the guarantor of the coordination between
the power branches and ensures their accountability to the people.
Thus, a peculiar superpresidential “vertical,” dubbed “three plus one,’
with the president’s priority over the other branches, has been in
place, allowing to consider this “democratic” system purely imitative.

Let’s look at Article 10 of the Constitution. We should note that it
prohibits dual citizenship in our country. So, Article 10, the second
paragraph of the first sentence, reads, in black and white, that a
“citizen of the Republic shall not be deprived of citizenship... and also
may not be expelled from Kazakhstan.” But the second sentence of
the same paragraph has the following: “Deprivation of citizenship is
allowed only by a court decision...”

165



166

Yevgeny Zhovtis. Status of Human Rights in Kazakhstan

Such directly contradicting formulations in one paragraph of the
same article of the primary legal document of the country, allowing
for the deprivation of citizenship, characterize this political regime
precisely: some human rights cannot be restricted unless the gov-
ernment wants it.

Further examples of this can be found en masse both in legislation
and in the administration of law. Human rights, especially political
rights and civil liberties, are hostages to this political construct, this
political context.

Stipulating the right to participate in the governance of one’s own
country, political action, and free elections among other rights, the
Constitution enshrines political and ideological diversity and political
pluralism. Still, neither Parliament nor local representative bodies,
maslikhats, have any opposition in their ranks.

Why? Because, firstly, the current legislation on political parties
does not create conditions for organized political activity at all,

not mentioning such activity by the opposition. In a country with a
population of 19 million, registering a political party requires the
gathering of 1000 people in one place, representing at least two-
thirds of the 17 regions of the country, and then holding a founding
congress. In the following four months, the applicant is required to
recruit at least 40,000 members (Parliament is considering a law
to reduce this figure to 20,000 in May 2020, which is an insignificant
change), all their personal data, including party membership appli-
cations and home addresses, are to be submitted to the Ministry of
Justice.

Secondly, the opposition has no access to the national mass media,
which are either state-owned or controlled by oligarchs and groups
close to the authorities. The opposition has no representation in the
Central Election Commission or committees of other levels.

Thirdly, no OSCE election observation mission ever recognized a
single election in our independent country as meeting the standards
for free and fair elections.

That is, political pluralism exists on paper, but in reality, it is entirely
different, and the principle of a democratic state—"“No taxation with-
out representation!”—has not yet been put to practice.

The Constitution guarantees the right to freedom of speech and
expression, but the country has virtually no independent radio and
television. The national mass media (radio, television, newspapers,
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magazines) are either state-owned or commissioned by the govern-
ment, or else financed by financial groups close to the authorities.
Therefore, there is practically no political debate, no critique of the
president and government in these media. Several independent
newspapers, online media, critical bloggers, independent journalists,
civil society activists, who publish critical materials, are constantly
pressured, including the persecution under some articles of the
criminal code on the incitement of various types of discord, on the
dissemination of false information, on attacking the honour and
dignity of senior officials, on insulting government officials—all are
heavily criticized by the international human rights community.

The Constitution guarantees the right to freedom of peaceful assem-
bly. But this right is almost non-applicable in practice, as the country
authorities have established the permissive principle for peaceful
assembly, including the obligation to acquire permits for pickets and
even hunger strikes in public places. However, new legislation on
peaceful assembly is currently passing through Parliament. It pro-
vides for a notice procedure for demonstrations, rallies, and solitary
pickets, enabling protesters to gather anywhere except for prohibit-
ed locations. Ensuring this right in our country has continued to fall
short of international standards, as indicated by leading internation-
al experts. Local authorities have allocated one or two specialized
locations for peaceful public meetings in all localities. And although
the new law is likely to increase the number of such locations, im-
posing restrictions on the place of assembly violates the principle of
sight and sound, adopted in international law, which means “within
sight and hearing distance” of the target audience. Over the past few
years, local authorities have granted less than a dozen permits for
rallies, and hundreds of actions have been declared unauthorized.

In this period, several thousand people were detained during various
unauthorized though perfectly peaceful protest actions, including
after the presidential elections last June, and more than a thousand
were subject to civil liability up to administrative arrests. The courts
sometimes took place at night, at police stations and without any
legal representation. People were detained for one-person pickets,
flash mobs, laying flowers at a national monument, which the author-
ities interpreted as a protest action, or even walking in the streets
with balloons of the wrong colour.

The Constitution guarantees the freedom of association, but the
activities of unregistered public associations are prohibited. Any as-
sociation of citizens may be considered public by the authorities, and
its organizers and participants may be subject to civil liability. In the
criminal legislation, there is a broadly defined legal entity—"leader
of a public association”—that bears enhanced responsibility.
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The legislation singles out religious associations, whose activities are
subject to some restrictions which effectively limit the right to free-

dom of conscience, religion, or belief, guaranteed by the international
obligations of our state, thus imposing “limitations” on performing re-
ligious rituals, disseminating religious views, materials, or literature.

The Constitution enshrines the right to freedom of movement and
choice of place of residence. However, we still have propiska, a lega-
cy of our totalitarian past, currently called registration, although both
citizens and government agencies keep using the word propiska

in private. Closely related to this “registration” are all fundamental
economic and social rights, including the right to education and health
care, which creates serious problems for people with low income,
internal migrants, and others. This sphere is far from conforming to
international standards and foreign practices.

We can separately discuss the right to a fair trial, in all its manifes-
tations, from the functioning of national security agencies, the police,
the prosecutor’s office to court proceedings. Despite the principle of
presumption of innocence preserved in the Constitution, the practical
relationship between the state and a citizen is based on the principle
of the presumption of the citizen’s guilt. One can only dream about
the equality of parties in criminal or administrative courts. National
security agencies, being the heirs of their Soviet “big brother,” along
with the police, prosecutor’s office and other state bodies dealing with
internal policy and ideology, continue to exercise large-scale con-
trol over political opposition, civil activists, independent journalists,
and general dissenters.

Are there any positive developments of the human rights situation
amid the above sombre facts? Yes, of course, there are, but not many!
Over the past 25 years, our country has acceded to practically all in-
ternational human rights treaties, except for the International Conven-
tion on the Protection of the Rights of All Migrant Workers and Mem-
bers of Their Families, conventions on the status of stateless persons
and the reduction of statelessness, the Rome Statute of the Interna-
tional Criminal Court, it has as well recognized the competence of the
UN Human Rights Committee, Committee Against Torture, and Com-
mittee on the Elimination of All Forms of Discrimination Against Wom-
en to consider individual complaints against the state of Kazakhstan.
In the early 2000s, our country abolished exit visas and, like citizens
of the vast majority of the world's states, we have been travelling
around the world for almost 20 years without a state permit. In the
early 2000s, we introduced an indefinite moratorium on the death
penalty, and no one has been executed for more than 15 years. More
than 20 years have passed since the authorities officially recognized
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that torture and inhuman treatment are a serious problem, and sig-
nificant steps have been taken in this area, although many unresolved
issues remain to this day. Juvenile justice has been introduced in the
country, resulting in a more than a 20-fold reduction in the number

of imprisoned minors. The number of people deprived of their liberty
has been reduced by more than 3 times in the last 10 years. Attempts
are being made to reform law enforcement agencies and the judicial
system. And this is probably it in the area of political rights and civil
liberties.

We exist in the socio-political space where the state dominates socie-
ty, and society is seen not as an equal subject of relations that elects
or appoints bureaucratic authorities, but rather as an object of state
care and control. Therefore, the implementation of the entire complex
of economic, social, and cultural rights is almost entirely dependent
on the state. Taking into account the severe problems with the perfor-
mance of fundamental political rights and civil liberties in our country,
citizens act primarily as petitioners, rather than voters and taxpayers,
the source of power, creating and financing their state.

“Hybrid authoritarianism” and “imitation democracy” have one more
feature. Both tend to confuse absurdism with surrealism, and not in
art but in politics or legislation. In several “political” cases, an addi-
tional punishment was imposed in the form of a ban on public activ-
ities, rallies, and demonstrations. So, in Uralsk, the court banned a
civil activist from attending seminars, round tables, and conferences.

The “cross-breeding” of Franz Kafka with George Orwell is possible
in theory. However, the outcome would be far from optimistic, be-
cause as long as our rights and freedoms entirely depend on political
context, our perceptions of them will be fundamentally distinct from
reality.
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Caunpa AtabeKoB 1965 B36ekcTaHHbIH BecTepek aybiibiHAA TyFaH.

1992 WbiMkeHTTe KacTeeB aT. KepkeMeHep yumnuiueciH bitipai. LUbIMKkeHT
KanacblHa (KasakcTaH) Typafbl XaHe XyMbIC icTenai

YXeke kepMenepi: «66 Lbs», 2017, Andakulova Gallery, yban; «Tys kac-
kblpnapsbi», 2016, Esentai Gallery, Anmatbl; «Ty3 kacksipnapbi», 2015, Artwin
Gallery, Mackey; «LUbIHfbIC xaHHbIH, TycCi», 2009, Impronteart ranepesicei,
MwunaH; «Pumre anapaTbiH xon», 2007, CLCU-AnmaTbl

Herisri TonTbiK kepMenepi: 2 lOHb4aHb bueHHaneci, 2018; 5 Mackey bu-
eHHaneci, 2018, «MaHex» opTanblk kepMe 3asbl, Mackey; «KasakcTaH
acnaHblHAafbl XXYNabl3aap MeH HeoHpaap», 2017, Yarat Gallery, baky;

Centro Videoinsight, 2012, TypuH; «KeniHHiH kenbeti», 2012, PERMM,
MepMmb; «Lonely at the Top», 2009, MuHKA, AHTBepneH; «The East of
Nowhere», 2008, Progetto 107, TypuH; 51 BeHeumsinbik 6uerHane, 2005;
«TpaHcdopmMa», 2003, 3aMaHayw eHep opTanbifbl, YKeHeBa; «No Mad's
Land», 2001, 9nemaik MmageHueTTep yni, bepnunH

XKapums konnekuuanap: MemnekeTTik TpeTbsikoB ranepesicol, Mackey; Cen-
tro Videoinsight, TypuH; MuHKA, AHTBepneH; Progetto 107, TypuH; Jlynmxu

Meyun at. 3amaHaym eHep opTanbifbl, paTto

K,yaHblu.I Ba3ap+'anue3 1969 AxTebe kanaceiHaa (KasakcTaH) TyFaH.
1990 CMmoneHck obsbickl (Peceit) CahoHOBO KanachlHAasbl OHAIPICTIK yunamn-
LeHi «aeKkopaTop-kepkemaeyLli» MaMaHablfbl 6ovbiHIWa 6iTipreH. 1995 — Xy-
6aHoB aT. AkTebe neparormkanblk MHCTUTYThIHbIH, KepKkeM-rpaduka dakynb-
TeTi. AnMaThl KanackiHaa (KasakcTaH) Typafbl XaHe XyMbIC icTenai

Xeke kepMenepi: «Kapama-kalwWbinbiKTapablH Kypeci MeH bipniri», 2018,
Artmeken ranepesicbl, AnMaThbl; «Kowkapmyiisnsm xaHe T.6.», 2017, Esen-
tai Gallery, AnmaTbl; «bapnblk apamMaap kasak 6onfaH kesge», 2013, L.E.S.
keHicTiri, AnMmaTbl; «13», 2012, L.E.S. keHicTiri, AnmMaTbl; «YcTennep MeH
opblHAbIKTap», 2008, «TeHrpu-¥mam» ranepescol, Anmartsl; 2013, 2005, 2004,
2002, 2001, 2000 — C. CyneinmeHoBaMeH bipneckeH kepMenepi: «KyaHbILWTbIH,
Cayneci», LWbifbic KazakcTaH eHep Mypaxalbl, BckeMeH, «TeHrpu-¥mam»
ranepescsbl, Anmatbl

Herisri TonTbik kepMenepi: «Ecteniktep. Ecteniktep guanorbi», Astana

Art Show, 2019, TSE Art Destination, Hyp-CynTtaH; «¥nbl nanaHbiH, 6ip koin-

HayblHAa. KasakcTaHHbIH 3aMaHaym eHepi», 2018, MeMnekeTTik eHep Mypa-
XaWbl, HoBocnbupck; «¥nbl fanaHslH, 6ip KoHaybiHAa. Ka3akcTaHHbIH, 3aMa-
Hayu eHepi», 2017, 9papTa Mypaxaiibl, CaHkT-MNeTepbypr; «Changes: YakbIT
3epTTeynepi», 2016, KBTY, Anmatbl; «¥NTTbIK A3CTYpNep MeH XahaHabik
awblk caHa», 2015, KasakcTaH PecnybnmkacbiHbIH, YATTbIK Mypaxanbl, AcTa-
Ha; «All Nomads», 2015, Artwin ranepesicbl, Mackey, 3papTa Mypaxawbl,
CaHkT-lMeTepbypr; «Xokray. 1937: EcTeniktep aMarbi», 2014, BenbiTwinik
YKaHe KeniciM capawbl, AcTaHa, KapafaHabl, CeMel, ATbipay

Heri3ri konekuunsnapbl: KasakctaH PecnybnunkacbiHbIK YATTbIK Mypaxarbl,
ActaHa; KacTteeB aT. MeMnekeTTik eHep Mypaxaubl. AnMaTbl; KasakcTaH
PecnybnukacbiHbiH, MapeHMET MUHUCTPAIMiHIH KBPKEMCYPeT KepMenepi MeH
ayKumoHaap ampekuumscel; HessoposTap ar. LbiFbic KasakcTtaH Mypaxanibl,
Cemen; LWbiFbic Ka3sakcTaH eHep Mypaxalbl, BckeMeH; HoBocnbupck MeM-

nekeTTiK cypeT ranepescol; Turksoy xuHarbl, CTambyn

BakbiT BybikaHoBa 1985 AkTebe kanacbiHaa (KasakcTaH) TyraH. 2008
XKypreHoB aT. BHep akafeMUAChIHbIH KOPKEMCYPET XaHe MYCiH haKynbTeTiH
Gitipai. Hyp-CynTaH kanacsiHaa (KasakcTaH) Typafibl XKaHe YMbIC icTenpi
)XKeke kepMenepi: «The kaszakennaHpblk super-ethnos», 2014, Atmosphere
Art Space, Anmarbl; «Mx6tisation. All you need is MXBT?», 2013, Nedelka
Project, Anmatbl; «Homo», 2010, OpTansik, kepme 3anbl, Anmatbl; «Three
Diaries», 2009, OpTanbik kepMe 3anbl, AfiMaTbl

Herisri TonTbiK kepMenepi: «KasakcTaH acnaHblHAAFbI XYNAbI3Aap MeH He-
oHaap», 2017, Yarat ranepescsl, Baky; «All Nomads», 2015, Artwin ranepes-
cbl, Mackey; «A Time for Dreams», 2014, 4 xanblkaparnbik XacTap eHepiHiH
6ueHHaneci, Mackey; «La vie est une légende e.cite», 2014, 3aMaHayu eHep
Mypaxanbl, Ctpacbypr; «KeniHHiH kenbeti», 2012, PERMM, MNMepMb

Mapusa BUNbKOBUCKAA Kpénbcku opTanbifbiH KapaHbi3

EneHa MeH Buktop BopobbeBTap Enena 1959 TypkMeHCTaHHbIH
BankaHaban kanaceiHaa, Buktop 1959 KasakcTtaHHbIH MaBnogap KanacbiH-
na oyHwuere kenreH. 1990 EneHa AnmaTbigarbl TeaTp-KOPKEMBHEpP UHCTUTY-

TbIHbIH, MOHYMEHTanAbl keckiHaeMe ¢akynbTeTiH 6iTipai. 1991 BukTop con



MHCTUTYTTIH KepKeM nnactvka 6eniMiH asikTafbl. AnMatbl KanaceiHaa (Ka-
3aKCTaH) Typafbl XaHe XYMbIC icTeiai

XKeke kepMenepi: «¥ikblgarbl cypeTii», 2015, KacteeB aT. MemrnekeTTik
eHep Mypaxkanbl, AfiMaTbl

CoHfbl Xbingapaarbl akcnosuuusnapbl: Viva Arte Viva, 2017, 57 BeHeuus
bveHHaneci; 8 A3na-TbiHblK MyxuTbl TpMeHHaneci, 2015, bpucbeH; «BALA-
GAN!II», 2015, BepnuH; The Beast and the Sovereign, MACBA, 2015, bapce-
noHa xoaHe Wiirttembergischer Kunstverein, lUtyTtrapt; 1 Knes bueHHaneci,
2012; 14 myciHpepaiH 6ueHHaneci, 2010, Kappapa; BeHeuust bueHHaneciH-
peri Optanbik A3uns nasunboHgapsl 2009, 2005

Cayne ﬂYﬁCEHﬁMHa 1971 Kaparan[bl KanacsiHaa (KasakcraH) TyFaH.
1997 Ka3ak MeMnekeTTiK eHep akafeMUSCbIHbIH, CTaHOKTbIK KecKiHaeme
BeniMiH biTipai. AnMaThl KanackiHaa (KasakcTaH) Typagbl XaHe XyMbIC
ictenpi

Xeke kepmenepi: «Wallpaper funny games», 2017, Esentai Gallery, Anma-
Tbl; «0Owo», 2014, Serikbooxikov Gallery, AnmaTbl; «Invito alla mostra», 2009,
Associazione culturale M. Gorki, Heanonb.

Heri3ri TonTbik kepMenepi: «¥nbl [ana xvkasinapbi», 2019-2020, LLbIMKeHT,
Tapas, TangblkopfaH; «OpTanbik A3uanaH 3amaHaym konnax», 2019, Sapar
Gallery, Hblo-Mopk; «[apakbl asingep», 2018, Artmeken ranepesicbl, AnMa-
Tbl; «Post-nomadic Mind», 2018, Wapping Hydraulic Power Station, JToHzoH;
«Eypasusnbik yTonus: MNMoctckpuntym», 2018, CyBoH; «OpTanblk AsnsiaaH
NOCTKONOHWanNAbIK eHep», 2018, Gedok ranepesicol, Kapncpys; «Tonorpa-
duka», 2015, OpTtanbik A3usinarbl AMepvka yHuBepcuTeTi, bilkek; «aien
wapyacol. bonawak anengid noptpeTi», 2013, «¥man» ranepescsl, AnmarTbl;

«KasakcTaHHbIH, 3amMaHayu eHepi», 2004, Intourist ranepesicobl, JIoHoOH

MypaT [ifIMaHOB 1977 Kpisbinopaa obnbickl, Lneni ayaaHbiHbIH opTa-
nbiFbiHaa (KasakcTtaH) TyraH. 1998 Abait aT. AnMaTbl MEMAEKETTIK YHUBEPCU-
TETiHiH CTAHOKTbIK rpaduka 6eniMiHiH, «beiHeney xaHe KonpaHbansl eHep»
dbakynbTeTiH, 6iTipin WhIKTbl. AnMaThl KanackiHaa (KasakcTaH) Typafbl XaHe
XYMBIC icTengi

Heri3ri TonTbik kepMenepi: «ApaM KyKbiKTapbl: YXnbipMa KeKTeM, XublpMa
Ky3», 2017, Artmeken ranepesicbl, AnMatbl; «XKirep», 2000, Ka3akcTaHHbIH,

CypeTILinep oAafbiHbIH KepMe 3asbl, AfIMaThl

ApyxaH YKyMabek 1997 Tapas kanacbiHaa (KasakcTaH) TyraH. 2018 Ac-
TaHa [yMunes aT. Eypasus ynTTblK YHUBEPCUTETIHIH «rpaduKanblk An3amH»
MaMaHpbIFbIH 6iTipai. Hyp-CynTaH Kanacsinaa (KasakcTaH) Typanbl xaHe
XYMBbIC icTengi

Herisri TonTbik kepMenepi: «SPACES.nur-sultan» kananblk eHep pectu-
Bani, 2020, Hyp-CyntaH; 13amMaHayu eHep dpemuHHaneci, 2019, biwkek;
«Apam-xavyaH» natep kepmeci, 2019, ActaHa; Astana Art Show, 2018, TSE
Art Destination, ActaHa; «Kanta xykTey. KeHicTikTi oHTannangpeipy», 2018,

Platforma project room, ActaHa; Art Fest kewe decTtnsani, 2016, ActaHa
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PoMaH 3axapoB 1988 OutycTik KazakcTaH o6bickl, Kuposckuit (kasipri
AcbikaTa) aybinblHaa TyFaH. 2011 XXypreHos aT. Ka3ak yaTTbiK eHep akafe-
MUSICbIH «rpaduKanblK AM3arH» MaMaHabiFbl 60MbiHWa BiTipai. AnMaTbl Ka-
nacbiHAa (KasakcTaH) Typaapl XaHe XYMbIC icTeiai

Xeke kepMmenepi: «KepkeMcypeT xaHe rpaduka», 2006, Nur Gallery, An-
Marbl

Herisri TonTblk kKepMenepi: «BnMelnTiH ecTenikTep», 2019, Kana Mypaxaisbl,
Anmartbl; «Eypasuansik ytonus: Moctckpuntym», 2018, CyBoH; «At the
corner: city, place, people», 2018, «LlennHHbIn» 3aMaHayn eHep opTanbifbl;
«KpI3bI1 xacTbik», 2018, AnTnes at. ¥nTTbiKk Mypaxawnbl, biwkek; «YakbIT
»oaHe AcTtaHa», 2017, KasakcTaH PecrnybnmKkacbiHbIH YNTTbIK Mypaaibl,
AcTtaHa; «Act of Creation», 2017, «kApMaH» KuHoTeaTpbl, AnMarthbl; Artbat

Fest 8 dpectusani, xac cypetwinep kepmeci, 2016, Tpamean genocsbl, AnMaTsl

Epaen 3ikibai 1985 Anmartsl kanackiiaa (Kasakcran) TyFaH. 2009
Ixoppx MewncoH yHmBepcuTeTiH biTipreH. AKLU-TbiH BUpmxnHUS wrtaTtbiHAa

Typagnbl XXaHe XXyMbIC icTenfi

9cen KeHxeTaeBa 1980 Anmatsl kanacsiHaa (KasakcTtaH) TyFaH. 2002
Kasak ynTTblk eHep akageMusaCbiHbIH MarucTpatypacoiH b6iTipai. CypeTwi,
UnKCTpaTop, KocTioMaep GoibiHwa cypeTkep. AnMaTbl KanacsiHaa (Kasak-
CTaH) Typafbl XaHe XYMbIC icTenai

Xeke kepMmenepi: «)XysiMm Tepywinep», 2019, «Arba Wine KasakctaH» KoM-
NaHWsCbIHbIH KeHceci, AnMartbl; «TekeMeT», 2019, «ApT Caman» ranepesicebl,
Anmartbl; «7/40», 2017, Aurora Space, Anmartbl; «40...», 2014, AnMansl Monn,
Anmartsl

Herisri TonTbik kepMenepi: «TaH Lonnan», 2020, Kactees aT. Memne-
KeTTik eHep Mypaxawnbl, Anmatbl; «Ceri3 xapbimM», 2020, Esentai Gallery,
Anmartbl; «Halyk Art Prize», 2019, Xanbik 6aHkiHiH 6ac keHceci, AnMaTbl;
«BbapkbIT-bapxaT», 2019, llnbepos opTtanbifbl, OMbbI; «Artivism for Gen-

der Equality», 2019, TSE Art Destination, Hyp-CyntaH; «He xibek emec, He
won emec», 2018, Art Lane ranepescol, Anmatbl; «LLUbIHabINbIKTBIH, XanfaH

KepiHici. KnHo cypeTwinepiHiH, kepmeci», 2017, Esentai Gallery, Anmatsbl

Kpénbcku optanbifbl (krélex zentre) 2012 cypetwinep Mapus
BunbkoBuckasi MeH Pydusi XKeHpbekoBaHbIH, 6acTaMacbiMeH KypbljiFaH.
Kvsinnafbl MageHM MekeMe

XeTekwinik )o6anapsl: «Bla-Bla-Lab: Art as Writing», MaTiH 3epTxaHacsl,
2019, Esentai Gallery, AnMaTbl; «bip MykabaHblH acTbliHA@», KBUP-M033Us
XuHarbl, 2018, AnmaTbl; «Central Asian Mental Map», 2016, Po3a Jltokcem-
6ypr MY, CaxkT-leTepbypr; «dien wapyacbl», 2013, «¥Man» ranepesicsl,
AnMaTbl; «EKiHLWIi XbiHbIC», 2013, L.E.S. KeHicTiri, AnMaThl

YXeke kepMmenepi: «Phantom Office», kepMe-nepdpoMaHc, 2018, «BaneTHas»
TexXHo-KNy6bl, AnMaTbl

Herisri TonTbik kepMenepi: «Last Meal Cafe», W139, 2018, AMcTepaawm;

«HaH aHe paywaHryngep. Kasak cypeTwi anengepiHiH, TepT bybiHbi», 2019,
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BeTaHveH, BepnuH; «Hauntopia /What If...», Research Pavilion, 2017, Be-
Heums; «KasakcTaH acnaHbiHAaFbl XYAbI3Aap MeH HeoHaap», 2017, Yarat
ranepescsl, baky; «Edenia, a City of the Future», 2017, XapbkoB; «A-Art,

F-Feminism, Actual Dictionary», 2015, DAR MHCTUTYTbI, Mackey

BukTopus JIn 1989 Anmatsl kanacbiHaa (KaszakctaH) TyraH. CaHkT-MeTep-
byprreri «[Joknokaok» MekTebiHae nepekTi doTorpadums xaHe GoToXypHa-
NINCTMKA KypCbIH askTaabl. XyMbicTapbl «HoBas raseta» (Pecen), Vlast.kz
(KasakcTaH) cuskTbl BipkaTap KasakCTaHAblK XaHe pecennik 6acbinbiMaapaa

apusinaHufaH. AniMaTbl KanacbliHAA TypPafbl XXaHe XXYMbIC icTenai

9itrepiM Ma)KUTXaH 1986 CeMeit kanacbiHaa (KasakcTan) TyraH. 2005
XypreHoB at. MeMnekeTTik 8Hep aKaleMUSICbIH «KOPKEM TOKbIMa» MaMaH-
Lblfbl 60MbIHIWa biTipai. 2009 con YyHUBEPCUTETTI «@HEPTAHY» MaMaHAbIFbl
BoibliHwa 6iTipin whikThl. Hyp-CynTaH KanackiHaa (KasakcTaH) Typambl xaHe
XYMbIC icTengi

YXeke kepMmenepi: «Analw — 6i3fiH TapuxbIMbi3ablH 6ip 6eTi», 2014, Tayen-
ci3fik capavbl, AcTaHa

Herisri TonTbik kepMenepi: Magmart9 dectueani, 2015, Heanonb; Mnato-
HoB eHep ¢ecTmBani, 2015, BopoHex; B Art dpectusani, 2013, biwkek; «Ceri-
3iHWi e3eH», 2015, Artbat Fest, AnmaTbl; «Kyar, xacTtap, eHep», 2019, Kacte-
eB aT. MeMnekeTTik eHep MypaxaWnbl, AnMatbl; |l Xanbikapansik dectnBanb
«BPUKC xaHe LLUbIY¥ cTyneHTTiK KekTeMi», 2019, CtaBpononb

Cayne ManueBa 1970 ContycTik KasakcTaH obnbicbiHaa TyFaH. 1991
[oronb aT. AnMaTbl KEPKEMBHEP YyUnnnLLeCiH biTipreH. 1999 XypreHos ar.
Kasak MeMNeKeTTiK 8Hep MHCTUTYTbIH «CypeTLi-aHMMaTOpP» MaMaHblfbl
BonbiHwa 6iTipai. Hyp-CynTaH kanaceiHaa (KasakcTaH) Typafibl )aHe KYMbIC
ictenpi

Herisri TonTbik kepMenepi: «[liwiH. KeHicTik. MyciH», 2018, ActaHa; «Face-
Look. Kasipri noptpeTt», 2019, Artmeken ranepesicel, AnMarbl; «[dapakbl
asingep», 2019, Artmeken ranepescsl Platforma project room keHicTiriHge,

AcTaHa

Cepren MacnoB 1952 Camapa kanacbiHaa (Pecei) TyFaH, 2002 AnmaTbl
kanacbiHpa (KasakcraH) kaiTeic 6onabl. 1978 Kasak nefarorvkablk MHCTU-
TYTbIHbIH, rpadurka-kepkeMcypeT dakynbTeTiH, 1985 Mackeygeri MNeparoruka-
NbIK, FbINbIMAAP akageMUAChIHbIH, acnupaHTypachkiH 6iTipai

Xeke kepMenepi: «XXynabi3gbl kewnenpi», 2017, KaszakctaH Pecnybnuvka-
CbIHbIH, YATTbIK Mypaxanbl, ACTaHa; «BHepMeH eTeHe, apebuneTke xakblH
Macnos», 1998, KacteeB aT. MeMnekeTTik eHep Mypaxawbl, Anmatbl; «bei-
KYH3 oMbIH-cayblk», 1997, «Boapxep» ranepescsl, AnMaTbl

TonTbiK KepMmenepi: «AfaM KyKbIKTapbl: XXnblpMa KeKTeM, XubipMa Ky3»,
2018, Artmeken ranepesicbl, AnMaTbl; «No Mad's Land», 2001, 9nemaik
MafeHueTTep yii, BepnuH; «Pyx mepekeci», 2001, CUCU-AnmaTbl; «KyH-
LeniKTi TipAiKTiH Xambinfbicb», 2001, LUTyTrapt; «KapbiM-kaTbiHac: e3apa

apekeT Taxipubeci», CLLCU-HbIH 2 XXbingbik kepmeci, 2000, AnMaTbl; «[po-

BMHUMSA: Eypona mMeH A3ns apacbiHga», 1999, Camapa obnbichl, Lnpsieso
ayblibl

YXapusa konnekumsnap: Hes3oposTtap aT. LWUbifbic KaszakcTaH Mypaxanbl,
Cemeint; MuHKA, AHTBepneH; KacTeeB aT. MeMNEKETTIK 6Hep Mypaabl,
Anmartsl

Ep6ocbiH MengibekoB 1964 Tynkibac cTaHumsiceiHaa (KasakcTaH) oy-
Huere kengi. 1992 XXypreHos aT. AnMaTbl TeaTp XaHe eHep UHCTUTYTbIH biTip-
ni. Anmatsl kanaceiHaa (KasakcTaH) Typafibl XaHe XyMbIC icTenpi

Xeke kepMenepi: «24/7», 2018, Artmeken ranepescsl, Anmatbl; «Yer-
bossyn Meldibekov. Project Seasons», 2016, Huna [lyo ranepescsl, Munan;
«MaHrinik opany», 2015, Kactees aT. MemMnekeTTik eHep Mypaxawnsbl, Anma-
Tbl; «Mountains of Revolution», 2014, Rossi & Rossi ranepesicbl, [OHKOHT;
«JleHuH whiHb», 2013, HuHa JlioMep ranepesicel, Munan; «The (Dis)order of
things», 2009, Rossi & Rossi ranepesicebl, JToHAoH

Herisri TonTbik kepMenepi: «Post-nomadic Mind», 2018, Wapping Hy-
draulic Power Station, JloHgoH; Signature art prize, 2018, ¥nTTbik Mypa-
waMn, CuHranyp; «BALAGAN!», 2015, BepnuH; «KasakcTaH acnaHbIHAafbI
Xynpbisgap MeH HeoHpap», 2017, Yarat ranepescsl, baky; «La vie est une
légende e.cite», 2014, 3aMaHaymn eHep Mypaxaiibl, CTpacbypr; «[leHrenek
ycTen», 2012, 9 KBaHxy bueHHaneci; «loctMoHyMeHT», 2010; 14 MyciH 6u-
eHHaneci, Kappapa; «The East of Nowhere», 2008, Progetto 107, TypuH; Op-
TanbiK A3ua naBunboHbl, 51 BeHeumsa 6ueHHaneci, 2005; «No Mad's Land»,
2001, 9nemMpaik MageHueTTep yii, bepnuH

YXapus konnekumanap: MemnekeTTik TpeTbsikoB ranepescsl, Mackey; 3a-
MaHayu eHep Mypaxawubl, CuHranyp; Devi Art Foundation, [lenu; Pecein
MypaxaMbl, CaHkT-MeTepbypr; MuHKA, AHTBepneH; Progetto 107, TypuH;

Yarat ranepescsl, baky

Hyp6on HypaxMeT 1986 Anmathl kanacbiHaa (KasakctaH) TyFaH. 2009
XypreHos aT. Kasak ynTTblk eHep akageMmusicbiH 6iTipai. 2012 — CaH-®paH-
umnckoparbl Academy of Art yHMBepCUTETIHAE BHEP MarnCTpbl aTaFbiH angbl.
AnMaTbl KanacblHAA Typanbl XaHe XyMbIC icTengi

)XKeke kepMenepi: «Split», 2019, Aspan Gallery, Anmatbl; «Unconscious»,
2014, KacTeeB aT. MeMnekeTTiKk @Hep Mypaxawbl, AMaTbl

Herisri TonTbik kepMenepi: «Eypasuanbik ytonus: Moctckpuntym», 2018,
CyBoH; «[apakpl a3ingep», 2018-2019, Artmeken ranepesicbl, AnMaTbi-AcTa-
Ha; «At the corner: city, place, people», 2018, «LlennHHbIN» 3amMaHayu eHep
opTanbifbl; «Act of creation», 2017, «<ApMaH» KnHoTeaTpbl, AnMaThl; «Kasak-
CTaH acnaHbiHAAFbl Xynabi3gap MeH HeoHpap», 2017, Yarat ranepescesl, baky

Pawunp HypekeeB 1964 Kpisbinopaa obnbickl (KasakcTaH), Yocanb! keH-
TiHAe TyfaH. 1991 AnMaTbl kepkeMcypeT yuunuieciH 6iTipai. AnMaTsl kana-
cbiHaa (KasakcTtaH) Typapl XaHe XyMbIC icTeni

XKeke kepMenepi: «Cyrekrtep. 3antyH. ¥wakrap», 2018, Esentai Gallery,
Anmartbl; 2008, 2004, 2002, 1998, 1996, «¥nap» ranepesicel, AnMatsl; 2003,

«JlaHr» ranepescsl, BeHa; 2000, «Bosapxep» ranepescsl, AnMaTbl



Heri3ri TonTbik kepMenepi: Astana Art Fest, 2017, Hypxon 6ynbBapsl, AcTa-
Ha; «Erep Tay Maromepke 6apMaca...», 2017, La podvallo «705», Biwkek;
«1937: EcTenikTep aymarbl», 2013, KacTeeB aT. MeMneKeTTiK eHep Mypaxabl,
Anmartbl; «AcnaH MeH Xep apacbiHga», 2011, Calvert22 ranepescsl, JIOHAOH;
«KeniHHiH kenbeTi», 2012, PERMM, MepMb; «OpTa A3usa MeH KaBkas cypeT-

winepi», 2006, Kactees aT. MeMnekeTTik eHep Mypaxambl, AnMaTbl

MaBen OBUMHHUKOB 1971 AnmaTbl kanackiHaa (KasakcTaH) TyraH. 1997
9n-Oapabu at. Kasak ynTTbiK yHUBepcuTeTIHAEr Ppunonorns GakynbTeTiH
6iTipai. AnMaTbl KanacblHAa Typaabl XXaHe XyYMbIC icTenai

Xeke kepMenepi: «TyTbIHy KyaHbiwTapb», 2014, B2A Project, EceHTan
monn, Anmatel; «3P», 2013, Nedelka Project, Anmatbl; «Pok-H-ponnmeH
kowTacy», 2005, CLLCU-AnMaTbl; «MakynaTypaHbl MynbTUMaEHWNETTI opTa-
pa nanganany», 2003, CLUCU-Anmatbl

Heri3ri TonTbik kepMenepi: «[apakpl a3ingep», 2018-2019, Artmeken ra-
nepesicbl, AnMatbi-AcTaHa; «EyponaHel ypnay», 2013, «¥mai» eHep My-
paxaiibl, AnMaTbl; «D-Generation», 2003, «¥nap» ranepescsl, AfiMaThl;
«Llan-3usaHbl ecke any», 2003, «¥nap» ranepescsl, AnMartsl; «MHBeHTapu3a-
ums», 2002, CLLICU-AnmaTbl

TamuHa OcnaHoBa 1992 AnMatbl kanacbiHaa (KasakcTan) TyFaH. 2011
Kasak MeMfeKeTTiK CayneT akafeMM1AChI XaHbIHAAFbl CAYNET KONNeLXiH,
2014 JloHpoHpaFsl Yencu eHep konnemxkiHiH 6akanaespuatbiH, 2016 Xyp-
reHoB aT. Kasak ynTTblk eHep akafeMuUsiCbiHbIH MarnMcTpaTypacbiH BiTipai.
Anmatbl KanacblHAA TypaAbl XaHe XYMbIC icTengi

Heri3ri TonTbik kepMenepi: «Bla-Bla-Lab: Art as Writing», 2019, Esentai
Gallery, Anmatbl; «A Mirror Has More Than Two Sides», QWAS/KBAC
»obacebl, 2018, Aspan Gallery, AnMmaTbl; Artbat Fest dectvuBani ascbiHaafbl

«Mwukpoanemaep», 2018, Grand Park cayna opTanbifbl, AfiMaThl

ApmaH CaMH 1992 Anmatbi KanaceiHaa (KasakctaH) TyFaH. 2014 Mackey-
peri Xofapbl 3koHOMMKa MekTebiH b6iTipai, 2017 con Xepae MarucTp aapexe-
CiH angbl. AnMaTbl xoHe CaHKT-MNeTepbypr kananapbiHaa Typanbl

Herisri TonTbik kepMenepi: «First Contact», 2019, Teyencispik capainsi,
AcTaHa; «Limited Liability Pavilion 4.0», 2019, ACAW, [ly6ai; «Eypasusnbik,
ytonus: MNMocTtckpunTtym», 2018, CyBoH; «Ghost Expedition», 2018, TSE Art
Destination, ActaHa; «Sexuality. Waiting to upload», 2018, CakeH Hapbl-
HOBTbIH, canblHbIN BiTnereH yini, Anmartol; Artbat Fest 7, 8 xaHe 9, 2016-2018,
Anmartbl; «YakbIT xaHe ActaHa», 2017, KasakctaH PecnybnmkacbiHbIH, yiT-
ThIK, Mypaaibl, AcTaHa; «AfaM KyKblKTapbl: KubipMa KeKTeM, XublpMa
Ky3», 2017, Artmeken ranepesicbl, AnMaTbl; «¥nbl fanaHblH 6ip KoMHaybIHAA.
KasakcTaHHbIH, 3aMaHayu eHepi», 2017, 9papTta MypaxaWbl, CaHkT-leTep-

bypr

MaHcyp CMaraMbeToB 1980 Cemeit kanachiipa (KasakcTaH) TyFaH.
2002 Cemelt MeMneKkeTTiK YHMBEPCUTETIH «XasblkapasblK 3KOHOMUKAIbIK,

KaTblHacTap» MaMaHblfbl 6oMbiHWa BiTipreH. 2014 Mackey MeMnekeTTiK Ma-
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[EHWET X3He eHEP YHUBEPCUTETIHIH MarucTpaTtypacbiH biTipai. Hyp-CyntaH
kanacbiHaa (KasakcTaH) Typafbl XaHe XyMbIC icTenai

Herisri TonTbik kepMenepi: «Halyk Art Prize», 2019, Xanbik 6aHkiHiH 6ac
KeHceci, AnMmaTbl; «[apakbl a3ingep», 2018-2019, Artmeken ranepescsl, An-
MaTbl-AcTaHa; «KaWTa xykTey. KeHicTikTi oHTannaHgpipy», 2018, Platforma
project room, ActaHa; Astana Art Show, 2018, TSE Art Destination, AcTaHa;
Art Fest kewe decTtuBani, 2016, ActaHa; «CerisiHwi e3eH», 2015, Artbat Fest,
Anmatbl

XKapus konnekumanap: Bl Group keHceci angblHAaFbl Kewe MyCiHi; «Hyp

OTaH» NapTUSACBIHbIH, KEHCeCi

Cayne CyneiriMeHoBa 1970 Anmatbl kanacbiHaa (KasakcTan) TyraH.
1996 Kasak MeMnekeTTik cayneT akagemuscbiH biTipai, 2013 Kasak ynTTbIK,
eHep yHuBepcuTeTiHae beiHeney eHepi MarucTpbl aTafbiH angsl. AMaThl
KanacblHAA TypaAbl X3aHE XYMbIC icTengi

YXeke kepMmenepi: «Kekxuek. ¥nbl ganaHblH, 6ip korMHaybiHAa», 2017, Ka-
3aKcTaH PecnybnmkacbiHbIH YATTLIK Mypaxkaibl, AcTaHa; «[ana nactopani»,
2015, OpTtanbik Asuagafbl AMepuka yHuBepcuTeTi, Bilwkek; «MapeHn KyH-
Ibinblk?..», 2013, B2A Project, Esentai Gallery, AnMaTtbl; «I'm Kazakh», 2012,
XopBatusaarbl KasakcTaH enwiniri, 3arpeb; «I'm Kazakh», 2011, «Pycckuit
Mup» ranepescsl, Mapux; «I'm Kazakh», 2011, «Xac CaHaT» ranepescsl,
AcTaHa; «I'm Kazakh», 2010, KasakcTtaH PecnybnukacbiHblH MageHueT mMu-
HUCTPAIriHIH KepMenep MeH ayKLUMOHAAP AMPEKLMACHIHbIH, OpTanbIk KepMe
3anbl, AnMaTsbl

Herisri TonTbiK kKepMenepi: «XXynabizgap MeH angbiH apacsi», 2020, Jlaxop
bueHHaneci; «Ecteniktep guanorbl», 2019, TSE Art Destination, Hyp-Cyn-
TaH; Sovereign Asian Art Prize xeHiMnasgapbiHbiH kepmeci, 2018, Sothe-
by's ranepesicel, H Queen'’s, loHkoHr; «Post-nomadic Mind», 2018, Wapping
Hydraulic Power Station, JlongoH; «HaH MeH paywwaHnryngep. KasakrbiH cy-
peTLi anengepiHin TepT bybiHbl», 2018, beTaHWeH, bepnnH; «¥nbl fanaHbiH,
6ip KoMHayblHAA. KasakcTaHHbIH 3aMaHayu eHepi», 2018, MemnekeTTik eHep
Mypaxanbl, HoBocmbupck; «¥nbl aanaHbiH, 6ip KoMHayblHAA. Ka3akcTaHHbIH
3aMaHayu eHepi», 2017, IpapTta Mypaxaiibl, CaHkT-MeTepbypr; «Changes:
YakbIT 3epTTeynepi», 2016, KBTY, Anmatbl; Astana Art Fest, 2015, AcTaHa
YXapus konnekumsnap: Sharjah Art Foundation; Christie's Auction house,
JloHpoH; «Pycckuii Myup» ranepescel, Mapux, Christie’s aykumoH yui, Pro-
getto 107, TypuH; MemnekeTTik eHep MypaxaMmbl, HoBocnbupck; Norton
Dodge Collection, Zimmerli Museum, Heto-Ixepcy; «TeHrpu-¥Mam» rane-
pescbl, AnMaTbl; KasakcTaH PecrnybnvkacbiHbIH YATTbIK Mypaxawbl, AcTa-
Ha; KacTeeB aT. MeMnekeTTiK eHep MypaxaWnbl, AnMaTbl; HeB3oposTap ar.
Weirbic KasakcTaH Mypaxaibl, Cemen; LUbiFbic KasakcTaH eHep Mypaxawbl,

BckeMeH

Cy#iHbuke CyneriMeHoBa 1992 Anmatsl kanaceiHpa (KasakctaH) Ty-
FaH. 2015 Kasak yNnTTblK eHep YHMBEPCUTETIHIH, KMHeMaTorpadus dakynsTte-
TiH 6iTipai. AnMaTtel KanacekiHaa (KasakcTaH) Typafbl XaHe XyMbIC icTengi

Heri3ri TonTbiK kepMenepi: «HaH xaHe paywaHryngep. Kasak cypetuwi
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avenpepiHiH TepT BybiHbI», 2019, beTaHuneH, BepnuH; «A Mirror Has More
Than Two Sides», QWAS/KBAC o6achl, 2018, Aspan Gallery, AnmaTbl; «Ka-
3aKCTaH acnaHbIHAAFbI XyNabI3aap MeH HeoHaap», 2017, Yarat ranepeschl,
Baky; «ApaM KyKkbiKTapbl: YXnblpMa KeKTeM, XubipMa Ky3», 2017, Artmeken
ranepescsbl, AnMaTbl

EBreHnin TaHKOB 1981 KaparaHasl kanackinaa (Kasakcran) TyFaH. Kapa-
FaHAObl YHUBEPCUTETIHIH, unonorma dakynbTeTiHAe, KeniH KaparaHabigasbl
3amMaHayu ryMaHuTaprblK YHMBEPCUTETIHIH 3aH dakynbTeTiHae okblabl. Ka-
pafaHablfa Typafbl XXaHe XXYMbIC icTenai

XenneHWHrTep aBTOpbl: Mepekesik-kapHaBangbl «3embinre canbiHFaH Kem-
nipnepai cantaHaTTbl TYPAE XONAaH eTKi3y KyHi», 2016 xbingaH 6actan ocbl
KyHre gewniH, KapafaHgpl; awbik duHangbl, MHTerpanabl «Cottbl 603FbInT
acbin WhlbbiH COKKpIWNeH ypy», 2012, KapafaHabl, s3kcTpeManabl «Tecik
nugopkanapabiH, TeHkepici», 2012, KaparaHabl; Mepekenik aetepputopums-
naHfaH «KekneHbek kyH», 2011 blnaaH ocbl KyHre fewiH, KaparaHmbl aHe
KasakcTaHHbIH 6acka kananapblHga, Taunadg, Monbwa, AKLL, Pecei, U3pa-
unb, KaHapa; TocblH api npodunakTukansik «lonuuennepai KonFa yupeTy»,
2011, KapafaHapl; a3aMaTTblK-NpoLeccyaniblk «PulenbeHiH Kyarep peTiHae
wakplpblnybl», 2010, KapafaHabl, apebu MEctudpukaums, 2003, KaparaHabl

BnapuMup TpeTbAKOB 1979 Anmatsl kanacbiHaa (KasakcTan) TyFaH.
2001 9n-Mapabwm aT. Kasak yNTTbIK YHUBEPCUTETIHAET XXYpPHaANUMCTMKa da-

KynbTeTiH BiTipAai. AnMaTbl KanacbliHAA Typanbl XXaHe XYMbIC icTengi

3o0a ManbKoBa 1982 AnMaTbl kanacbiHaa (KasakcTan) TyFaH. 2004 Kasak
MEMEKETTIK CaYNeT akaaeMusacbiH biTipreH. AnMaTbl KanacbiHaa Typagsl
XKHe XYMbIC icTengi

Xeke kepmenepi: «XKbinTbingaraH Ty6ek / OHTycTik Cibip», 2018, «M30ns-
Lms» 3aMaHaym eHep opTanbifbl, Kues; «XKapanfaHapl XXaHFbIpTy HeMece
SMENCHIHAbLIBONY», 2017, Esentai Gallery, AnmaTsl

Herisri TonTbik kepMenepi: 1 3aMaHayun eHep dpeMuHHaneci, 2019, bilkek;
«[apakbl a3ingep», Artmeken ranepescsl, 2018, AnmaTtbi-AcTaHa; «Eypasusa-
nbik ytonus: Moctckpuntym», 2018, CysoH; «Blue Container», 2018, Odywc-
Bypr/ Otoccenbpopd; «ARam KyKbIKTapbl: XXUbIpMa KOKTEM, KMbIPMa Ky3,
2017, Artmeken ranepescsl, AnMaTbl; Opeccapafbl 3aMaHayu eHep breHHa-
neci, 2017; «Eypa3wus. KasakcTtaHHbIH 3aMaHaym eHepi», 2015, 3papta mypa-
xahbl, CaHkT-MNeTepbypr; «La vie est une légende e.cite», 2014, 3aMaHayu

eHep Mypaxaibl, CTpacbypr

oMip MeH BaxTusap LLlaikeaHoBTap 9mip 1987, Baxtusp 1985 Ka-
paraHabl Kanackinaa (KasakcraH) TyraH. 2010 ekeyi ne BekeTos aT. KaparaH-
[bl MEMNEKETTIK yHUBepcuTeTiH BiTipreH. OMip — wweT Tingep GakynbTeTiH,
BaxTusip )XypHanucTuka dbakynbTeTiH TaMamaafaH. AfiMaTbl KanacbliHaa

(KasakcTaH) Typaabl XaHe XyMbIC icTeni



Caup AtabeKoB Pop.1965 B cene Bec-Tepek, Y3bekucTaH. B 1992 3akoH-
YUN XyLOXECTBEHHOE yyunuule uM. KacTeeBa B LLbiMkeHTe. XXuBeT n pabo-
TaeT B LUbiMkeHTe, Ka3zaxcTaH

MepcoHanbHble BbicTaBKU: «bb Lbs», 2017, Andakulova Gallery, [ly6ai;
«CtenHble Bonkn», 2016, Esentai Gallery, AnmaTbl; «CTtenHble Bonku», 2015,
Artwin Gallery, MockBa; «CoH YuHrmncxaHa», 2009, ranepesi Impronteart,
MwunaH; «Oopora B Pum», 2007, CLLCU-AnmaTbl

OcHoBHble rpynnoBblie BbicTaBKu: 2 lOH4YaHbckas bueHHane, 2018; 5 Moc-
KoBckas bueHHane, 2018, LleHTpanbHbI BbICTaBOYHbIN 3an «MaHex», Mock-
Ba; «ConHua v HeoHbl Hag KasaxctaHoM», 2017, Yarat Gallery, Baky; Centro
Videoinsight, 2012, TypuH; «Jluuo HeBecTbl», 2012, PERMM, MepMb; «Lone-
ly at the Top», 2009, MuHKA, AHTBepneH; «The East of Nowhere», 2008,
Progetto 107, TypuH; 51 6ueHHane B BeHeumn, 2005; «TpaHchopma», 2003,
LleHTp coBpeMeHHoOro UckyccTBa, XeHeBa; «No Mad's Land», 2001, [om
MMPOBBIX KynbTyp, BepnuH

My6nuyHbie Konnekuum: MocynapcTBeHHas TpeTbsikoBCKas ranepes, Mock-
Ba; Centro Videoinsight, TypuH; MuHKA, AHTBepneH; Progetto 107, TypuH;

LleHTp coBpemeHHoro nckycctea Jlymmxu lMNeyvuw, Mpato

KyaHbiw BasapranuneB Poga.1969 B AkTiobuHcke, KasaxcraH. B 1990

3aKOHYMN NpoMbILLNeHHoe yunnuue B 1. CapoHoBo CMoneHckoin o6nactu

(Poccusi) no cneumanbHoCTH «aeKopaTop-opopMuTenb». 1995 — xynomecT-
BEHHO-rpadunyecknii pakynbteT AKTIOBUHCKOrO Nefarornyeckoro MHCTUTYTa
nM. XKybaHoBa. XXuBeT u pabotaeT B AnMaTbl, KasaxcTtaH

MepcoHanbHbie BbicTaBKK: «bopbba M eAMHCTBO NPOTMBOMONOXHOCTEN,
2018, ranepes Artmeken, AnMaTbl; «KolukapMioinmnsm u np.», 2017, Esentai
Gallery, Anmatbl; «Korga Bce noam 6binm kasaxckme», 2013, npocTpaHCcTBO
L.E.S., AnMaTbl; «13», 2012, npocTpaHcTeo L.E.S., AnMmaTbl; «CTonbl 1 cTy-
nbs», 2008, ranepes «TeHrpu-YMmain», Anmarsl; 2013, 2005, 2004, 2002, 2001,
2000 — coBMecTHble BbicTaBku ¢ C. CynenMeHoBol «KyaHbIwTbiH Cayneci»,
BocTo4yHo-KasaxcTtaHckui My3en uckyccts, YcTb-KameHoropcek, ranepes
«TeHrpu-Ymam», Anmarsl

OcHOBHble rpynnoBble BbICTaBKKu: «BocnoMuHaHus. Ouanorv namMsaTm»,

Astana Art Show, 2019, TSE Art Destination, Hyp-CyntaH; «[ge-to B Benu-
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Kon ctenun. CoBpeMeHHoe McKyccTBo KasaxctaHa», 2018, locyaapcTBeHHbIN
My3eW uckyccTs, HoBocnbupck; «Fae-to B Benukoi ctenn. CoBpeMeHHoe
nckyccto KasaxctaHa», 2017, Mysei 9papta, CaHkT-lNeTepbypr; «Changes:
UccnepoBaHne BpeMeHu», 2016, KBTY, Anmatbl; «HauvoHanbHble Tpaguumnm
N OTKPbLITOCTb MUPY», 2015, HaunoHanbHbIn My3en Pecnybnvkn KasaxcTaH,
AcTtaHa; «All Nomads», 2015, Artwin Gallery, MockBa n Mysewn 3papTa,
CaHkT-lMeTepbypr; «XokTay. 1937. TeppuTtopusa namstu», 2014, [sopeL,
Mupa u cornacus, ActaHa, KaparaHvpa, Cemew, Atbipay

OcHoBHble Konnekuuu: HaumoHanbHbIM My3en Pecrnybnvku KasaxctaH, Ac-
TaHa; [ocynapcTBeHHbIN My3eln UCKYCCTB M. KacTeeBa, AnMaTbl; Oupekums
XYLOXeCTBEHHbIX BbICTaBOK M ayKLIMOHOB MUHWUCTEPCTBA KyNbTypbl Pec-
nybnuku KasaxctaH; Myse nsobpasnTtenbHbIX NCKYCCTB MM. HEB30pOBbIX,
Cemen; BocTouHo-KasaxcTtaHckuii Mysew MCcKyccTB, YcTb-KaMeHoropck;
HoBocnbupckas rocypapcTBeHHasn kapTuHHas ranepesi; Konnekuwms Turksoy,

Crambyn

BaxbiT BybukaHoBa Pop.1985 B AkTobe, KasaxctaH. B 2008 3akoHuMna

AkapeMuio UCKyccTB UM. XKypreHoBa, haKybTeT XMBOMMUCK U CKYJbMTYPbI.

Xwueet u pabotaet B Hyp-CyntaHe, KasaxcTtaH

MepcoHanbHble BbiCTaBKU: «The ka3axenmaHckui super-ethnos», 2014, At-
mosphere Art Space, AnMaTbl; «MxG6tisation. All you need is MXBT?», 2013,
Nedelka Project, AnMaTbl; «Homo, 2010, LieHTpasbHbIN BbICTaBOYHbIN 3an,
Anmartbl; «Three Diaries», 2009, LieHTpanbHbI BbICTaBOYHbINA 3a5, AnMaTbl
OcHOBHble rpynnoBble BbiCTaBKKu: «CoJiHLA U HEOHbI Haf KasaxcTaHoM»,
2017, Yarat Gallery, baky; «All Nomads», 2015, Artwin Gallery, MockBa;

«A Time for Dreams», 2014, 4 MexpayHapofHas bueHHane MonoaeXHoro uc-
KyccTBa, MockBa; «La vie est une légende e.cite», 2014, My3eit coBpeMeH-
Horo mckyccTBa, Ctpacbypr; «J/lMuo HeBecTbl», 2012, PERMM, MepMb

Mapusa BunbkoBUCKas CwM. Kpénbcku eHTp

EneHa v Buktop BopobbeBbl Enena pon.1959 B bankaHabane, Typk-
MeHucTaH, BukTop poa. B 1959 B MNaBnopgape, KasaxcrtaH. B 1990 Enexa

3aKoH4YMNa AnMa-ATUHCKUI TeaTpanbHO-XYL0XEeCTBEHHbIV MHCTUTYT, OTAe-
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NeHne MOHYMeHTanbHOW xusonucu. B 1991 BukTop 3akoH4nn otaeneHune
XY[OXXeCTBEHHOW NNacTUKK TOro xe By3a. XXuByT u paboTtatoT B AniMaThl,
KasaxcTaH

MepcoHanbHble BbICTaBKU: «XyOOXHUK cnuT», 2015, locyaapCTBEHHbIA My-
3el nckyccts M. KacteeBa, AnMatbl

3kcnosunummn nocneaHux net: Viva Arte Viva, 2017, 57 BeHeunaHckas
bveHHane; 8 AsmaTcko-TuxookeaHckas TpueHHane, 2015, bpucbeH; «BALA-
GAN!Il», 2015, BepnuH; The Beast and the Sovereign, MACBA, 2015, Bapce-
noHa n Wirttembergischer Kunstverein, LUtyTtrapT; 1 Knesckasi 6ueHHane,
2012; 14 Buennane ckynbntypbl, 2010, Kappapa; MNaBunboHbl LleHTpanbHom

A3unn Ha BeHeumaHckor bueHHane 2009 n 2005

Mypat OunbMaHOB Pop.1977 B paitonHom ueHTpe Wnenn Keisbin-Op-

LOMHCKoM obnactu, KasaxcTtaH. B 1998 3akoH4Mn AnMaTUHCKWIA rocynap-
CTBEHHbIN YHUBEPCUTET UM. Abas, dakynbTeT M306pasnTeNibHOro U NpUKNaa-
HOrO UCKYCCTBA, OTAENEHWNE CTaHKOBOW rpadukm. XXuset n pabotaeT B AnMa-
Tbl, KaszaxcTaH

OcHoBHble rpynnoBble BbicTaBku: «[1paBa yesnoBeka: [lBagLaTb neT cry-
cts», 2017, ranepes Artmeken, Anmatsl; «)XXurep», 2000, BbICTaBOYHbIV 3a5

Coto3a xyfnoxHukoB KasaxcTaHa, AnMatsl

Cayne JoceHbuHa Pog.1971 B KaparaHnpe, KazaxctaH. B 1997 3akoHuun-
na Kasaxckyto rocyfapcTBeHHYI0 akafeMMI0 UCKYCCTB, OTAE/IeHMe CTaHKOBOM

XuBonucu. XXuseT u pabotaet B AnMaTbl, KasaxctaH

MepcoHanbHbie BbicTaBku: «Wallpaper funny games», 2017, Esentai Gal-
lery, Anmatbl; «0Ow», 2014, Serikbooxikov Gallery, Anmatbl; «Invito alla
mostra», 2009, Associazione culturale M.Gorki, Heanonb

OcHoBHble rpynnoBbie BbicTaBku: «KMctopuu Benuvkon ctenn», 2019-2020,
LWbimMkeHT, Tapas, TangsikopraH; «CoBpeMeHHbIV konnax us CpegHen Asnm»,
2019, Sapar Gallery, Hblo-Aopk; «[ypHble wyTku», 2018, ranepest Artmeken,
Anmartsbl; «Post-nomadic Mind», 2018, Wapping Hydraulic Power Station,
JloHpoH; «EBpaswuickas ytonus. Moctckpuntym», 2018, CysoH; «[locTkono-
HWanbHoe nckyccTso 13 CpegHen Asun», 2018, Gedok Gallery, Kapncpys;
«Tonorpadwka», 2015, AMepukaHckmin yHnsepcuTeT B LleHTpanbHon Asuum,
Buwkek; «XKeHckas pabota. MopTpeT xeHwmHbl byayuiero», 2013, ranepes
«YMawn», AnMmatbl; «CoBpeMeHHoe nckycctBo KasaxctaHa», 2004, Intourist

Gallery, JloHpoH

ApyxaH XXymabek Pop.1997 s Tapase, KasaxcTaH. B 2018 3akoHuuna
EBpa3sumnckmim HaumoHanbHbIn yHMBepcuTeT UM. [yMuneBa B AcTaHe no cne-

LManbHOCTH «rpaduryecknin ausamH». XXueet n pabotaet B Hyp-CynTtaHe,
KasaxcTaH

OCHOBHble BbICTaBKMW: rOpPOACKow decTmBanb uckyccts «SPACES.nur-
sultan», 2020, Hyp-CynTtaH; 1 ®eMuHHane coBpeMeHHoro uckyccTaa, 2019,

Buwkek; kBapTMpHas BbicTaBka «HenoBek-xusotHoe», 2019, ActaHa; As-

tana Art Show, 2018, TSE Art Destination, ActaHa; «[epe3sarpyska. Ontu-
Mu3aums npocTpaHcTea», 2018, Platforma project room, AcTaHa; ynu4HbIv
dectmBanb Art Fest, 2016, AcTaHa

PoMaH 3axapoB Pop.1988 s nocenke Kuposckuii (ceityac AcbikaTa),
lOxHbIN Ka3zaxcTaH. B 2011 3akoH4mn Kasaxckyo HauMoHanbHyo akagemuio
MCKyCCTB MM. XXypreHoBa no cneunanbHOCTN «rpadmryeckni gusanH». Xu-
BeT 1 paboTaet B AnmMarbl, KasaxcTaH

MepcoHanbHas BbicTaBKa: «XXusonucb 1 rpaduka», 2006, Nur Gallery,
Anmartsl

OcHoBHbIe rpynnoBbie BbicTaBKu: «XKuBas namatb», 2019, Mysel ropoaa,
Anmartbl; «EBpasunckas ytonusa. Noctckpuntym», 2018, CyBoH; «At the
corner: city, place, people», 2018, LleHTp coBpeMeHHoOro uckyccTea «Lie-
NUHHBINY»; «KpacHasa nogywka», 2018, HaunoHanbHbI My3en M. AliTne-
Ba, bukek; «BpeMs n ActaHa», 2017, HaumoHanbHbIN My3eit Pecnybnukm
KasaxctaH, ActaHa; «Act of Creation», 2017, knHoTeaTp «ApMaH», Anmarb;
dectvBanb Artbat Fest 8, BoicTaBka Monofpix xynoxHukos, 2016, Tpameai-

Hoe geno, AnMarThl

EpaeH 3ukunbai Pop.1985 8 AnMatsl, KasaxcTtaH. B 2009 okoH4Mn yHu-
BepcuTeT [)xopaxa MericoHa. XXmBeT 1 paboTaeT B WT. Bupmxunuuns, CLUA

Acenb KeH)xeTtaeBa Pop.1980 B Anmatsl, KasaxcTaH. B 2002 okoHuuna

Kasaxckyto HaLumoHanbHylo akageMmnio NCKYCCTB UM. XKypreHoBa v TaM xe
MarmcTpaTypy. XXusonuceL, UANKCTPATOP, XyAOXKHMK MO KOCTOMY. XXuseT

n pabotaet B AnMartbl

MepcoHanbHbie BbicTaBKU: «CHopLumLbl BUHOrpaga», 2019, odpmc koMnaHmnm
«Arba Wine Kasaxctan», Anmatbl; «TekemeTt», 2019, ranepest «Apt Caman»,
AnmMmarbl; «7/40%», 2017, Aurora Space, AnMatsl; «40...», 2014, AnMarbl Monn,
Anmartsbl

OcHOBHbIe rpynmnoBbie BbiICTaBKKU: «TaH wonnax», 2020, locypapcTBeHHbIN
My3el UcKyccTB MM. KacTeeBa, AnMaTbl; «BoceMb ¢ nonosuHon», 2020,
Esentai Gallery, Anmatbl; «Halyk Art Prize», 2019, ronosHou odpuc HapogHo-
ro 6aHka, AnMatel; «bapkbiT-BapxaT», 2019, JInbepos-ueHTp, OMcK; «Artiv-
ism for Gender Equality», 2019, TSE Art Destination, Hyp-CyntaH; «Neither
silk, nor road», 2018, ranepes Art Lane, Anmatbl; «Mnno3umsa noanmHHOCTY.

BbicTaBKa xypnoxHuKkoB KnMHo», 2017, Esentai Gallery, Anmatbl

Kpénbcku uentp (krélex zentre) OchosaH B 2012 xynoxHMLaMM
Mapwuei Bunbkosuckon n Pyduen DxeHpbekoBoi. Boobpaxaemoe yypex-

LeHWe KyNbTypbl

KypaTtopckue npoektbl: «Bla-Bla-Lab: Art as Writing», TekcToBas nabopa-
Topus, 2019, Esentai Gallery, AnMaTbl; «[of ogHoM 06110XKKOM», CEOPHUK
KBMp-no33wuu, 2018, Anmatbl; «Central Asian Mental Map», 2016, K Po3bl
JTiokceMbypr, CaHkT-MNeTepbypr; «XXeHckoe peno», 2013, ranepes «Ymain»,



Anmartbl; «Btopor non», 2013, npocTtpaHcTtao L.E.S., AnMaTbl
MepcoHanbHble BbicTaBku: «Phantom Office», BbicTaBka-nepgpoMaHc, 2018,
TexHo-knyb «B3aneTtHas», AnMatbl

F'pynnoBbie BbicTaBku: «Last Meal Cafe», W139, 2018, AMcTepaam; «Xneb

1 po3bl. YeTbipe MNOKONEHNSA Ka3aXCKMX XKEHLWMH-XYOOXHUL», 2019, BeTaHn-
eH, BepnuH; «Hauntopia / What If...», Research Pavilion, 2017, BeHeuus;
«ConHua 1 HeoHbl Hag KasaxctaHom», 2017, Yarat Gallery, baky; «Edenia, a
City of the Future», 2017, XapbkoB; «A-Art, F-Feminism, Actual Dictionary»,
2015, DAR Institute, MockBa

BukTopusa JIn Pog.1989 8 Anmarsi, KasaxcraH. 3akoHunna Kypc AoKy-
MeHTanbHon goTtorpaduu n GoTOXKYPHANUCTUKM B LKONe «[JOKAOKO0K»

B CaHkT-leTepbypre. MybnvnkoBanack B psife Ka3axCTaHCKMX U POCCUACKMX
W30aHun, Takmnx Kak «Hosasi raseta» (Poccumsi), Vlast.kz (KasaxcrtaH). XXuset

1 paboTaeT B AnimaThbl

AiirepuM MaxuTxaH Pog.1986 B Cemee, KasaxcTaH. B 2005 3akoHumna

[ocypapcTBeHHY0 akageMuo UCKYCCTB MM. XKypreHoBa Mo creuuanbHoCTH
«Xy[0XecTBeHHoe TkayecTBo». B 2009 3akoHYMNa TOT e By3 Mo crneumanb-
HOCTW «MCKyccTBOBefeHMe». XXuseT n pabotaet B Hyp-CyntaHe, KasaxcTaH
MepcoHanbHas BbiCTaBKa: «Anall — cTpaHuua Halern uctopmm», 2014, [1go-
peL, He3aBMcMMOCTH, ACTaHa

IpynnoBble BbicTaBku: ¢dectnBanb Magmart9, 2015, Heanonb; MnatoHos-
ckui decTmBanb uckyccTs, 2015, BopoHex; decTvBanb B Art, 2013, Bulukek;
«BocbMas peka», 2015, Artbat Fest, AnMaTbl; «3Heprus, MonopocCTb, UC-
KyccTBo», 2019, locygapcTBeHHbIV My3en UCKycCTB UM. KacTeeBa, AnMarbl;
11l MexgyHapogHbin dectnanb «CtyasecHa BPUKC v LLOC», 2019, Ctaspo-

nonb

Cayne ManueBa Pog.1970 e Cesepo-KasaxcTaHckoit obnacTu. B 1991 3a-

KOHYMNa ANMaTUHCKOE XyOoXeCTBeHHOe yymnuiie uM. lorons. B 1999 3akoH-
ymna Kasaxckui rocyfapCcTBeHHbIA MHCTUTYT UCKYCCTB MM. XKypreHoBa no
CMeumanbHOCTK «XyL0XHUK-aHuMaTop». XXuseT n pabotaet B Hyp-CynTtaHe,
KasaxcTtaH

IpynnoBblie BbicTaBku: «®opma. MpoctpaHcTBo. CkynbnTypa», 2018, AcTa-
Ha; «FacelLook. NMopTpeT cerogHs», 2019, ranepest Artmeken, Anmartb;
«[OypHble wyTku», 2019, ranepest Artmeken B npoctpaHcTee Platforma pro-

ject room, ActaHa

Cepren MacnoB Pop.1952 s Camape (Poccus), ymep B 2002 B AnMaTl
(KazaxcTaH). B 1978 3aKoHYMN XyA0XKECTBEHHO-TpadUYeCcKUin hakynsTeT
Kasaxckoro nefarornyeckoro MHCTUTYTa, B 1985 — acnupaHTypy AkapemMum
neparornyeckmx Hayk, Mocksa

MepcoHanbHble BbICTaBKK: «3Be3HbIA KoYeBHUK», 2017, HaumoHanbHbIN

My3en Pecnybnukun KasaxcTaH, ActTaHa; «MacnoB psfioM C UCKYCCTBOM,
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0KoJ10 NMTepaTypbi», 1998, locynapcTBEHHbIN My3en UCKycCTB M. KacTeeBa,
Anmartbl; «HeBWHHbIe pa3BneyeHus», 1997, ranepes «Boamxep», AnMaTbl
I'pynnoBbie BbicTaBku: «[paBa 4yenoseka: [lBaguaTb net cnycts», 2017, ra-
nepest Artmeken, Anmatbl; «No Mad’s Land», 2001, loM MUPOBbIX KYNbTYP,
BepnuH; «Mup pyxa», 2001, CLUCU-AnmaTbl; «06ono4ka noBCcegHEBHOCTU,
2001, WryTrapT; «KoMMyHMKauuu: onbiTbl B3auMogencTamns», 2 flopoBas Bbl-
ctaBka CLICWU, 2000, Anmarbl; «MpoBuHLmMS: Mexpay EBponoi n Asnein», 1999,
ceno WwnpsieBo, Camapckas obnactb

My6nnyHble Konnekuun: BocToyHo-KasaxcTaHCKuii My3er nckyccts nM. Hes-
30poBbix, Cemen; MuHKA, AHTBeprieH; [ocygapCTBEHHbIV My3en UCKYCCTB

M. KacteeBa, Anmarbl

Ep50CbIH MenbaubeKkoB Pop.1964 Ha cTaHLmMu Tionbkybac, KasaxcTtaH.

B 1992 3akoH4Mn ANMaTUHCKUIA TeaTpanbHO-XYL0XECTBEHHbIN MHCTUTYT

uM. XXypreHoBa. XXuBeT u paboTtaeT B AnMaTbl, KasaxcTtaH

MepcoHanbHble BbICTaBKU: «24/7», 2018, ranepes Artmeken, AnmaTbi;
«Yerbossyn Meldibekov. Project Seasons», 2016, ranepesi HuHa [yo, Munas;
«BeyHoe Bo3BpalLeHme», 2015, locynapcTBEHHbIM My3el MCKYCCTB UM. Kac-
TeeBa, AnMatbl; «Mountains of Revolution», 2014, ranepest Rossi & Rossi,
ToHKoHF;, «Muk JleHnHa», 2013, ranepest HuHa JTiomep, Munan; «The (Dis)or-
der of Things», 2009, ranepes Rossi & Rossi, JIoHaoH

OcHoBHble rpynnoBble BbicTaBKu: «Post-nomadic Mind», 2018, Wapping
Hydraulic Power Station, JloHnoH; «Signature art prize», 2018, HaunoHanb-
HbIh My3el, CuHranyp; «BALAGAN!!», 2015, BepnuH; «ConHua v HeOHbI Hap,
KasaxctaHom», 2017, Yarat Gallery, baky; «La vie est une légende e.cite»,
2014, My3en coBpeMeHHoro nckycctea, Ctpacbypr; «Kpyrnbii cton», 2012,

9 6meHHane KBaHoxky; «MocTMoHyMeHT», 2010, 14 ckynbnTypHas 6ueHHane,
Kappapa; «The East of Nowhere», 2008, Progetto 107, TypuH; naBunboH
CpenHeit A3um, 51 6ueHHane B Beneuuu, 2005; «No Mad's Land», 2001, Jom
MWPOBBIX KyNbTyp, BepnnH

My6nuyHbie konnekuum: MocynapcTeeHHas TpeTbsikoBckas ranepes, Mock-
Ba; Mysen coBpeMeHHoOro nckycctea, CuHranyp; Devi Art Foundation, Jenu;
Pycckuin mysei, CankT-MNeTepbypr; MuHKA, AHTBepneH; Progetto 107, Ty-
pwH; Yarat Gallery, baky

Hyp6on HypaxmeT Pop.1986 & Anmarbi, KasaxcTaH. B 2009 3akoHunn
Kasaxckyto HaumoHanbHy akafemuio UckyccTB UM. XKypreHosa, 2012 — MFA

B Academy of Art University, CaH-®OpaHuucko. XXvuBeT n pabotaeT B Anmatbl
MepcoHanbHble BbicTaBkuU: «Split», 2019, Aspan Gallery, Anmatbl; «Uncon-
scious», 2014, locynapcTBeHHbIM My3elt UCKycCTB UM. KacTeeBa, AnMaThl

OcHoBHble rpynnoBble BbICTaBKKU: «EBpa3niickas ytonus. MocTckpunTym»,
2018, CyBoH; «[lypHble wyTkn», 2018-2019, ranepes Artmeken, AnMaTbi-

AcTaHa; «At the corner: city, place, people», 2018, LleHTp coBpeMeHHOro uc-
kyccTBa «UenuHHbin»; «Act of creation», 2017, knHoTeaTp «ApMaH», Anma-

Tbl; «ConHua n HeoHbl Hag KasaxctaHom», 2017, Yarat Gallery, Baky
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Pawmp HypekeeB Poa.1964 B nocenke Xycanb! Kbi3binopamnHckoi o6-

nactu, KasaxctaH. B 1991 3akoH4YMn ANMaTUHCKOE XY[L,0XKECTBEHHOE YYUIn-

we. XXuet 1 pabotaet B AnMaTbl, KasaxcTaH

MepcoHanbHble BbicTaBku: «KocTu. Onuneku. CamoneTbi», 2018, Esentai
Gallery, Anmarbl; 2008, 2004, 2002, 1998, 1996, ranepes «Ynap», Anmarbl;
2003, ranepes «JlaHr», BeHa; 2000, ranepes «Bospxep», AnMaTbl
OcHoBHble rpynnoBble BbicTaBku: Astana Art Fest, 2017, 6ynbBap Hypxon,
AcTtaHa; «Ecnu ropa He npet kK Maromegy...», 2017, La podvallo «705», buw-
keK; «1937: Tepputopusa namatu», 2013, locyaapcTBeHHbIN My3en NCKYCCTB
nM. KacTeeBa, AnMatbl; «Mexay HeboM u 3eMnein», 2011, ranepes Calvert22,
JToHpoH; «Jlvuo HeBecTbI», 2012, PERMM, MepMb; «XypnoxHuku LleHTpans-
Hou A3um n KaBkasa», 2006, locynapcTBeHHbIM My3el UCKYCCTB UM. KacTee-

Ba, AnmMatbl

MaBen OBYMHHMKOB Pop.1971 B Anmathl, KazaxcTaH. 1997 3akoHumn

dunonornyecknin dakynbTeT Kazaxckoro HaLMoHanbHoOro yHMBepcuteTa

M. Anb-Mapabu. XXuset v paboTaeT B AnMarbl

MepcoHanbHbie BbicTaBKU: «PapocTv notpebnenus», 2014, B2A Project,
EceHtan Monn, Anmatbl; «3P», 2013, Nedelka Project, Anmatbl; «[powaHue
C pok-H-ponniom», 2005, CLLICU-AnmaTbl; «Mcnonb3oBaHWe MakynaTypsl

B MY/bTUKYNbTYpHOM cpege», 2003, CLLCU-AnMarTsl

OcHoBHbIe rpynnoBbie BbiCTaBKKU: «[lypHble wyTku», 2018-2019, ranepes
Artmeken, AnMatbl-AcTaHa; «[lMoxwuiweHune EBponbi», 2013, Mysei uckyccts
«YmMan», Anmarel; «D-Generation», ranepes «Ynap», 2003, Anmatbl; «[llams-
71 Wan-3un», 2003, Manepes «Ynap», AnMartsl; «MHBeHTapu3aums», 2002,
CUCU-AnmMaTsl

TamuHa OcnaHoBa Pop.1992 B AnMatsl, KasaxcTtaH. B 2011 3akoHuuna

KONNemX apxuTeKTypbl Npy Kasaxckoi rocynapcTBEHHON akageMum apxu-
TekTypbl, 2014 — 6akanaspuart B Chelsea College of Arts, JToHaoH, 2016 — Ma-
rmcTpaTypa B Kasaxckom HaLuMoHanbHOM akageMum UCKycCTB UM. XKypreHo-
Ba. XXuBeT 1 paboTaeT B AnMaThbl

I'pynnoBbie BbicTaBku: «Bla-Bla-Lab: Art as Writing», 2019, Esentai Gallery,
AnmMmatbl; «A Mirror Has More Than Two Sides», npoekt QWAS/KBAC, 2018,
Aspan Gallery, AnMaTbl; «MukpoMupbl» B paMkax pectuans Artbat Fest,
2018, TL, Grand Park, Anmatbl

ApmaH CamH Pop.1992 B Anmarbl, KazaxcTaH. B 2014 3akoHumn Bbiciuyio
LUKOMY 3KOHOMMKK, MockBa, TaM xe B 2017 nony4mn cteneHb Marnctpa. Xu-
BeT B AnMatbl 1 CaHkT-lNeTepbypre

IpynnoBble BbicTaBku: «First Contact», 2019, [iBopey, He3aBUCMMOCTH,
AcTaHa; «Limited Liability Pavilion 4.0», 2019, ACAW, [ly6ai; «EBpa3ui-
ckas ytonums. Moctckpuntym», 2018, CyBoH; «Ghost Expedition», 2018, TSE
Art Destination, ActaHa; «Sexuality. Waiting to upload», 2018, HepocTpoeH-
HbIn oM CakeHa HapbiHoBa, AnMarel; Artbat Fest 7, 8 n 9, 2016-2018, Anma-

Tbl; «BpeMsi n ActaHa», 2017, HaumoHanbHbin My3ei Pecrnybnmkun KasaxcTaH,
AcTtaHa; «[paBa 4enoeka: [BaguaTb net cnycts», 2017, ranepes Artmeken,
Anmartbl; «Ipe-To B Benukon ctenu», 2017, Mysen 3papta, CankT-MNeTepbypr

MaHcyp CMaraMb6eToB Pop.1980 B CemunanaTuHcke, KazaxcTaH.

B 2002 3akoH4mn CeMunanaTMHCKWIA rocyapCTBEHHbIN YHUBEPCUTET MO

CNeumanbHOCTM «KMeXAyHapoaHble 3KOHOMUYECKMe OTHOLWeEHUS», 2014 —
MarmcTpaTtypa B MOCKOBCKOM rocyaapCTBEHHOM YHUBEPCUTETE KyNbTypbl

M nckyccTea. XXuet n pabotaet B Hyp-CynTtaHe, KasaxcTaH

OcHoBHble rpynnoBbie BbicTaBku: «Halyk Art Prize», 2019, ronosHou oduc
HapopHoro 6aHka, AnMaTbl; «[lypHble wyTkun», 2018-2019, ranepes Artme-
ken, AnMatbi-AcTaHa; «[lepesarpyska. OnTumMmnsauus npoctpaHcTea», 2018,
Platforma project room, ActaHa; Astana Art Show, 2018, TSE Art Destina-
tion, ActaHa; ynunuHbin dectmBanb Art Fest, 2016, ActaHa; «Bocbmasi peka»,
2015, Artbat Fest, AnMaTbl

My6nuyHble KONNEKUMK: yIM4Hasa cKynbnTypa y opumca Bl Group; oduc

naptum «Hyp OTan»

Cayne CyneiiMeHoBa Pop.1970 B Anmatbl, KaszaxctaH. B 1996 rogy

3aKoH4YMNa Kasaxckyt rocyaapCTBEHHYI0 apXUTEKTYPHYH akagemuio, 2013 —
MFA B Ka3axckoM HaLMoHanbHOM YHUBEPCUTETE UCKYCCTB. XXnBeT 1 paboTa-
eT B AnMartbl

MepcoHanbHble BbicTaBku: «lpe-To B Bennkon ctenun. fopusoHT», 2017,
HauuoHanbHbIn My3en Pecnybnuku KasaxcTaH, ActaHa; «CTtenHas nacTo-
panb», 2015, AMepuKkaHcknin yHuBepcuTeT B LleHTpanbHon Asnn, buwkek;
«KynbTypHasi LeHHocTh?..», 2013, B2A Project, EceHTait Monn, AnMatbl; «I'm
Kazakh», 2012, MoconbcTBo KasaxcTaHa B XopBaTuu, 3arpeb; «I'm Kazakh»,
2011, ranepes «Pycckuit Mup», Mapux; «I'm Kazakh», 2011, ranepes «Xac
CaHat», AcTaHa; «I'm Kazakh», 2010, LleHTpanbHbli BbICTaBOYHbIN 3an Au-
PEKLIMN Xy[0XKECTBEHHbIX BbICTaBOK M ayKLIMOHOB MUHUCTEPCTBA Ky/bTYpbI
KasaxcTtaHa, AnMarbl

OCHOBHbIE rpynnoBble BbICTaBKK: «Mexay ConHLEeM 1 nyHon», 2020, brneH-
Hane B Jlaxope; «[dwanorn namatu», 2019, TSE Art Destination, Hyp-CynTah;
BoicTaBka duHanucToB Sovereign Asian Art Prize, 2018, Sotheby's Gallery,
H Queen’s, MoHKoHT;, «Post-nomadic Mind», 2018, Wapping Hydraulic Power
Station, JToHROH; «Xneb n po3bl. YeTbipe MNOKONEHMS Ka3aXxCKUX XKEHLLMH-
XynoXHUU», 2018, beTaHueH, bepnuH; «lae-To B Benukoi ctenu», 2018, No-
CYRAPCTBEHHbIN XyO0XECTBEHHbIN My3el, HoBocnbupck; «lae-to B Bennkon
ctenm», 2017, My3en 3papTa, CaHkT-MeTepbypr; «Changes: UccnenoBaHwue
BpeMeHu», 2016, KBTY, AnMatbl; Astana Art Fest, 2015, AcTaHa

My6nuunbie konnekuum: Sharjah Art Foundation; Christie’s Auction
House, JloHaoH; ranepes «Pycckuit myp», Mapwx; Christie’s Auction House,
Progetto 107, TypuH; TocypapcTBeHHbIN XyL0XECTBEHHbIV My3eit, HoBocu-
6upck; Norton Dodge Collection, Zimmerli Museum, Hoeto-[Ixepcu; rane-

pest TeHrpu-YMain, Anmartel; HaumoHanbHbin My3ert Pecnybnukm KasaxcTaH,



AcTaHa; lNocypapcTBeHHbIM My3ern UckyccTB UM. KacTeeBa, AnMaTbl; BocTou-
Ho-KasaxcTaHckuii My3ei uM. HeB3opoBbix, CeMeit; BocToyHo-KasaxcTak-
CKWUW My3emr UCKYCCTB, YCTb-KaMeHoropck

CynHbuke CyneMMeHoOBa Pon.1992 B AnmMatel, KazaxctaH. B 2015

OoKOoH4Yuna Kasaxckui HauMoHanbHbIM YHUBEPCUTET UCKYCCTB, PakynbTeT

KMHemaTtorpadun. XXuset n pabotaeT B AnmaTbl

IpynnoBble BbiCTaBKK: «Xneb 1 po3bl. YeTbipe NOKONEHUS Ka3axCKux
XEeHWMH-XyaoxHuL», 2019, BetaHueH, BepnunH; «A Mirror Has More Than
Two Sides», npoekt QWAS/KBAC, 2018, Aspan Gallery, Anmartbl; «ConHua
1 HeoHbl Hapg Kasaxctanom», 2017, Yarat Gallery, Baky; «[lpaBa yenoseka:

OBapuate net cnyctsa», 2017, ranepes Artmeken, Anmatsl

EBreHun TaHKOB Pop. 1981 B KaparaHpe, KaszaxcTaH. Yunncsa Ha duno-

Jiorm4yecKkom d)aKyaneTe KaparaH,D,VIHCKOFO YHUBEPCUTETA, 3aTEM Ha rOpunaun-

YeckoM ¢akynbTeTe CoBpeMeHHOro ryMaHuMTapHoro yHuBepcuteTa B Kapa-
raHge. XXuseT v pabotaeT B Kaparange

ABTOp XenneHWHroB: MpasfgHMYHOro KapHaBasnbHOro «[leHb TOpKeCTBEHHO-
ro nepeHoca CTapyLeK B NanaHKMHax Yyepes pgoporu», ¢ 2016 no HacTosLW MM
MoOMeHT, KaparaHga; vHTerpasnbHoro ¢ oTKpbITbiM drHanoM «OTwnensiBaHne
cynbu bnepgHo-3eneHoin Myxoboikon», 2012, Kaparanaa; 3KCTpeManbHoro
«PeBontoumsa apipsaBbix Nnaopok», 2012, Kaparanga; npasgHUYHoro fe-
TEPPUTOPM3NPOBAHHOIO «CaMblil CUHWI AeHb», ¢ 2011 No HACTOSLWMIA AeHb,
Kaparanpga v np. ropoga KasaxctaHa, TaunaHg, MNonbwa, CLUA, Poccus, Us-
paunb, KaHapa; cropnpusHo-npeBeHTUBHOMO «l1pupyyeHme NoAMLENCKUX»,
2011, KaparaHga; rpaxpaHcko-npoleccyanbHoro «Bbi3os cBupgetenem Pu-
wenbe», 2010, KaparaHpa; nutepatypHon MEcTudukaumu, 2003, KaparaHga
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BnapuMup TpeTbAKOB Pog. 1979 8 Anmatsl, KasaxctaH. B 2001 3akoH-

4yumn ¢aKyaneT XYPHaNUCTUKN Ka3axckoro HaumoHanbHoro YHUBEPCUTETA

nM. Anb-®apabu. XXuseT 1 paboTtaeT B Anmatbl

305 M®anbkoBa Pop.1982 s Anmatsl, KasaxctaH. B 2004 3akoHumna Ka-
3aXCKYH rocyAapCTBEHHYH0 apXMTEKTYPHYH0 akagemuto. XXuseT u paboTaet
B AnmMartsl

MepcoHanbHble BbICTaBKM: «3HMKOMMIA niBocTpis / MisaeHHNA Cnbip», 2018,
LeHTp CoBpeMeHHoro uckyccrea «Msonaumnsa», Knes; «MopepHusaumus cos-
nanvsa nnu BbITbKAKBABA», 2017, Esentai Gallery, Anmatbl

OcHoBHble rpynnoBble BbicTaBku: 1 DeMUHHaNe COBPEMEHHOr0 MCKYCCTBa,
2019, buwkek; «[ypHbie wyTku», 2018-2019, ranepes Artmeken, AnmaTtbl-
AcTtaHa; «EBpaswuickas yronus: Moctckpuntym», 2018, CyBoH; «Blue
Container», 2018, Oyncbypr / Oioccenbnopd; «Mpasa yenoseka: [lBaguatb
net cnycts», 2017, ranepes Artmeken, AnMatel; Onecckas bueHHane co-
BpeMeHHoro nckycctea, 2017; «Eepa3usi. CoBpemMeHHoe nckyccTBo Kasax-
cTaHa», 2015, Mysein 9papTa, CaHkT-lMeTepbypr; «La vie est une légende
e.cite», 2014, Mysen coBpeMeHHoro nckycctaea, Ctpacbypr

Amup n baxtusp LLlainkexaHoBbl Poaunmncs — Amup B 1987, Bax-

Tusip B 1985 B KaparaHpge, KasaxctaH. B 2010 rogy oba 3akoH4Ymnun Kaparan-

OWHCKWI rocyAapCcTBEHHbIN YHUBEPCUTET UM. BykeToBa, AMUp — dakynbTeT
MHOCTPaHHBbIX S13bIKOB, BaxTnap — dakynbTeT XypHanucTukun. XXuByT n pabo-

TaloT B AnMathbl, KasaxcTtaH
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Said Atabekov Born 1965 in the village of Besterek, Uzbekistan; grad-
uated from A. Kasteyev Shymkent Art School in 1992; lives and works in
Shymkent, Kazakhstan

Solo exhibitions: “66 Lbs,” 2017, Andakulova Gallery, Dubai; “Steppe Wol-
ves,’ 2016, Esentai Gallery, Almaty; “Steppe Wolves," 2015, Artwin Gallery,
Moscow; “The Dream of Genghis Khan,” 2009, Impronteart gallery, Milan;
“Road to Rome,” 2007, SCCA-Almaty

Selected group exhibitions: 2 Yunchan Biennale, 2018; 5 Moscow Biennale,
2018, Manezh Central Exhibition Hall, Moscow; “Suns and Neons above
Kazakhstan,” 2017, Yarat Gallery, Baku; Centro Videoinsight, 2012, Turin;
“Bride’s Face,” 2012, PERMM, Perm; “Lonely at the top,” 2009, MuHKA, Ant-
werp; “The East of Nowhere," 2008, Progetto 107, Turin; 51 Venice Bien-
nale, 2005; “Transforma,” 2003, Centre for Contemporary Art, Geneva; “No
Mad’s Land,” 2001, House of the World Cultures, Berlin

Public collections: State Tretyakov Gallery, Moscow; Centro Videoinsight,
Turin; MuHKA, Antwerp; Progetto 107, Turin; Centre for Contemporary Art

Luigi Pecci, Prato

Kuanysh Bazargaliyev Born 1969 in Aktyubinsk, Kazakhstan; graduat-

ed as an artist-decorator from the industrial college in Safonovo, Smolensk

region, Russia, in 1990; completed his studies at the art-graphic faculty of
Aktobe Pedagogical Institute in 1995; lives and works in Almaty, Kazakhstan
Solo exhibitions: “The Struggle and Unity of Opposites,” 2018, Artmeken
Gallery, Almaty; “Koshkarmyuizm, etc.,” 2017, Esentai Gallery, Almaty;
“When all the people were Kazakh,’ 2013, L.E.S. Space, Almaty; “13," 2012,
L.E.S. Space, Almaty; “Tables and chairs,” 2008, Tengri-Umai Gallery, Alma-
ty; 2013, 2005, 2004, 2002, 2001, 2000—joint exhibitions with S. Suleimeno-
va “Kuanyshtyn Saulesi,” East Kazakhstan Art Museum, Ust-Kamenogorsk,
Tengri-Umai Gallery, Almaty

Selected group exhibitions: “Re-Membering. Dialogues of Memories,” 2019,
Astana Art Show, TSE Art Destination, Nur-Sultan; “Somewhere in the
Great Steppe. Contemporary Art of Kazakhstan,” 2018, Novosibirsk State
Museum of Arts; “Somewhere in the Great Steppe. Contemporary Art of
Kazakhstan,” 2017, Erarta Museum, St. Petersburg; “Changes: Time Studies,’

2016, Kazakh-British University, Almaty; “National traditions and open-

ness to the world,” 2015, National Museum, Astana; “All Nomads: contem-
porary art of Kazakhstan,” 2014, Artwin Gallery, Moscow, Erarta Museum,
St. Petersburg; “Joktau. 1937. Territory of memory,” 2014, Palace of Peace
and Concord, Astana, Karaganda, Semey, Atyrau

Selected collections: Kazakh State Museum of Art, Astana; A.Kasteyev
State Museum of Arts, Almaty; Direction of art exhibitions and auctions of
the Ministry of Culture of the Republic of Kazakhstan; Nevzorov Museum
of Fine Arts, Semey; East Kazakhstan Museum of Art, Ust-Kamenogorsk;
Novosibirsk State Art Museum; Turksoy Collection, Istanbul

Bakhyt Bubikanova Born 1985 in Aktobe, Kazakhstan; graduated from
the Zhurgenov Kazakh Academy of Arts in 2008, the Faculty of Painting and

Sculpture; lives and works in Nur-Sultan, Kazakhstan

Solo exhibitions: “The Kazakhelian super-ethnos,” 2014, Atmosphere Art
Space, Almaty; “Mx6tisation. All you need is MXBT?", 2013, Nedelka Pro-
ject, Almaty; “Homo," 2010, Central Exhibition Hall, Almaty; “Three Diaries,’
2009, Central Exhibition Hall, Almaty

Selected group exhibitions: “Suns and Neons above Kazakhstan,” 2017,
Yarat Gallery, Baku; “All Nomads,’ 2015, Artwin Gallery, Moscow; “A Time
for Dreams,” 2014, 4 International Biennale of Youth Art, Moscow; “La vie
est une légende e.cite,” 2014, Museum of Modern Art, Strasbourg; “Bride’s
Face,’ 2012, PERMM, Perm

Murat Dilmanov Born 1977 in the district centre of Shieli, Kyzylorda
region, Kazakhstan; graduated from Abai State University, Faculty of Fine

and Applied Arts, Department of Easel Graphics, in 1998; lives and works in
Almaty, Kazakhstan

Selected group exhibitions: “Human Rights: Twenty Years Later,” 2017,
Artmeken Gallery, Almaty; “Zhiger,” 2000, Exhibition hall of the Union of
Artists of Kazakhstan, Almaty

Saule Dyussenbina Born 1971 in Karaganda, Kazakhstan; graduated
from the Kazakh State Academy of Arts, Department of Easel Painting, in

1997; lives and works in Almaty, Kazakhstan

Solo exhibitions: “Wallpaper Funny Games,” 2017, Esentai Gallery, Almaty;



“Ou,” 2014, Serikbooxikov Gallery, Almaty; “Invito alla mostra,” 2009, Asso-
ciazione Culturale Massimo Gorki, Naples

Selected group exhibitions: “Stories of the Great Steppe,’ 2019-2020,
Shymkent, Taraz, Taldykorgan; “Contemporary Collage from Central Asia,’
2019, Sapar Gallery, New York; “Bad Jokes," 2018, Artmeken Gallery, Alma-
ty; “Post-nomadic Mind,” 2019, Wapping Hydraulic Power Station, London;
“Eurasian Utopia: Post Scriptum,” 2018, Suwon; “Postcolonial Art from
Central Asia,” 2018, Gedok Gallery, Karlsruhe; “Topografica,” 2015, Central
Asian-American University, Bishkek; “Woman’'s Work. Portrait of a Woman
of the Future,” 2013, Umai Gallery; “Contemporary Art of Kazakhstan,” 2004,

Intourist Gallery, London

Zoya Falkova Born 1982 in Almaty, Kazakhstan; graduated from the Ka-
zakh State Academy of Architecture in 2004; lives and works in Almaty
Solo exhibitions: “Disappearing Peninsula/ Southern Siberia,” 2018, Centre
for Contemporary Art Izolyatsia, Kiev; “Modernization of creation or PLAY-
INGTHEWOMAN;,” 2017, Esentai Gallery, Almaty

Selected group exhibitions: 1 Feminnale of Contemporary Art, 2019, Bish-
kek; “Bad jokes,’ 2018-2019, Artmeken Gallery, Almaty-Astana; “Eurasian
Utopia: Post Scriptum,” 2018, Suwon; “Blue Container,” 2018, Duisburg /
Dusseldorf; “Human Rights: Twenty Years Later,” 2017, Artmeken Gallery,
Almaty; Odessa Biennale of Contemporary Art, 2017; “Eurasia. Contempo-
rary Art of Kazakhstan,” 2015, Erarta Museum, St.Petersburg; “La vie est
une légende e.cite,” 2014, Museum of Modern Art, Strasbourg

Assel Kenzhetayeva Born 1980 in Almaty, Kazakhstan; graduated from
the Kazakh National Academy of Arts and received her master’s degree

there; a painter, illustrator, costume designer; lives and works in Almaty
Solo exhibitions: “Grape harvesters,’ 2019, Arba Wine Kazakhstan, Alma-
ty; “Tekemet,” 2019, Art Samal Gallery, Almaty; “7/40," 2017, Aurora Space,
Almaty; “40..”, 2014, Almaly Mall

Selected group exhibitions: “Tan Sholpan,’ 2020, A. Kasteyev State Museum
of Arts, Almaty; “Eight and a half," 2020, Esentai Gallery, Almaty; “Halyk Art
Prize," 2019, Halyk Bank lobby, Almaty; “Barkyt-Barkhat,’ 2019, Liberov Cen-
tre, Omsk; “Artivism for Gender Equality,” 2019, TSE Art Destination, Nur-Sul-
tan; “Neither silk, nor road,” 2018, Art Lane Gallery, Almaty; “The Illusion of
Authenticity. Exhibition of Set Designers, 2017, Esentai Gallery, Almaty

krélex zentre was founded in 2012 by artists Maria Vilkovisky and
Ruthia Jenrbekova. It is an imaginary cultural institution.

Curatorial projects: “Bla-Bla-Lab: Art as Writing," a text laboratory, 2019,
Esentai Gallery, Almaty; Under One Cover, queer poetry compilation, 2018,
Almaty; “Central Asian Mental Map,” collective assemblage, 2016, Rosa
Luxemburg'’s House of Culture, St. Petersburg; “Woman'’s Business,’ 2013,
Umai Gallery, Almaty; “Second Sex,” 2013, L.E.S. Space, Almaty

Solo exhibition: “Phantom Office,” exhibition-performance, 2018, techno-

club Vzletnaya, Almaty
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Group exhibitions: “Last Meal Cafe,” 2018, W139, Amsterdam; “Bread and
Roses. Four generations of Kazakh women artists,” 2019, Bethanien, Berlin;
“Hauntopia / What If..", Research Pavilion, 2017, Venice; “Suns and Neons
above Kazakhstan,” 2017, Yarat Gallery, Baku; “Edenia, a City of the Future,”
2017, Kharkiv; “A-Art, F-Feminism, Actual Dictionary” group exhibition and
conference, 2015, DAR Institute, Moscow

Victoria Lee Born 1989 in Almaty, Kazakhstan; completed the documen-
tary photography and photojournalism course at Docdocdoc, St. Petersburg,
Russia; her work has been published in several Kazakhstani and Russian
media, such as Novaya Gazeta (Russia) and Vlast.kz (Kazakhstan); lives and

works in Almaty

Saule Malieva Born 1970 in Northern Kazakhstan; graduated from Gogol
Almaty Art School in 1991; graduated from Zhurgenov Kazakh National
Academy of Arts trained as an animation artist in 1999; lives and works in
Nur-Sultan, Kazakhstan

Group exhibitions: “Shape. Space. Sculpture,’ 2018, Astana; “FacelLook.
Portrait Today,” 2019, Artmeken Gallery, Almaty; “Bad Jokes,” 2019, Art-
meken Gallery & Platforma project room, Astana

Sergey Maslov Born in Samara (Russia) in 1952; passed away in Almaty
(Kazakhstan) in 2002; graduated from the Faculty of Visual Arts and Design
of the Kazakh Pedagogical Institute in 1978; finished his postgraduate stud-
ies at the Academy of Pedagogical Sciences, Moscow, in 1985

Solo exhibitions: “Astral Nomad,” 2017, National Museum of Kazakhstan,
Astana; “Maslov next to Art, not Far from Literature,” 1998, A. Kasteyev
State Museum of Arts, Almaty; “Innocent Amusement,’ 1997, Voyager Gal-
lery, Almaty

Group exhibitions: “Twenty Years Later,” 2018, Artmeken Gallery, Almaty; “No
Mad'’s Land," 2001, House of the World Cultures, Berlin; “Feast,’ 2001, SCCA-
Almaty; “The Cover of Daily Routine,” 2001, Stuttgart; “Communication: Ex-
perience of Interaction,” 2 Annual SCCA Exhibition, 2000, Almaty; “Province:
between Europe and Asia,’ 1999, The Shiryaevo Biennale, Samara region
Public collections: Nevzorov East Kazakhstan Museum of Arts, Semey;
MuHKA, Antwerp; A.Kasteyev State Museum of Arts, Almaty

Aigerim Mazhitkhan Born 1986 in Semey, Kazakhstan; graduated

from Zhurgenov State Academy of Arts, trained in artistic weaving, in 2005;

received a degree in art history from the same academy in 2009; lives and
works in Nur-Sultan, Kazakhstan

Solo exhibition: “Alash—a page in our history,” 2014, Independence Palace,
Astana

Group exhibitions: Magmart9 Festival, 2015, Naples; Platonov Arts Festival,
2015, Voronezh; B Art, 2013, Bishkek; “The Eighth River,” 2015, Artbat Fest,
Almaty; “Energy, Youth, Art,” 2019, A. Kasteyev State Museum of Arts, Alma-
ty; Ill International Festival “Studvesna BRICS and SCO,” 2019, Stavropol
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Yerbossyn Meldibekov Born 1964 at Tulkubas station, Kazakhstan;

graduated from Almaty Theatre and Art Institute in 1992; lives and works in

Almaty, Kazakhstan

Solo exhibitions: “24/7, 2018, Artmeken Gallery, Almaty; “Yerbossyn
Meldibekov. Project Seasons,” Nina Duo Gallery, 2016, Milan; “The Eternal
Return,” 2015, A. Kasteyev State Museum of Arts, Almaty; “Mountains of
Revolution,” 2014, Rossi & Rossi Gallery, Hong Kong; “Lenin Peak,” 2013,
Nina Lumer Gallery, Milan; “The (Dis)order of Things,” 2009, Rossi & Rossi
Gallery, London

Selected group exhibitions: “Post-nomadic Mind,” 2018, Wapping Hydrau-
lic Power Station, London; “Signature art prize,’ 2017, Singapore National
Museum; “BALAGAN!II", 2015, Berlin; “Suns and Neons above Kazakhstan,”
2017, Yarat Gallery, Baku; “La vie est une légende e.cite,” 2014, Museum of
Modern Art, Strasbourg; “Round Table," 2012, 9 Gwangju Biennale; “Post-
monument,” 2010, 14 Sculptural Biennale, Carrara; “The East of Nowhere,"
2008, Progetto 107, Turin; Central Asia Pavilion, 2005, 51 Venice Biennale;
“No Mad'’s Land,” 2001, House of World Cultures, Berlin

Public collections: State Tretyakov Gallery, Moscow; Museum of Modern
Art, Singapore; Devi Art Foundation, Delhi; Russian Museum, St. Peters-
burg; MuHKA, Antwerp; Progetto 107, Turin; Yarat Gallery, Baku

Nurbol Nurakhmet Born 1986 in Almaty, Kazakhstan; graduated from
Zhurgenov Kazakh National Academy of Arts in 2009, MFA from the Acade-

my of Art University, San Francisco, 2012; lives and works in Almaty

Solo exhibitions: “Split,” 2019, Aspan Gallery, Almaty; “Unconscious,” 2014,
A.Kasteyev State Museum of Arts, Almaty

Group exhibitions: “Eurasian Utopia: Post Scriptum,” 2018, Suwon; “Bad
Jokes," 2018, Artmeken Gallery, Almaty; “At the Corner: City, Place, Peo-
ple,” 2018, Tselinny Centre for Contemporary Art, Almaty; “Act of Creation,’
2017, Artbat Fest, Arman Cinema, Almaty; “Suns and Neons above Kazakh-
stan,” 2017, Yarat Gallery, Baku

Rashid Nurekeyev Born 1964 in Kyzylorda region, Kazakhstan; gradu-
ated from Almaty Art School in 1991; lives and works in Almaty, Kazakhstan

Solo exhibitions: “Bones. Olives. Planes," 2018, Esentai Gallery, Almaty;
2008, 2004, 2002, 1998, 1996, Ular Gallery, Almaty; 2003, Gallery Lang, Vi-
enna; 2000, Voyager Gallery, Almaty

Selected group exhibitions: Astana Art Fest, 2017, Nurzhol Boulevard;

“If the mountain won't come to Muhammad...”, 2017, La podvallo “705,” Bish-
kek; “1937: Territory of Memory,” 2013, A. Kasteyev State Museum of Arts,
Almaty; “Between Heaven and Earth,” 2011, Calvert22 Gallery, London;
“Bride’s Face,’ 2012, PERMM, Perm; “Artists of Central Asia and Caucasia,’
2006, A. Kasteyev State Museum of Arts, Almaty

Tamina Ospanova Born 1992 in Almaty, Kazakhstan; graduated from
the College of Architecture of the Kazakh State Academy of Architecture

in 2011; received her bachelor’s degree at Chelsea College of Arts, London,

in 2014; completed her master’s degree at Zhurgenov Kazakh National
Academy of Arts in 2016; lives and works in Almaty

Group exhibitions: “Bla-Bla-Lab: Art as Writing," 2019, Esentai Gallery,
Almaty; “A Mirror Has More Than Two Sides,” QWAS/KBAC, 2018, Aspan
Gallery, Almaty; “Microworlds,” Artbat Fest, 2018, TC Grand Park, Almaty

Pavel Ovchinnikov Born 1971 in Almaty, Kazakhstan; graduated from
the philological faculty of Kazakh State University in 1997 lives and works

in Almaty

Solo exhibitions: “Consumer’s Joy,” 2014, B2A Project, Esentai Mall, Alma-
ty; “3P 2013, Nedelka Project, Almaty; “Farewell to rock and roll,’ 2005,
SCCA-Almaty; “The use of waste paper in a multicultural environment,’
2003, SCCA-Almaty

Selected group exhibitions: “Bad Jokes,’ 2018-2019, Artmeken Gallery, Al-
maty-Astana; “The Abduction of Europa,” 2013, Umai Art Museum, Almaty;
“D-Generation,” 2003, Ular Gallery, Almaty; “In Memory of Shai-Zia,” 2003,
Ular Gallery, Almaty; “Inventory,” 2002, SCCA-Almaty

Arman Sein Born 1992 in Almaty, Kazakhstan; graduated from the High-
er School of Economics (Moscow), and in 2017 received a master's degree;
lives in Almaty and St. Petersburg

Group exhibitions: “First Contact,” 2019, Palace of Independence, As-

tana; “Limited Liability Pavilion 4.0," 2019, ACAW, Dubai; “Eurasian Utopia:
Post Scriptum,” 2018, Suwon; “Ghost Expedition,” 2018, TSE Art Destina-
tion, Astana; “Sexuality. Waiting to upload,” 2018, Unfinished house of
Saken Narynov, Almaty; Artbat Fest 7, 8, 9, 2016-2018, Almaty; “Time and
Astana,” 2017, National Museum of Kazakhstan; “Human Rights: Twenty
Years Later,’ 2017, Artmeken Gallery, Almaty; “Somewhere in the Great

Steppe,’ 2017, Erarta, St. Petersburg

Amir Shaikezhanov and Bakhtiyar Shaikezhanov Born in Ka-
raganda, Kazakhstan, Amir 1987 and Bakhtiyar 1985; both graduated from

Buketov Karaganda State University in 2010; Amir studied foreign languag-
es, Bakhtiyar was trained as a journalist; both live and work in Almaty,
Kazakhstan

Mansur Smagambetov Born 1980 in Semipalatinsk, Kazakhstan;

graduated from Semipalatinsk State University, the Faculty of International

Economic Relations, in 2002; graduated from the Moscow State University
of Culture and Arts; lives and works in Nur-Sultan, Kazakhstan

Selected group exhibitions: “Halyk Art Prize,” 2019, Halyk Bank lobby,
Almaty; “Bad Jokes,” 2018-2019, Artmeken Gallery, Almaty-Astana; “Re-
set. Space Optimization,” 2018, Platforma project room, Astana; Astana
Art Show, 2018, TSE Art Destination, Astana; street festival Art Fest, 2016,
Astana; “The Eighth River,” 2015, Artbat Fest, Almaty

Public collections: a street sculpture at Bl Group headquarters; Nur Otan
public office



Saule Suleimenova Born 1970 in Almaty, Kazakhstan; graduated from
the Kazakh State Academy of Architecture in 1996; MFA from Kazakh Na-
tional University of Arts, 2013; lives and works in Almaty

Selected solo exhibitions: “Somewhere in the Great Steppe. Skyline,” 2017,
National Museum of Kazakhstan, Astana; “Steppe Pastoral,’ 2015, Central
Asian-American University, Bishkek; “Cultural Value?.””, 2013, B2A Project,
Esentai Mall, Almaty; “I'm Kazakh," 2012, Embassy of Kazakhstan, Zagreb;
“I'm Kazakh,” 2011, Russkiy Mir gallery, Paris; “I'm Kazakh,” 2011, Has Sanat
gallery, Astana; “I'm Kazakh," 2010, Central Exhibition Hall, Direction of Art
Exhibitions and Auctions of Ministry of Culture of Kazakhstan, Almaty
Selected group exhibitions: “Between the Sun and the Moon,” 2020, La-
hore Biennale; “Re-Membering. Dialogues of Memories,” 2019, TSE Art Des-
tination, Nur-Sultan; Exhibition of the finalists of Sovereign Asian Art Prize,
2018, Sotheby's gallery, H Queen’s, Hong Kong; “Post-nomadic Mind,” 2018,
Wapping Hydraulic Power Station, London; “Bread and Roses. Four gener-
ations of Kazakh women artists,” 2019, Bethanien, Berlin; “Somewhere in
the Great Steppe,’ 2018, State Museum of Arts, Novosibirsk; “Somewhere
in the Great Steppe,” 2017, Erarta Museum, St.Petersburg; “Changes: Time
Studies,” 2016, Kazakh-British University, Almaty; Astana Art Fest, 2015
Public collections: Sharjah Art Foundation; Christie’s Auction house,
London; Russkiy Mir gallery, Paris; Christie’s Auction House; Progetto
107, Turin; State Museum of Arts, Novosibirsk; Norton Dodge Collection,
Zimmerli Museum, New Jersey; Tengri Umai Gallery, Almaty; National
Museum of Kazakhstan, Astana; Museum of Contemporary Art, Astana;
A.Kasteyev State Museum of Arts, Almaty; Direction of Art Exhibitions and
Auctions of Ministry of Culture of Kazakhstan; Nevzorov Museum of Fine
Arts, Semey; Eastern Kazakhstan State Museum of Arts, Ust-Kamenogorsk

Suinbike Suleimenova Born 1992 in Almaty, Kazakhstan; graduated

from the Kazakh National University of Arts, Department of Cinematogra-

phy, in 2015; lives and works in Almaty

Group exhibitions: “Bread and Roses. Four generations of Kazakh wom-
en artists,” 2019, Bethanien, Berlin; “A Mirror Has More Than Two Sides,’
QWAS/KBAC, 2018, Aspan Gallery, Almaty; “Sun and Neons above Kazakh-
stan,” 2017, Yarat Gallery, Baku; “Human Rights: Twenty Years Later,” 2017,
Artmeken Gallery, Almaty

Yevgeny Tankov Born in 1981 in Karaganda, Kazakhstan; studied at the
Faculty of Philology of Karaganda University, then at the Law Faculty of
the Kazakhstan State University; lives and works in Karaganda

Author of the following happenings: carnival “Day of the solemn taking
of old ladies in palanquins across the roads,” Karaganda, from 2016; inte-
gral with an open ending “Spanking the judge with a pale green fly swat-
ter,” Karaganda, 2012; extreme “Revolution of Holey Beanies,” Karaganda,
2012; celebratory de-territorialized “The Bluest Day Ever,” Karaganda and
other Kazakhstani cities, Thailand, Poland, the USA, Russia, Israel, Canada,

from 2011; preventive surprise “Taming of Policemen,” Karaganda, 2011,
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civil and procedural “Richelieu subpoenaed,” Karaganda, 2010; literary mEs-
tification, Karaganda, 2003

Vladimir Tretyakov Born 1979 in Almaty, Kazakhstan; graduated from
the faculty of journalism at Al-Farabi Kazakh National University in 2007,

lives and works in Almaty

Maria Vilkovisky See krélex zentre

Yelena Vorobyeva and Victor Vorobyev Yelena Vorobyeva was

born in 1959 in Balkanabat (former Nebit Dag), Turkmenistan. Victor Voro-

byev was born in 1959 in Pavlodar, Kazakhstan. In 1990, Yelena graduated
from Alma-Ata Theatre and Art Institute, Department of Monumental Paint-
ing. Victor completed his studies at the Department of Plastic Arts of the
same institute in 1991. They live and work in Almaty, Kazakhstan.
Selected solo exhibitions: “The Artist is Asleep,” 2015, A. Kasteyev State
Museum of Arts, Almaty

Selected group exhibitions: “Viva Arte Viva,' 57 Venice Biennale, 2017,

8 Asia-Pacific Triennale 2015, Brisbane; “BALAGAN!I", 2015, Berlin; “The
Beast and the Sovereign” at MACBA, 2015, Barcelona, and Wiirttembergi-
scher Kunstverein, Stuttgart; 1Kiev Biennale, 2012; 14 Carrara Sculpture
Biennale, 2010; Central Asia Pavilion at the Venice Biennale, 2009, 2005

Roman Zakharov Born 1988 in Kirovskiy settlement (now Asykata) in
Southern Kazakhstan; graduated from Zhurgenov Kazakh National Acade-

my of Arts as a graphic designer in 2011; lives and works in Almaty, Ka-
zakhstan

Solo exhibition: “Paintings and graphics,” 2006, Nur Gallery, Almaty
Selected group exhibitions: “Living Memory,” 2019, Museum of Almaty;
“Eurasian Utopia: Post Scriptum,” 2018, Suwon; “At the Corner: City, Place,
People,” 2018, Tselinny Centre for Contemporary Art; “Red Pillow," 2018,
Gapar Aitiev Kyrgyz National Museum of Fine Arts, Bishkek; “Time and As-
tana,” 2017, National Museum of Kazakhstan, Nur-Sultan; “Act of Creation,’
2017, Arman Cinema, Almaty; Artbat Fest 8, Young Artists Exhibition, 2016,
Tram depot, Almaty

Aruzhan Zhumabek Born 1997 in Taraz, Kazakhstan; graduated from
Gumilyov Eurasian National University in Astana, majoring in graphic de-

sign, in 2018; lives and works in Nur-Sultan, Kazakhstan

Selected exhibitions: city festival of arts “Space Nur-Sultan,” 2020,
Nur-Sultan; 1 Feminnale of Contemporary Art, 2019, Bishkek; apartment
exhibition “Animal-Man,” 2019, Astana; Astana Art Show, 2018, TSE Art
Destination; “Reset. Optimization of Space,” 2018, Platforma project room,
Astana; street art festival Art Fest, 2016, Astana

Erden Zikibay Born in 1985 in Almaty, Kazakhstan; graduated from

George Mason University in 2009; lives and works in Virginia, USA
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